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INTRODUCTION 

I decided to put Dyke Strippers together because, in the 
course of editing ten women’s humor collections, I'd 
become a fan of many lesbian and bisexual cartoonists 

that a lot of people didn’t seem to know about yet. It’s 
tough to learn about up-and-coming (or even well- 
established) lesbian and bi cartoonists because they are, 
for the most part, published mostly in regional gay and 
lesbian papers. The good news is that with the growth of 

cartoon-friendly national publications like Lesbian Contra- 
diction and Deneuve and Canada’s OH..., this is changing. 
Plus “mainstream” venues like The Funny Times have begun 
to welcome the work of cartoonists like Alison Bechdel, Jen 

CAMPER 
O° 

AN 
V 
ets 

Camper, Andrea Natalie and others. Still, this book is the 

first opportunity most readers will have to enjoy the work 
of so many talented lesbian and bi cartoonists who are 

currently cartooning. 

There’s nothing like being able to phone a cartoonist 
whose work you love, and have a long, interesting conver- 

sation about her art and her life. I hope that reading this 
book will be the next best thing. 

Roz Warren 

February 1995 

ORAW 
ON Me! 
MAKE 

ME DIRTY! 

~YET ANOTHER YOUNG INNOCENT 
ABOUT TO BE SEDUCED INTO 

THE EVIL WORLD OF CARTOONING... 





ALISON BECHDEL 
“Dykes to Watch Out For” 

Duxbury, Vermont 

A..-. Bechdel began drawing “dykes 

to watch out for” in letters to friends over 

a decade ago. Her friends encouraged AN cea: aD 

her to submit her work to Womanews, FINALL 

then New York’s feminist newspaper, ERUPTED? .. 

which began running the strip “Dykes NW Ve\\ 

Books: Dykes to Watch Out For, More Dykes 
to Watch Out For, New Improved! Dykes to 

Watch Out For, Dykes to Watch Out For: The 
Sequel, Spawn of Dykes to Watch Out For, 

Unnatural Dykes to Watch Out For, Gay 
Comics all-Alison issue. 

MY OWN 
FESTERING BRAIN, 

AFTER YEARS OF IGNORANCE 

to Watch Out For” in 1983. Now, with six 

collections of the strip in print, Alison’s 

a lesbian icon. (Fellow lesbian icon Diane 

DiMassa respectfully calls Alison “Your 

Majesty.”) 

Over forty papers in the U.S., Canada, 

and the UK. currently carry Alison’s bi- 

weekly strip. Most are gay and lesbian, 

but “Dykes” has also crossed over into 

mainstream venues like The Funny Times. 

Not that crossing over was ever a goal for Bechdel. In 

1994, Universal Press Syndicate (the folks who bring 

you “Cathy”) offered her the unprecedented opportu- 

nity to develop a gay strip for the mainstream daily 

newspapers. She turned them down! “It would have 

been a whole different career path,” she explained in 

a Hotwire interview, “and I’m happy with what I’m 

doing now. There are cartoonists out there who have 

a desire to speak to the mainstream; I don’t really. I 

think they should get the chance.” 

Bechdel would like to see her cartoons animated, and 

she plans a graphic novel about her childhood. But her 

primary goal, she says, is “to keep drawing ‘Dykes to 

Watch Out For’ until I keel over.” 

Periodicals: Ms., The Washington Blade, Real 

Girl, Bay Times (San Francisco), Wimmen’s 
Comix, Gay Comics, The Village Voice, off our 

backs. 

Collections: Women’s Glib, Women’s Glibber, 

What Is This Thing Called Sex?, The Best Con- 

temporary Women’s Humor. 

Also available: Annual calendar, t-shirts, 

mugs, slide-show, postcards. 

Birthplace: Lockhaven, Pennsylvania. 

Education: Oberlin College. 

Creative/Artistic Influences: Dr. Seuss, Richard Scarry, | 

Edward Gorey, MAD, Norman Rockwell, Edward Lear, Jan 

Austen, Herge R. Crumb, Howard Cruse. 

Personal/Political Influences: The lesbian plumber on 

Green Acres, various ex-girlfriends. 

Day Job: I haven’t had to work another job since 1990. 

Procrastination Techniques: Compulsive organizing, Mary 
Tyler Moore reruns. 

Pets: My cat. 

Activities Undertaken to Unwind: Lawn-mowing, snow- 
shoveling, recycling. 

Most Recent Accomplishment: I quit therapy. 

ALISON BECHDEL 



ALISON BECHDEL 

G PHE FOLLOWING GUIDE ATTEMPTS To FROVIPE A 
PSYCHOLOGICAL CATALOGUE OF THE MORE 
CoMMoN TyPES of LESBIANS “40 WRITE . 

= ‘1 

DYKES TO 
WATCH OUT FOR 
* HELOISE C. QLAND Lede 

ich 
2 neoeneaee! li 
NY: leo 

Crie TEQUILA NOCTURNALIA 
WRITES ONLY AT NIGHT... 

HE INGESTIS POETICA Is CH 
DISTINGUISHED BY HER WEED FO 

(...(T STARTS OUT wiTH\ 277 

WEVER, THE MOST |) mr cninicee N12 
VALENT TYPE OF sear laa 

LESBIAN WRITER HAS | psi S\ f 
THE CURIOUS DISTINCTION] IY 
OF MIRACULOUSLY MANAGING | 
TO WEVER ACTUALLY mA 
WRITE AT ALL // . VARIETY_OF HABITATS IN THE EVASIVE PursurTo HER MUSE. 

Io 



THOUGHT SoDOMY .. TO ENGAGE | s 
MEY oe WAS HANING SEX wrTH 

ST. INVOLVING THE SEX ORGANS (PANT § 
6 PANT!) oF ONE PERDN ANDTHE 
MOUTH or ANUS (Drool) oF ANOTHER 
15 UNCONSTITUTIONAL AND 
ebb lial oh iu 

i Lan WY 

y oY ¥¢ 4 

UST WHEN YOUTHOUGHT I(T WAS 
ALINOST rea TT Cis OUT 

~ THEN AFTER WE OCCUPY THE 
CAPITOL BUILDING, WE ANCHOR THE 
60 FooT INFLATABLE TONGUE. 
Rom THE TOP OFTHE DOME... 

REALLY, CLAUDIA. 
LET's GETSERIOUS . 

. APs She 

\UL ouR SEX LIVES ONCE AGAIN D ON THE 

BECOME CLANDESTINE &GUILERIDDEN ? BEDROOM BEAT... 

: : THEY Re STILL AT 

SEQND BASE, AL! 
THIS COULD TAKE 

Ly. ‘ # 

fe val LW 
LOOK, |'D LOVE TO BUT | CNT RISK ry IT/ Fido’ oe Saiyan IS EXPIRED | fh im NTS NO LAUGHING MATTERS AND 7 ‘ 

% CAN ta LETS TAKE IT omens) ER KNOW WHEN THE 
MIGHT POP IN 

Ir ALISON BECHDEL 
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W's MOAGAN Any IFE PLODS ON FOR ( Shen MORN, Finds MO_AT HER SHE'S HAVING... sel SNS a A cS lg 2 a aR ea 
AY UCR fveS arte tint DESIRE, MontQuc, ': 5 ALMOST AR SINCE MY at 

‘ fs » ANDSTILLNO SIGN OF MS RIGHT... 

1) t) , 4 e Oy, Daas 
Hits 4) = J an | 

MUHA GUN, ty 5 ap 
rs ~ ; | ; y) 

IN i Pal y x 
M, iy = = 

©1987 BYAUISON BLCHDEL [aan ll ieee Er 

My PENFup é EROTIK ENEREY 15 DR Ae J)ETHE WAY Tey LACH 

V 

HERE COMES A HAPPY COUPLE... 
LOOKS LIKE. THEY JUST RoLLeED 
OT 
ABLy 

eA 
AA Por fi 

REA: | 

This is a very early Mo strip. I think it’s very sexy in a repressed kind of way. 
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Dykes to Watch Out For 
Cc LARICE. HAS JUST PICKED TON| UPAT THE AiRPORT. 

Pf So, DD you HAVE, : = 
WHILE | WAS GONE ?. 
Any witd AFFAIRS ? 
STE 

: 
TON... WENT OUT 
WITH GINGER LAST 

NIGHT. THERE WAS NO ONE TO 
STOP THEM ALL PESTER- 
ING ME ABOUT WHEN IM 

ASO, IMEAN...WEDIDN'T i rt wi S| You WERE? 15, 
air HAVE COFFEE. ees — IT MUTUAL ? 

SSO\ 1 

I hadn't really gotten very intimate with any of my characters before this strip. Showing such a 
dramatic, emotional exchange between Clarice and Toni was a big development for me. 

13 ALISON BECHDEL 



ee 

Dykes to Watch Out For 

HAVING A CRISIS. aT oS ee 

1. [DUNNO! AT FIRST THOUGHT 
PREMENSTRUAL 

HE BAD GUYS ARE WINNTMG, |] 14 TIRED OF RECHCLING ALL My BOTTLES I WANT REAL FURNITURE. AND A NEW CARS 
HARRIET, AND JA TIRED! AND NEWSPAPERS ! WHY CAN'T | JUST | WANT AWASHER AND A DRYER! D'you HEARME? 

: i THRow THEM OUT LIKE EVERYONE. ELSE?! LAUND AGAIN! 

| Just WANA BE ean oe 
WANNA LEAD A NICE, | 
oF eee io LOSES ' 

Do THESE SATURN 
CRUISE | RETURNS LAST, 

—— ——-= 

b) B 
ANYWAY?! 

I got an unusual amount of feedback when this strip first came out. Lots of people seemed to 
identify with it—especially the panel where Mo dumps her recycling into the trash can. 

ALISON BECHDEL 14 



©1991 By ALISON BECHDEL 

Aw, Go GeT LAID, 
MO. Y'KNOW, THATS 
THE PROBLEM WITH THIS 
STRIP, Not ENouGH SKIN. 
SEX 15 Atl (E0RE CARE 

ABouT... WHy MoT GIVE 

GF CONCESSION TD 
RECENT DEMANDS MADE 

BY Loca, 426 oF 
THE FEDERATED 
SISTERHOOD 
OF LESBIAN 

COMIC STRIP CHARACTERS, 
MANAGEMENT HAS 

AGREED To DEVoTE 
THIS WEEKS SPACE 
To A PROCESSING 
SESSION WITH THE 
RANK AND FILE. 

FOR STARTERS, YoU AN 
DRAW ME A REALLY HoT FEMME 

BIKER BABE FOR My NEXT GIRLFREND, 
WITH TATTOOS,! YEAH, AND SEND 

Us TD MEXICO FOR A WEEK! 

HUH? 1 ON? 
OKAY, | GET TO SAY 

WHATEVER | WANT, RIGHT? 
No XRIPT OR 
ANYTHING ? 

y = ve 

} 

Zz 7, << 2S An Za 

oe, 
Co —— 

IF YOU GO ON 
VACATION WITH HER, 

EAMA, WE ARE 
& FINISHED. I've 

SN HAD ABouT AS Mudd 
AS | CAN TAKE 

WELL FIRST OF Atl, 
I'M TIREO OF PLAYING 

Sugy AN UNSYMPATHETIC 
CHARACTER. ALL | EVER CET 
TO DO 1S WHINE, KVETCY 

AND COMPLAIN J 1 SICK oF 
17 J AND ANOTHER THING 

1AM So BORED WITH 
THAT RIDICULOUS 

TRIANGLE ! AND LOIS 
NEEDS ANEW | 
LovEeR Like of 

IT TO THEM? 

VA THE ONE WHO 
YW NEEDS SOME ACTION J IVE N 

HAD SEX ONCE In 3-4 YEARS! 
COME ONS THE READERS WANT A LOVER IN ALL THE TIME 
TO KNOW? WHAT’s GINGER | BEEN WORKING THIS 

LIKE IN BED? me CICS 
cor 

WHATS MATTER? You 
THINK FAT WOMEN DoN‘T 
HAVE SEX? MPH! Ie bu 
ONLY KSEW WHAT GOES ON 

BACK HERE BETWEEN 

JEEZIZ! Liki 
| CAN'T BELIEVE 7 
LEVEL oF DISCOURSE 
HERES SEX, SEY. 

vn HOMELESSNESS, GREED, THE SPIRITUAL 
a BANKRUPTCY OF THE INDUSTRIALIZED WORLD, 

DISCUSSED ! LIKE, FoR EXAMPLE, RISING CHOLESTEROL LEVELS, NANCY LIERERMAN’S 

THERE ’s A WAR on, REMEMBER? : 
WHAT ABOUT THE Possisit-, we Q h Bagge e852.) 

bm ITY OF BUSH NGC _ A Ba) Sypernriwir>, AND WE'RE RARW “TD GOLg i “ 
% (RAQ 7 : Or 

Py More SERIOUS ISSUES 

RIGHT, HON? 

Duwi Times UP! THANKS FOR YOUR INPUTS 
WE TL RESUME ENTERTAWAENT PROGRAMMING 

IN QUR NEXT INSTALLMENT, / 

This kind of self-referential cartoon always seemed narcissistic to me, because it’s more about the comic strip than about the characters. 
I finally tried it once when I couldn’t think of anything else to write about, and it’s turned out to be a big reader favorite. 

15 ALISON BECHDEL 



Dykes To Watch Out For 

GINGER, YOUVE BEEN WORKING ON THAT 1 CAN'T DECIDE WHAT TONE TO TAKE. ! MEAN, WHAT 

FOR HOURS. AMERICAN EDUCATION IS In EVEN SADDER DOES “GLAD WE MET MEAN? IS THAT LIKE,” SOLONG, HAVE 

SHAPE THAN | THOUGHT IF A PHD. IN ENGUIH CAN'T A NICE LIFE," OR “I'D LKC TD GET TO KNOW Ou BETTER P” AND 

WRITE A SIMPLE THANK: You NOTE BR WHAT DoES THE LITTLE HEART MEAN? HER WHOLE MESSAGE 

HERE. LET ME INTERPRET OH, COME OFF IT. YOU Lois, You ARE SO DYSFUNCTIONAL f 
IT." DEARGINGER, I'D LIKE KNow THATS WHAT You BOTH THERE'S MORE TO A RELATIONSHIP THAN 
TO FUCK You. ARE you WANT, LIFE WOULD BE ALOT FI" FUCKING,” As You CALLIT. INTIMACY ISSUES, 

To IT? LOVE, SIMPLER IF WE WERE ALL MORE Jf INTERNALIZED HOMOPHOBIA, ADDICTIOMS, ABWE. 
me MALIKA, “” ff A) UPFRONT ABOUT THIS STUFF. HISTORIES... WE ALL HAVE HURT CHu DREN 
es: = = INSIDE US. IT's NEVER SimfLe! 

Don 
WITH HER AND | SURE AS HELL WHY Don'T You TRY FoR 
Dow'T kWow IF | WANT To GO SOME LOCAL ACTION ? 
INTO THERAPY WITH HER! : 

This is one of the first strips I drew with an artist’s nib. 
Up until this point, I had only drawn with mechanical pens. 

ALISON BECHDEL 16 



Dykes To Watch Out For 

ARE YoU GOING CH, ABSOLUTELY! WE CoT DEMONSTRATING WITH 
whi. “TO THE MARCH ON | MARRIED ATTHE LAST ONE ‘87. TODOLERS IS A REAL 

(0 ONE IN dl Now! WE'RE GomG BACK TREAT. T WENT GRAY 
CIARICE & TONS : with Two kios/ OVERNIGHT AFTER THE 

BABY GROUP HAS HAD | ll : aaa 
AW ACTUAL BABY e 

YET, So OUR 
MOTHERS -To- BE 
ARE VISITING A 

MORE ESTABLISHED 
GATHERING 

YEAH. You'D NEVER KNOWSHE OvERDOSP OH, SHE WAS FINE ONCE THEY 
Onl PEG'S ALLERGY PILLS Two WEEKS AGO. 

SHAKTI, DON'T You 
PUAPED HER STOMACH / WE 

CLIMBED OUT OF HER CRIB, INT THE MEDICING 
WANT 7 PlAy WITH MAx's 

JUST CAN'T TAKE OUR Eyes OF BENCH? 

- de CABINET, OPENED THE CHUD- PROOF CAP... HER FORA SECOND. ) De : 

YF: YS a SSS 

OH, GREAT! THE PINK PIG IS «++ So SINCE T WENT FREELANCE, 
“CLEAN” AWD THE Brow PIG WE'VE BEEN TRYING TO G€T ROGER'S 
Is ‘DIRTY. WHERE'D THIS COMPANY TO PQUOE ELI Id HU 
RACIST BOOK CoME FROM? HEALTH INSURAMCE POLICY, BUT... 

NO. I'M JUST HOPING 
SOMETHING OPENS UP 

| BEFORE I HAVE TO Go 

(ote Sh 

BRA: RS 

I like this strip because it has these long, sweeping panels of activity, 

like a tracking shot in an Altman film. 

17 ALISON BECHDEL 



Dykes To Watch Out For 

Ao's CRUSH ON HER Co-WoRKER REACHES A TURBO-CHARGED PITCH. 
e ee “. = e i . e 

. . “7H OH, THEA! weRe'D YI 
i hocturne zi SF rwne You LEARN To DO 

“3S . JUST SOMETHIMG 
: or . : we WATER? 

VHATEVER, « 
ON THIS NIGHT 
OUR Lusty LASSES' 
FANCIES TURN 

TO 

Y T WONDER WHY 

CANT SLEEP ON My BACK... ( 
CANT SLEEP ON MY STOMACH... 

HEARTBURN WHEN I LIE. 
ON MYSIDE... 

THEY DIDN'T DEMON- 
STRATE THIS POSITION. 

IN THE BARCALOUNGER 
SHowROOM ? 

Dom THE Bock, GINGER & MALIKA ARE LIVE AND IN-PERSON,..- BE PERFECT! Now Js DoT JERR 
MOVE YouR HEADOR I a 

NOPE, LET'S CAN'T SEE, OKAy? 

Fm «TRY SOMETHING 

“|. ACAUTIOUS HALT WHAT A BUNCH OF PRE- 
HISTOR, PATRIARCHS ' 10H! HALFWAY BRING. 10H! | 

>| [ooo foetus. GOING pe THINKS, ANYWAY. ) MOAN spaiter jie 
af | THROUGH To THE END | [iter <. A ~. 

BRINGS MISFORTUNE”? | FF i y 

This is one of my few strips ever to be censored by a newspaper. 

ALISON BECHDEL 18 



Dykes To Watch Out For 
HUM... MAYBE WE SHOULDA 

After SPENDING THE 
DAy APART IN ORDER 
TO ACHIEVE A WIDER 
SAMPLING OF NEW YORK 
CITYS DIZZyiNG GLUT 

OF QUEER QATURAL 

PICKED A PARTICULAR CORNER. 
BL vw OEE | WE, UAM...ORDERED ROOM 

: “QV | | SERVICE TocetHER / 

AND ATHLETIC EVENTS, 
GINGER, Lots, 

ie Se 

OHER...HI. GINGER, 55 
Porecpecriae [ where ARE Those cms? Jay 

i . | B 1 

$7 35th 57... LOIS 2! OnicoD! I'VE BEEN LocxiMG 
FOR YOUFOR YEARS IT'S ME, MELISSA, 

YOUR FRESHMAN ROOMMATE ! REMEMBER P I was SECRETARY 
OF THE CAMPUS CHAPTER OF YOUNG AMERICANS FOR FREEDOM? 

EX- LOVERS, cK MECT? IF yoUDONT WANT fF 

Dessoeas mes, 0 (OME TO THE DANCE wit [3 
GIRL SCOUT TROOP LEADERS, 
2. RE@VERING DRINGNG | [DITZES 

mate AD 87 CAsuAL 
ACQUANTANCES 

LATER... 

7s 

This strip is unusual because I situated my characters in an actual, real-life event—the Interna- 
tional Dyke March in New York City. My characters interact with real women I saw at the March. 

19 ALISON BECHDEL 
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AN INTERVIEW WITH ALISON BECHDEL 

by Katie Brown 

“People often ask me when did I become a cartoonist, and 
I generally give them the answer that I give people who 
ask when I became a lesbian, and that is that I was bom 

that way,” says Bechdel, whose “Dykes to Watch Out For” 

comic strip reflects our lives and models a utopian lesbian 
community. “I've always been a lesbian. I've always been a 
cartoonist.” 

Ah, but she hasn’t always been a lesbian cartoonist. 

Until graduating from college and hitting on the idea of 
drawing lesbians, Bechdel drew exclusively men. 

Men? Alison Bechdel, who never draws a man unless 

he’s a bewildered dad or a gruff delivery man chomping a 
stogie, used to draw only men? Yup. As a child, she drew 

sword fighters, pilots, and average guys in all sorts of set- 
tings. Later she drew effeminate, genderbender men in 
homo-erotic circumstances. But she never drew women. 

“It used to bother me a lot,” she says. “Not so much 
when | was a little kid, but when I got older. I thought I had 
some kind of weird psychosexual disorder. Ultimately, the 
reason why I was only drawing men was because of a psy- 
chosexual disorder.” 

Ba-dum-dum, you think. 

“Not mine,” she counters. “But our culture’s. One of the 

most insidious ways that misogyny gets expressed in the 
world is the treatment of women as something other than 
human beings. Like there are people and there are female 

people. It’s easy to see that in cartoons. The female cat [in 
the cartoon ‘Garfield’] has weird human lips and eyelashes. 
Or there’s the drag queen effect of Minnie Mouse looking 

like Mickey in a dress and falsies.” 
But what about all the men this lesbian icon drew? It’s 

not surprising, really. Growing up, Bechdel says, there were 
no women role models in fantasy or cartoons. 

“Look at Wind In the Willows, or The Hobbit, or Winnie the 

Pooh, or Peter Pan, [stories in which] there are no female 

characters, or there's [just] one. Like Kanga in Winnie the 
Pooh, or Wendy in Peter Pan. It’s one woman in a sexual 
role,” Bechdel says. 

Bechdel didn’t like being a girl as a child; she refused to 
consider herself a girl, and she cites the absence of strong 
female images as the reason. “As a kid, I was outraged by 
this gap in the system,” she says. “And the way I dealt with 
it was to disassociate myself from being a girl. To be a girl 
seemed like the worst, most humiliating thing in the 
world. I thought of myself as something else—neither a 
boy nor a girl.” 

Bechdel enjoys showing audiences what appears to be a 

photo of four little seven-year-old boys. Turns out, it’s a 
picture of three little boys and one little Alison. There she 
is, squatting on the front porch stoop, dressed in dunga- 
rees, ratty sneakers and a well-worn t-shirt looking for all 

the world like her male buddies perched next to her. 
Then came the day in her junior year of college that she 

realized she was a lesbian, which awakened her to a 

greater truth: “That must mean I’m a woman, then,” 

Bechdel recalls she acknowledged with surprise. 
Suddenly, now as a lesbian and a woman, Bechdel 

opened herself to understanding the institutionalized 
oppression of women, something she had not experienced 
since she didn’t consider herself female. From then on, as 
a female art major, Bechdel infuriated herself. “I was ideo- 

logically opposed to drawing men, but I couldn’t draw 
women,” she says. 

One long hot day of mindless occupation at a dull 
summer job, shortly after graduation, Bechdel experienced 

a brilliant insight: “Why not draw lesbians? It was very 
awkward at first. Eventually I got the hang of it. But why 
could I draw a woman if I thought of her as a lesbian? It’s 
probably about self-acceptance. It was safe for me being a 
woman if I was a lesbian. I was shut off from it for so long 

because it seemed like such a bum deal to be a girl. Now 

there was this great deal of being a dyke.” 
Her ability to draw lesbians, the result of “this great deal 

of being a dyke,” has bestowed upon the lesbian and 
greater queer community a priceless gift: “Dykes to Watch 
Out For.” The ten-year-old strip is a funny, touching, and 

loving treatment of our lesbian community through the 
characters of Mo, Harriet, Clarice, Toni, Lois, Sparrow, 

Ginger, Jezanna, Thea and their friends. The strip now 

appears in more than forty lesbian and gay newspapers 
and alternative papers nationwide, is officially translated 
into German and surfaces in other bootleg translations, 

and is collected in six volumes published by Firebrand 
Books. 

Nancy K. Bereano, editor and publisher of Firebrand 
Books, credits Bechdel’s success to her rare talent for using 
humor to reflect a marginalized population which makes 
Bechdel a “very loving critic of the lesbian community,” 

Bereano says. 

“For a group that is marginal to a larger society to have 
humor about itself that is pointed but not nasty is very dif- 
ficult,” says Bereano, who started Firebrand in 1985. “The 

tendency, if you’re a cultural group that is apart from the 
mainstream, whether religious, ethnic or based on sexual 
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orientation, is to internalize the things that the larger cul- 

ture has said about you. Humor can be very double-edged. 
It’s wonderful to have someone who comes from the les- 
bian community and is very attached to the lesbian com- 
munity. Alison has a very big vision. She's not sentimental. 
She’s a real observer, a delightful person.” 

In the strip, Bechdel addresses misogyny, love, relation- 
ships, monogamy, vegetarianism, feminism, animal rights, 

coming out, the environment, big corporations, activism, 

civil rights, heterosexism, therapy, commitment, politics, 
politics, politics, and, uh, politics. Her characters are 

Latina, African-American, white, Asian, disabled, butch, 

femme, thin, fat—and they're all feminists. Her commu- 

nity is so varied that Publisher’s Weekly called “Dykes” 

“politically correct and racially diverse to a fault.” If that’s a 
criticism, it doesn’t bother Bechdel. 

More importantly to her, Bechdel simply loves drawing 

her strip. “I love drawing this cartoon,” she says in a kind of 

detached romantic tone. “I love these characters and their 
world, and I love just picking up my pen and doing the 
physical drawing.” 

She speaks with reverence about the women she draws. 
“I want to draw real women with real bodies and feelings 

and ideas, women who are adorable, irritating and inde- 

pendent, committed and frazzled. Mostly, I want to draw 
women who are lovable and who love other women.” 

That she has fans everywhere she goes is less important 
to her than the sense of community she shares with her 
own characters. But having fans is nice. 

“It’s just an extra benefit that anyone else gets anything 

out of it,” she says. “It’s very thrilling. I’ve gotten letters 
from women who say, ‘I read your comic strip before I met 
real lesbians.’ It served as a kind of temporary community 

for them. Or that’s how they learned the codes, how les- 
bians look and what they do. I think that’s so cool. I gota 
postcard from this college kid who took a course on les- 
bian literature at Sarah Lawrence College and learned that 
most lesbians of generations past—that’s you and me— 
met their first lesbian when they read The Well of Loneliness. 
‘But I met my first lesbian when I read “Dykes to Watch 
Out For,”’ she wrote.” 

Being a star has been difficult to adjust to, and is very 

different from her quiet world living alone—and spending 
a lot of time alone—in a house at the end of a dirt road ina 
wood in Vermont. Talking about her status as a celebrity 

icon makes her uncomfortable. 

“It's weird, and it’s a weird thing to talk about,” Bechdel 
says. “It’s a very bizarre experience. But ! love it. I totally 
love that people who don’t know me want to know me. It’s 
something I just love, crave and need on some level. I think 
we all crave attention for who we are and what we do. I 
actually get it. I never can quite let it in. It'll feel good for 
ten minutes and then it's, y'know, washing the dishes after 
the party.” 

When she’s at home in Vermont, she lives with her 
characters. She talks about them with her friends, and she 

wonders what they’ll do next. She talks about Mo, Clarice, 
Ginger, Lois and the rest as though they’re real people 
living in real time. 

“I feel like ever since I came out, I’ve been in search of 

this elusive lesbian community, in which I'd have a close- 
knit family of friends, be able to walk together, do things 
together, know everything about one another’s lives. I’ve 
never found it. My real friends never seem to like each 
other. Most are caught up in their own projects and ideo- 
logical differences. Not only is the strip utopian, it’s also 

utopian in that it’s a much more cohesive community than 
I've ever found.” 

Mo was the first character Bechdel developed, and she 
readily confesses that she is most like Mo. 

“Mo is this young white middle-class dyke vaguely 
based on me. I was conscious of not drawing her to look 
like me. I gave her longer hair than me, and glasses. I don’t 
know who I thought I was kidding,” says Bechdel, well 
aware that Mo looks a lot like her, too. “Mo came about 

naturally. For all practical purposes she is me. She’s guilt- 

ridden, anxious, judgmental, very critical and has very 
high standards.” 

Mo even had a role in Bechdel’s own break-up with a 
lover. 

“My current ex said to me one day that I was being very 

critical about something or judgmental—both of them I’m 
very good at—and she got angry. I said, ‘You knew what I 
was like. You read my comic strip before you met me. Why 

do you act so shocked when I act like myself?’ And she 
said, ‘I thought Mo was a joke. I thought you knew how 
obnoxious she was.’ So, yes, Mo is a joke, but she’s real, too.” 

Ginger is probably Bechdel’s favorite character, “if I had 
to go be on a desert island with one.” Ginger is also “how I 
would like to be if I wasn’t so much like Mo.” 

Fundamentally, all of the characters are somehow 

related to their creator. “Lois and Sparrow and Ginger are 
the three housemates. They represent my sensual, spiri- 
tual and rational sides. My Lois side has a leather jacket, 
even though my Mo side disapproves. Sparrow is the part 
of me that thinks everyone who is not in therapy or ona 

twelve-step program is addicted and is in denial. Ginger 
has a tendency to over-intellectualize.” Clarice represents 
Bechdel’s efficient side. “She’s a very hard worker. She’s 

also kind of a control freak.” 
Bechdel is involved in their lives in that she draws 

them, and she has general expectations for story lines. But 

the strip and the characters take on lives of their own. 
“I don’t know certain things until I create certain situa- 

tions and see how they react,” Bechdel says. When a char- 
acter surprises her with a response or an action, “it’s such 

a thrill. When it comes to you, it’s better than the best sex 
ever!” 

SS 
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What Bechdel does have control over is the general 
story line and the time in which things happen. Now, after 
nine years of drawing the strip, Bechdel is beginning to 
worry about the time lapse in the story. 

“As the characters are getting to this early-thirties mark, 
time is becoming more of an issue, which is true for me, 
too. I’m just suddenly very conscious of the passing of 
time in a way that I wasn’t before. I’m trying to figure out 
ways to have them age gradually. Looking in the mirror 

every day, you don’t notice how you're aging. So, one thing 
I'm doing is having Lois change her hair cut. Instead of her 
flattop, she’s growing her hair out. I want to show her 
changing.” 

While aging is a new consideration for Bechdel, Toni’s 
and Clarice’s new adventure into motherhood is an exam- 
ple of new directions for “Dykes to Watch Out For.” “The 

strip seems to be exploring the subtleties of how these 
women interact, more of the emotional interchange, more 

drama as opposed to issues. A lot of my previous stuff was 
issue-heavy,” Bechdel says. 

Sometimes Bechdel wonders if she’s at risk of losing 
touch with her audience. Living in the country makes 
drawing and writing about an urban community a chal- 
lenge. Sometimes she worries about understanding the 
dynamics of her younger audience, and sometimes, she 
even wormies about the durability of the strip itself. 

“What happens when it’s more acceptable to be a les- 
bian in our culture, which it’s becoming more and more,” 

Bechdel asks. “What happens to my strip? Will there still 
be a need for it? As society becomes more accepting, is our 

subculture going to disappear? Or will it get co-opted in 
the way that feminism did?” 

No matter what happens to the strip, feminism itself 

will continue to flow as a force in the story lines and char- 
acter development. But how feminism is portrayed also 

takes on importance, particularly where younger audi- 
ences are concerned. When Bechdel talks to younger audi- 

ences about misogyny and the representation of women in 
the media, she sometimes feels like she has just plunged 
into a generation gap. The feminine fashion style adopted 

by some younger lesbians also unnerves her. “When I talk 
about Blondie, my whole little rap is about how Blondie is 

this ultra-feminine cartoon character—and this is how 
young women are dressing. They don’t think anything of it. 
Then I really feel like a stegosaurus.” 

Still, Bechdel finds the shift in perception and attitude 
refreshing—and necessary. 

“I think these younger women are instinctively femi- 

nist,” she says. “Dress is another function of challenging 
the orthodoxy of feminism. I think it’s a sign of strength in 
our community. Finally, women who don’t fit the lesbian 

army pattem are coming out about it. I felt threatened at 
first when the whole lipstick thing came into vogue. But I 
think it’s great. It’s just more of who we are.” 

An interview with Alison Bechdel 

The feminine style is also making its way into “Dykes to 
Watch Out For.” Although Bechdel regards Toni as a femme, 
the first real femme character, Thea, was introduced last 

year. Ironically, Thea’s characcer challenged Bechdel’s old 
inability to draw women. 

“To draw a lesbian who looks like a straight woman, it’s 
a whole trip,” Bechdel laughs. 

Bechdel's development as a storyteller, writer, artist and 
chronicler has also been dramatic. From a technical per- 

spective, Bechdel has matured as an artist, says Firebrand’s 

Bereano. “We used to get stuff on all different kinds of 
paper, drawn with seventeen different pens. We couldn’t 

get them to register [during printing]. She was new and 
hadn't thought about that stuff,” Bereano says. “Now she’s 
much more sophisticated as a cartoonist, too. The amount 

of stuff she can get into a single frame is amazing. Years 

ago she wouldn’t have been able to figure it out.” 
Not only has her skill expanded to drawing “straight- 

looking” women, Bechdel also has pushed herself to more 
fully develop her characters of color. Drawing black, Latina 
and Asian women has been a challenge and a risk. 

“There’s something kind of arrogant in writing about 
their lives. I don’t know whatit’s like to be African-Ameri- 
can, or Chinese-American, or Latina,” Bechdel says. “I don’t 

necessarily know how these women think or feel or 
respond to various situations. It’s just kind of tricky termi- 
tory. But not having women of color is not the answer. It’s 

important to do it right.” 
Bereano admires Bechdel’s desire to take risks. “She 

never pretends she’s anything other than Alison Bechdel,” 
Bereano says. “I have a couple of black dyke friends who 
say the stuff is funny to them. Alison is able to get the dif- 
ferences in intonation and presentation in the black char- 

acters, so that not all the black characters, or all the white 

characters, sound alike.” 

Bechdel will continue taking on new ideas and con- 
fronting new situations as long as she perpetuates “Dykes 
to Watch Out For.” And she has no intention of ending the 

strip or walking out on her characters’ lives. 
“My fear is that if 1 ever stopped doing ‘Dykes to Watch 

Out For, I wouldn't have anything left, that’s all I have in 
me,” Bechdel says. “I hope if it’s ever time to quit, I'll know 
it. But my perspective is that I want to do this forever. I 

want to grow old with these women.” 



ANGELA BOCAGE 
“(Nice Girls Don’t Talk About) Sex, Religion and Politics” 

San Francisco, California 

A ects Bocage created and edits the Ce NO WAY, I Books: Real Girl (editor). 

quarterly anthology Real Girl, “the sex Ze Me AN IB ME, | ‘Petosinale’-Hrigliten the Horses, fest Bay 

comic for all genders and orientations , ees 4 THE 'f Guardian, Processed World, Wimmen’s Comix, 

by cartoonists who are good in bed.” Her % Weird Smut, Gay Comics, Girljock, Lana’s 

strip, “(Nice Girls Don’t Talk About) Sex, 

Religion and Politics,” is self-syndicated 

nationally through AIDS News Service, 

where she serves as graphics editor. 

A fine arts graduate of UC-Santa Cruz 

who cites Marcel Duchamp as a major 

influence, Bocage abandoned her job at 

a headhunting firm in the mid-eighties 

to devote herself to cartooning. An active 

member of the “girl art gang” Not Nice 

Girls, she helps create cultural events “on 

the edges of pornography, satire, fashion 

and politics, by lesbian and bisexual 

women.” 

Other central commitments are her two 

young children Robin and Jasmine, her 

dear friends, who include Girljock cartoonist/editrix 

Roxxie, and defending full reproductive freedom for 

women. And, she has a tattoo of Krazy Kat. 

World. 

Collections: Women’s Glibber, Choices, Strip 

AIDS USA. 

Birthplace: Fayetteville, Arkansas. 

Influences: Women who smile at me, 

the Bay Area Coalition for Our Repro- 
ductive Rights—fighting for women’s 

health and against racist, misogynist, 

women-controlling swine since 1988!— 
Michael Botkins and Steve Finley, my 

extended family bro’s. 

Dislikes: Christian Right hate and hubris, s: 
ready and willing to assert itself over 

women’s and children’s lives. Some people 

havin’ too much when too many don’t have 
nothin’. The fact that I have to sleep away 
at least four hours per twenty-four. 

Most Recent Accomplishment: Getting into a good law 

school with a scholarship, doing well, and raising my kids 
to love themselves and fight the power. Also, I’ve remem- 

bered to wear clothes to school every day. 

Goals: To become a real good lawyer (for the people!), to 
meet a girl who looks like Ely at the end of Go Fish and 

talks like a Sarah Schulman character, to continue to wear 

clothes to school every day. 

= ANGELA BOCAGE 
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MOMMY, BAD-COP-NO-DONUT# 
(T'S IN LELLOW. DIDWE 
FAINT THAT? BAD- COP-NO-_& 
DONIT... BAD-COP-NO- pret 
ONIT.. BAD-coP_N 
DONIT... DID WEP? _ 

SAID IT WAS A 6000 fy 
PARTY. Ar 

tM 

TO MY THREE-YEAR-OLD, IT WAS 
NO BIG DEAL THAT ONLY ONE. | 
OF THE COUPLES AT HIS BiG-* 
PEOPLE BIRTHDAY PARTY WAS 

‘(6] STRAIGHT. HE YELLS FOR ACT- 
Gay rg uP 2 FIGHTING BACK AT ALL 

: 5S OF DEMOS; KNOWS TO 
QW] GET UPWIND OF SPRAYFAINT. 

Vise, FAMILY, INCLUDING ANARCHT-BOY, MY 
Be 7/7 BEST FRIEND, WHO WASTHERE ! 

SHY But what about 
his BIOLOGICAL) C&S 
FATHER?! = 

AGS et AT = SAN 

. BET! FORGET SOCIAL ~—* 
AWARENESS, CRITICAL THINKING ,OR 
CREATIVITY, THEY JUST WANT YOU 
TO BEA GOOD LITTLE COG! 

9&5 

fe s\ 
Ss wv 

RESEN, 

AHXGELA 
Vr BISAGE 

DON'T 

Gaia O 
1S OUR FRIEND, 

DONIT BY YOUR 
HOUSE, DADDY’ 

HE’D JUST BETTER NOT COME 

HOME THINKING IT’S OKAY 10 YELL 
ARS AGAIN’, 

1 WONDER AT TIMES IF THERE'S FEAR OF IN- 
| VOLVEMENT KEEPING Me AT HOME REAVING 

. DR.SEUSS INSTEAD OF, SAY, GOING OUT 
\ DANCING. BUT I REALLY WANT TO 

\ MAKE SURETHIS SWEET KID TURNS 

FLAG.THEY 
FACIES fice ON 
OUR NO WAR MAKCH-- 

right? = “G L, 
Pr ever M 

HAVE ANOTHER 

FLAG / FOR GAY 
PEOPLE. ITS 

; PILOGUE... SO, THE FIRST WORDS OUT OF HIS MOUTH WHEN HES Af Now WERE “ DO YOU KNOW ABOUT FLAGS?” AND,I’VE STARTED TINGE eRe Ye en SNEETCHES HOLD HANDS? THEY COULD BE FEMALE SNEEICHES... WHO KNOW ST 
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PAIGE BRADDOCK 
“See Jane” 

Atlanta, Georgia 

Pp... Braddock works as an illustrator for the 

news department at The Atlanta Journal-Consti- 

tution. Addicted to cartooning since age seven, 

Paige has been working on some form of a 

comic strip since that time: “I started out 

tracing pictures of Beetle Bailey out of 

the Sunday funnies and moved on to 

create my own long list of short-lived 

characters.” One character, “Sadie,” 

evolved from “the star of a strip set in the 

wild west. When I got to college, she morphed 

into a college freshman.” The strip ran daily for 

four years in the University of Texas student news- 

paper and the Knoxville Journal. 

Braddock, having firmly established herself in her “day 

job,” is just beginning to refocus on her first love, car- 

tooning. “I'd love to be widely published but I’m not 

willing to tone down my work so it’ll be more mar- 

ketable for mass consumption,” she says. “I recently 

heard Charles Schultz speak, and his big tip for fellow 

cartoonists was, ‘Write for yourself, write what you 

think is funny.’ And that’s what I try to do.” 

Her one-panel strip “See Jane” grew from the idea that 

Jane—from the grammar school reader, “See Dick, see 

Jane, see Spot”—would be a universal character for all 

women. 

Periodicals: Deneuve, International Comic Strip 

Pages. 

Collections: The Best in Diagrammatic Graphics 
(B.T. Batsford/London). 

Creative Influences: Bill Waterson (“Calvin and 
Hobbes”), Jeff MacNelly (editorial cartoonist for 
the Chicago Tribune). Both are great illustrators. 

The guy who drew “Alley Oop” (now 
retired) took me under his wing when I 
was in high school and taught me how 
to lay out and plan a gag, lettering tech- 
niques, what kind of paper to use...he 

even gave me my first quill pen. We still keep in 
touch. 

Dislikes: Cathy Guisewite. Her illustration work is one- 
dimensional, and the content of her writing is insulting to 

women. All she ever writes about is dieting, chocolate and 

her lack of culinary skill. Cartoons ought to be as much 
about art as about words. You'll find that well-written, 

horribly drawn cartoons get published, but never the other 
way around. The drawing should be equal to the story 
line. In the beginning, great cartoonists like Windsor 

McCay (“Little Nemo In Slumberland”) would take up an 
entire broadsheet in a Sunday paper with intricate art and 
a whimsical story. Even Charles Schultz says to learn to 

draw from life before you attempt to draw cartoons. 

Leisure Activities: I have two dogs, Scout, a miniature 

golden retriever and Rudy, a dachshund. When I’m not 
playing with them, I’m reading, cruising bookstores and 

having coffee with friends. I bought a new twenty-seven- 

inch TV, but find I’m not watching it that often. I’m start- 

ing to feel that the bigger the screen, the more brain cells 
it sucks. 

Awards: The Society of Newspaper Design has given me 
five awards for informational graphics. 

— PAIGE BRADDOCK 
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See Jane BY PAIGE BRA DDD CK, 

| AM Not 
BLOATED... 

| AM 
FEMININITY 

Premenstrual affirmation #12. 
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JANE CAMINOS 
New York, New York 

J... Caminos was born in 1947 in Brooklyn, 

an only child, and grew up in Northern 

New Jersey. “I was head drum majorette, ee 

and a clarinet player,” she notes. “I (4 

wanted to be a Rockette. Still do.” She 

a 

(oe graduated from the Rhode Island School i 

of Design in 1969 and moved to Boston 

where she began a long, successful career 

as a designer and illustrator, first in book 

publishing and later, as an independent. 

In 1991, she “abandoned ship in search of 

reality,” moving her personal life and her 

lesign and illustration studio, Illustratus, to 

nbeca in New York City. She continues to illus- 

‘ate for Fisher Price and for publishers such as Dou- 

bleday, Scholastic and Macmillan. 

Caminos is also a talented painter who has had 

numerous one-woman exhibitions of her art. She used 

to paint “only for relaxation and to combat the rules 

imposed by commercial work,” but in the late eighties, 

the owner of a gallery in Brookline, Massachusetts con- 

vinced her to show her work publicly. Since then, her 

paintings have been exhibited in galleries and public 

spaces throughout Eastern Massachusetts and New 

York. 

A separatist when she first came out, the result of 

being “instructed mercilessly in feminist politics by 

an initial lover,” Caminos eventually “grew bored with 

the narrow viewpoint, so moderated.” Now, she says, 

“I can be domestic, plus fix the plumbing and wiring, 

and chop wood.” She concludes: “I was a street pro- 

tester during ’Nam; now I’m a Democrat with a disil- 
lusioned cynicism. Same as many of us, I'd wager.” 

Book: That’s Ms. Bulldyke to You, Charlie! 

Periodicals: Christopher Street, Gaze Magazine (Min- 
neapolis), Lesbians in Colorado, Network Magazine. 

Collections: What Is This Thing Called Sex?, The 

Best Contemporary Women’s Humor. 

Formative Influences: Thurber since I was three, 

and later, Don Martin in MAD. 

What I Do to Unwind: Indulge in various oral 
excesses, do the pony, go to hear live music, 

sit by the Hudson River and look at the hori- 

zon, dream of being on the coast of Maine 

instead of in my dark apartment, meditate, go 
to sleep to a tape of magnificent thunder 

storms. 

Hobbies/Interests: My mother says my painting is a 
hobby. This creates a therapy issue, but therapy in NYC is 

a hundred and twenty dollars an hour, so 1 keep it as a 
private hair shirt of resentment. I love to give elaborate 
dinner parties, keep up with music, buy shoes, glassware 

and plates. I used to love gardening but NYC makes this 
an imaginary activity. I sew slipcovers, build furniture, 

play no sport of any kind. 

Relationship: I have a wonderful lover of seven years. 

Thank God. No need for change, at last. 

J 
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JENNIFER CAMPER 

J. jokes that she got into cartooning 

because most of the needed supplies 

are “small and easy to shoplift.” She 

describes the characters in her multi- 

panel strip “Camper” as “sexy, street- 

wise, working-class women. They 

don’t wear Birkenstocks, they wear 

high-heels or boots. They’re not aca- 

demic either. They just go out and 

fuck.” While some of her cartoons 

have stirred up some controversy, Jen 

says, “I never set out to shock people. 

I] draw what I think is funny. I’m just 

trying to be humorous or to illustrate 

a scenario that needs visibility.” 

Much of her work is political. “Naughty Things To Do 

With Communion Wafers” was initially rejected by two 

gay newspapers which then published the 'toon to 

“Camper” 

New York, New York 

illustrate stories about how Jen’s work has been sub- 

ject to censorship. “I’m very opinionated. I’ve got some- 

thing to say about everything, but I never get angry. I 

just joke. I figured out that I can say anything, as long 

as I’m smiling.” 

Book: Rude Girls and Dangerous Women. 

Periodicals: The Washington Blade, On Our 
Backs, The Advocate, Out, Hysteria, Seattle 

Twist, Milwaukee In Step, Chicago Nightlines, 
Gay Comics, Real Girl, Dyke’s Delight, 
Wimmen’s Comix. 

Collections: Women’s Glib, Women’s Glibber, 

What is This Thing Called Sex?, The Best Con- 

temporary Women’s Humor. 

Also available: Postcards. 

Birthplace: Madison, Wisconsin. 

Formative Influences: Art, books, movies, 

theater, music, food, sex and nature. 

Dislikes: Food with not enough garlic in 

it. 

Leisure Activities: Speeding tickets, inappropriate laugh- 

ter, sticky substances. 

Goals: Euphoria. 

_ JENNIFER CAMPER 
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ATEEN GUIDE * DATING? 
DON'T BE. OBVIOUS— GET To SHOWER HER WITH 

50 You WANT To DATE JOHNNY-\ KNOW His SISTER BT FRIENDSHIP AND AFFECTION 

ULAR BOY IN SCHOOL? THE MOST POPULAR u 
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$90 OSh gd 
540 of 
© Roe - Ge q 

Gare 20 
<a oD 

Xi NE £2 
SHARE YouR SECRETS No DousT, JOHNNY WILL 

BECOME INSEPARABLE ; UH... GEE... WOULD 
You LIKE To ...Y’KNOW... 
@ % THE...ut... PROM 
WITH ME? HUH? 

Cartoons have such a long tradition of outrageous violence that I was happy to balance the scales with my own 
version of Wham! Bam! Pow! I’m still surprised that so many men, after eons of dishing it out, really can’t take it. 
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SALLY ANN 
SUCKS PHONE 

CARMEN NESTLES ISABELLA DANCES NAKED 
HER HAIR DRYER BETWEEN HER IN FRONT OF HER WASHING MACHINE 

This is one of my all-time favorite cartoons. I think it is very sexy and 

very lesbian. I can’t for the life of me explain why. 

AND WHAT 
ARE YOUR 
HOBBIES? 

Single-panel cartoons, when they’re done well, have a pristine perfection. They must say a lot with a bare 
minimum, much like poetry. This is one of the few single panels I’ve done that I think works. 
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SO, DOLL-FACE | NOT ONLY DO 

WAFERS cAvEES 
yO Ww 

Mm YOu HAVE GREAT 
>) TITS, BOT You ; 

BARBIE DOLL WANDA SS THEM FOR BAKES A CUNNING PIZZA STUFFS ONE UP Jo’J0’s PUSSY ASTIES CRUST FOR HER DATE WITH AND TRIES To GET 1T OUT STRIP SHOW SKIPPER DOLL OS HER TONGUE 

JESSICA VIENNA BABS SELLS THEM DESIGNS LovELY JEWELRY GETS TOGETHER WITH AS GIRL SCOUT COOKIES FoR ALL A MAN IN A DRESS AND ENACTS AND POCKETS THE CASH HER PIERLED BODY PARTS FANTASIES OF CANNIBALISM 

In the winter of 1989, AIDS activists entered St. Patrick’s Cathedral in New York and disrupted mass to protest the 
church’s statements on AIDS, birth control, lesbians and gays, and women. In the disturbance, some communion 

wafers either fell or were thrown to the floor. Afterwards, much debate raged as to whether the protesters had gone 
too far and were insulting the Catholic religion. I found it bizarre that many people seemed to be more upset over the 

wafers on the floor than over the thousands of deaths from AIDS. “What is it with these wafers?” I thought, and 
drew this cartoon, over which there was much controversy. 

ess 
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WHEN CARTOON CHARACTERS OVERSLEEP _.... 
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HEY...GET. UP.. 3 OH SHIT’ | 
IT'S TIME FOR : LOOK! THE CARTOON'S 

Yeu, nore ALREADY 
es 

OK...JUST PLAY IT OFF. ) 
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One of the joys of being a cartoonist is that one works with a set of cartooning standards that has somehow evolved 

through time. There are the conventions of representing time in panels, speech and thought in balloons, and sound 

effects in weird onomatopoeic words. Symbols are universally agreed upon—certain lines indicate motion, a string of 

punctuation indicates cursing, and a light bulb appears over the head of a character with an idea. Working with 

these conventions, cartoonists have the opportunity to bend and twist them. I’ve drawn a series of cartoons with 

these two women who not only know that they are characters, they know how to control the cartoon as well. 

CASTRATION ETIQUETTE 
CAMPERS 

YG 

LADIES! pon utter our HIGHWAYS WITH THOSE HACKED 
MEMBERS! PLEASE. pisPose oF PENISES PROPERLY! 
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AN INTERVIEW WITH JENNIFER CAMPER 

by Roz Warren 

Roz Warren: How did you begin cartooning? 

Jen Camper: I always drew pictures and wrote stories and 
made things, as far back as I can remember. I didn’t always 

call it “art” or “cartoons”—mostly I did it because it was 
fun, or because it was something I did with my sister and 
brother or with friends. Humor and satire were a way of 

life, but when you're a kid it’s called goofing off and 
making fun of people. Once I was in school, and was gen- 

erally bored to tears, it became a means of survival. 

Roz: Can you tell me something about your background? 
Your family and upbringing? Education? 

Jen: 1 grew up in a family where it was not only okay to be 

independent, but very much encouraged. My parents are 
from different backgrounds—my father was Lebanese, 
intellectual, and politically liberal, and my mother was a 
bit of a black sheep in a conservative WASP family. Also, 
my mother is six feet tall and my father is five foot four, 
something I never found strange. I remember being teased 
by other kids who said the man should be taller. I thought 
they were crazy. My parents raised us without organized 
religion and with very little television, for which 1am now 

thankful. My father was sick for a few years with terminal 
bone cancer, and died when I was nineteen. Back then, 

there wasn’t much support for terminal patients and their 
families, and my mother pretty much handled everything 
herself. My parents and my sister and brother are people I 
genuinely love and respect—I’m really lucky to come from 
such a family. 

I went to college on an Oscar Mayer Scholarship. My father 
worked in the meat packing factory, as did my sister and I 
for a few summers, and the company gave out scholar- 

ships to kids with good grades. 

Roz: Which gay and lesbian cartoonists were already on the 
scene in the early eighties when you began publishing 
your cartoons? 

Jen: By that time, the so-called “underground” comics were 
no longer the exclusive domain of heterosexual white 
boys. There were comic books like Tits and Clits, Wimmen’s 

Comix, Roberta Gregory's Dynamite Damsels, Mary Wing's 
Dyke Shorts, Trina Robbins’ many comic books, and Howard 

Cruse’s Gay Comics. 

Howard was very encouraging and published my work. He 
was doing exciting comics himself, and his interest in my 

cartoons and his more than generous advice and friend- 
ship had a profound effect on me and inspired me to con- 

tinue cartooning. He was responsible for encouraging and 
publishing a lot of beginning cartoonists and connecting 
us with each other. To this day he’s a great friend and 

someone I still pester with technical questions and for 
advice. 

Roz: It seems to me that there’s a strong feeling of commu- 

nity among lesbian and gay cartoonists. You, Alison, 
Andrea, Kris and Diane all seem to be aware of and very 

supportive of each other’s work. 

Jen: There is a lot of support among lesbian and gay boy 
cartoonists. Information is shared and advice is given. 
Maybe it’s because cartooning is such a solitary occupation 
that it makes cartoonists hungry for interaction. Also, 

there aren’t many of us out there, and we all do such dif- 

ferent kinds of art, so I don’t feel there’s much competi- 
tion—unless there is and I’m just blind to it. I enjoy talking 

shop with other cartoonists and I love putting together 
group projects. 

Roz: Where did you first publish and what kind of response 

did you get? 

Jen: In the early eighties, I was living in Boston and drew 
for Gay Community News. Those were still the days of vol- 
unteers and collectives, which meant contributors got no 
pay and every question was excruciatingly discussed and 

decided by committee. My cartoons sparked hot debates 
over the propriety of the word pussy and pictures of 
women treating other women as “sex objects.” I was also 
published in Wimmen’s Comix and Gay Comics. I didn’t draw 
regularly and my work was really pretty bad. At that age, I 

was too busy living life—that is, chasing girls, going to bars 
and having fun—and I didn’t have the patience to sit still 
and draw. 

Roz: Were you ever tempted to tone down the content of 
your cartoons so that you wouldn’t offend or provoke 
people? 

Jen: I’ve never drawn anything just to sell. If it doesn’t 

please me, why should I draw it? Of course, this attitude 
doesn’t make me a lot of money, but it’s the only way that 
works for me, and it’s much more satisfying. 

Roz: One of your postcards was recently found obscene by 
the post office. How did that come about? 

SD 
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Jen:1 got a letter from the U.S. Postal Service 
telling me that someone had mailed my post- 
card “Answers” and the post office had seized 
it. They said it violated the postal laws on 
mailing “obscene, lewd, lascivious, filthy, vile, 

or indecent things.” 

Roz: It's odd that they contacted you—the 
artist—rather than the woman who had actu- 
ally sent the card. 

Jen: 1 later contacted the women who sent the 

card. They said they'd immediately begun 
mailing more copies of the card with naughty 
messages written on the back, but none of 
those were seized. The whole idea is so 

ridiculous—the cartoon is actually a satire on 

obscenity. I'd love to fight the case and ask a 
judge how it can be obscene for a woman to 

say “Suck my dick.” The only thing question- 

| NO-BUT DO SI 

FTA, SSTERAY ig 
x : 

NAW.. 
MY GIRLFRIEND 
WOULD KILL ME. 

able on the postcard is language. I wish I had 
the money to pursue this because it would be 
a fun debate. 

Roz: Some of your cartoons provoke an incredibly fierce, 

angry response from readers. Yet I’ve spoken with lots of 

»eople who've just fallen in love with those same cartoons. 

2n: Reactions to my cartoons are varied. People who dis- 
agree with my comics do write angry letters to the publica- 

tions that print my work. 

Roz: When “Communion Wafer” was published in The 
Washington Blade, I was surprised at all the irate letters it 

provoked. I guess I'd assumed that their readership was a 
little more open-minded. 

Jen: “Communion Wafer” brought the suggestion that I find 
Jesus. Another cartoon poking fun at gay men brought the 
suggestion that my cartoons weren't fit to line a cat litter 
box. People who like the cartoons don’t write as often...or 

maybe I don’t have as many friends as I do enemies! 

Roz: A lot of editors have told me that readers write in 
mostly when they get pissed off; it’s rare for them to write 

in to express the fact that they like something. 

Jen: The positive feedback is sometimes indirect, like 

seeing one of my cartoons hanging on a stranger's refriger- 
ator or office wall. And then, there are the wackos—guys 
who call up wanting to be abused. Some men see my 
comics and think I’m a dominatrix—I usually just tell 

them they can’t afford me. 

Roz: Do you think that people take comics too seriously? Or 
maybe not seriously enough? 

Jen: Well, some people take comics too seriously—I’m not 

fond of the “smellywhiteboy” contingent that permeates 

comic book stores and conventions, obsessing about 

comics and keeping them in those plastic bags. Makes me 
want to get a copy of Superman #1 and rip the cover off. 
But generally, people don’t take a cartoon seriously unless 

it wins a Pulitzer Prize or makes millions of dollars off 

licensing fees. 

Roz: Why do you think that is? 

Jen: Part of the problem is that people don’t know how to 
label cartoonists—we’re a mix of writer, artist, journalist, 

comedian, director and poet. And cartoons come in a lot of 
formats—newspaper strips, comic books, single panel, edi- 
torial, animation and graphic novels. The good part about 

working in such a misunderstood medium is that it gives 
the artist a lot of creative freedom; the bad part is that we 
usually don’t get paid much, or get much respect from edi- 

tors and publishers. 

I've supported myself by working in the printing industry 
doing pre-press production work. I’ve worked in printing 

shops, newspapers, and advertising. It’s a good field for a 
cartoonist because I've learned every aspect of the printing 
industry and I get access to a lot of equipment. Also, it was 

traditionally a male job, so it paid well, and blue-collar 
trades are a comfortable place for dykes—you can be your- 

self and you never have to wear a dress. I’ve usually 
worked second or lobster shift, which gives me my days 

for cartooning, and there’s less bullshit from management 
when you work nights. I’ve often been in jobs where I’m 
the only woman with a bunch of straight guys—and it’s 

given me great material for cartoons. Sometimes I have 
problems with guys who can’t handle working with me, 
but generally after the initial “education” period, I’m 
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treated like one of the boys and we talk about cars and 

girls, and it's pretty comfortable. Things have really 
changed in the last ten years—there are more women in 
the field, but the unions have been busted and the old 
camera work is being replaced by computer. 

Roz: Tell me something about the mechanics of how you go 
about working—what kind of materials you use and how 
long it takes to do a cartoon, and stuff like that. 

Jen: I'm more comfortable and secure with my writing than 
with my drawing, so I have notebooks of ideas in words, 

not pictures. Sometimes I just pull out an idea and draw it; 
other times, I do a cartoon on a specific subject either 

because it’s timely or for assignment. When I was drawing 
the self-syndicated strip, I'd put out one cartoon every two 
weeks and a rhythm would develop. I like to have at least 
five hours of uninterrupted time, but the reality is that I'd 
usually work like a madwoman on weekends and grab bits 

of time during the week. I first write the cartoon, breaking 
it into panels, and then design the layout of the page. Next, 
I pencil the cartoon; I use a No. 2 pencil on two-ply bristol. 
After that, I ink it with a technical pen and brush. I draw 

twice up so that when the cartoon is reduced to final size 
the image tightens up. My style is very clean and high con- 
trast black-and-white. This look developed partly because | 

like it, and partly because it reproduces well on the cheap 
paper of the publications that print my work. 

Roz: This past year you've been working on the screenplay 
for Nightwood Bar, the movie based on Katherine Forrest's 
terrific detective novel Murder at the Nightwood Bar. How did 
you get involved in that project? Has it been fun? 

Jen: The director, Tim Hunter, hired me to work on the 

script. Mary Robison is also one of the screenwriters. It was 
tremendous fun. Writing for film is a lot like writing 
comics—the script is only a blueprint and not the end in 
itself. With both styles of writing, the emphasis is on dia- 
logue, timing and the visual outcome. But with film, no 

one person has control; everybody is part of an assembly 
line. Ensemble work can be both terribly rewarding and 
terribly frustrating. 

Roz: Are you happy with the way the script has turned out 
so far? 

Jen: I'm excited about this script because it’s a different 
kind of lesbian film—a murder mystery. Usually lesbian 
films focus only on a coming out story or a love story and 
don’t show much of a larger lesbian community. When 
writing gay characters for a mainstream audience, we're 
often afraid to give a bad impression, and the characters 
end up flat. Nightwood Bar has a whole slew of lesbians, so 
one single character doesn’t have to define all gay women. 

I just hope if the film gets made, it doesn’t get too watered 
down. 

Roz: After ten years of cartooning, how would you say your 
work has evolved? 

Jen: My drawing skills have gotten better, cleaner and more 
confident. I’ve gotten some things out of my system and 

now want to explore more complicated ideas. I’m growing 
less interested in drawing and more interested in writing. 
Drawing is difficult because I’m frustrated by the limita- 
tions of my abilities. Working on the screenplay of Night- 
wood Bar has got me thinking more about film, too. I’ve got 
a lot of projects cooking—we’ll see what happens. But I'll 
still be working with words and pictures whatever form 

they take. 

Roz: Any concluding thoughts about humor? 

Jen: Humor is, for me, an attitude. It comes from being a 

skeptic, questioning the status quo, asking “what if” and 

“why not?” Something is funny when it’s unexpected, a 
twist on reality that shows you a new way to look at the 

world. Humor can be used as protection, too. When some 

guy gives you a hard time on the street, all it takes is some 
joke about him to give you back your power. And if you can 
get his buddies laughing at him, too, then this guy will 
never fuck with you again. People are terrified of being 
laughed at. And it’s not as messy as shooting people. Ina 
cartoon, this translates to satire. The flip side of it is laugh- 
ing at yourself; this gives you permission to make mis- 
takes. In a cartoon, this translates to the smile of recogni- 
tion and the relief that someone else does that silly thing, 

too. People love to laugh. When they’re being entertained, 
they're open to all kinds of ideas they might not otherwis: 
consider. 

nn 
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RONA CHADWICK 
“Broadcards” 

Perth, West Australia 

R.... Chadwick writes: “I am a free- 

lance, feminist cartoonist who, in my a 

other life, arranges training for g w 

people who work with young ZY { Ar 

people. For over five years, I have oJ 7 
produced a range of wimmin- 

targeted cards called ‘Broadcards.’ 

Periodicals: New Woman Magazine, Witty 

World. 

Collections: Weenie-toons, Silverleaf’s 
Choice, Fresh Start: Escaping Abusive Rela- 

tionships, Hysterical Women: A Collection of 

100 Australian Feminist Cartoons. 

Also Available: “Broadcards” postcards, 

ae ae : Cath Tate postcards. 
I live in Perth, Western Australia 
with Sophie, a divinely exuberant Jill 1 Formative Influences: Those bleeding femi- 

é ' ists! 
Russell Corgi Cross, and Elaine, a i ve 

mad, Scottish psych nurse. Don’t What I Do to Procrastinate: Read cartoon 

ask me where | get my inspiration!” books and call it “research.” 
; . Favorite Music: Women’s. 

In October 1993, Chadwick won two Hysterical Women: 
First Australian Feminist Cartoon Awards. Leisure Activities: Bushwalking with my dog and whoever. 
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Because of his privileged 
position as a White, middle 

class ,youns male he has 
experienced bias Sirsthand. 
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KATHLEEN DEBOLD 
Beltsville, Maryland 

es 
K veneer DeBoldwasbom ~~ 4 \ 
into “the obligatory dysfunc- 

tional family” in 1950s Brooklyn. In her 

various manifestations, she has been a 

fiery activist for women’s rights, a Girl 

Scout Leader, the first female apiary 

inspector in the state of Maryland, a Peace 

Corps volunteer, an agricultural develop- 

ment specialist in the Central African 

RE PEDES) G: DEGt ecw er ane a wae: ; Dislikes: Got a year???? The Radical Right, 
folder at a yuppie health spa. ean me a Lesbian Chic, anything chic, group-think, 

attitude, people who see something bad 
A long-time crossword fanatic, she noticed happenthy anddot'edd-dnything about 

that gay and lesbian culture was totally AO” it, editors who don’t return your self- 

ignored in mainstream puzzles, and the few addressed, stamped envelopes, talking or 
lesbians and gay men included in these puzzles were _ writing about myself. 

stripped of their homosexual identity. When a cross- Most Recent Accomplishment: Edited Out for Office: Cam- 

word clue was “Baldwin,” for example, the answer was _paigning In the Gay Nineties, the first book to address the 
always “Alec” or “Billy,” never “James” (gay author of Gio- unique challenges of running for office as an openly 

vanni’s Room) or “Tammy” (lesbian state representative gay/lesbian candidate. 

in Wisconsin). “Stein” was usually a “beer mug,”rarely _Leisure Activities: Nagging my lover to work on her "| 

Book: Word Gaymes: 101 Puzzles with Lesbian 
and Gay Themes, Out for Office: Campaigning in the Gay 
Nineties (editor). 

Periodicals: Sinister Wisdom, Common Lives/Lesbian 

Lives, Lesbian Contradiction, Lambda Book Report, Les- 

bian Cartoonists Network, Sorority. 

Collections: The Best Contemporary Women’s Humor, 

Women’s Glibber, A Queer Sense of Humor. 

Born: Brooklyn. 

“Gertrude,” and never “Lover of Toklas.” To counteract _ novel, creating crossword puzzles and acrostics, volun 
this bias, DeBold created the popular Word Gaymes __ teering at a sanctuary for pot-bellied pigs. 

puzzles, which run in publications like The Washington 

Blade, Lambda Book Report, the Lavender Network. 

DeBold is the Deputy Director of the Gay and Lesbian 
Victory Fund in Washington, D.C. and many of her car- 

toons are political in nature. She wanted to be included 

in this book “as an inspiring example of ‘If she can do 

it, anyone can.” 

a KATHLEEN DEBOLD 
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RHONDA DICKSION 
“Lesbian Survival Hints” 

Seattle, Washington 

Ri Dicksion first came up with “Sur- 

vival Hints” after hearing that Lesbian Con- 

tradiction sought cartoons for a special 

humor issue: “I didn’t have anything else 
to do that Sunday afternoon, so! started 

thinking about how being a lesbian 

means you have to hide yourself in 

public in straight society.” With the suc- 

cess of her series, cartooning has become 

a way of life for Dicksion. “I know cartooning 

must seem tough to most people—sitting on 

the porch in the sun thinking, spending late nights at 

nightclubs researching, endlessly watching videos 

while inking—but I feel in some way that these small 

sacrifices are worth the effort. 

“It do most of my cartoons, as Iam writing this now, in 

an old overstuffed blue swivel chair that I inherited 

long ago from some musty relationship. Like most 

things that are worth having, this chair is plain, famil- 

iar and comfortable. I like to think my cartoons are like 

that (except the plain part, of course).” 

Books: The Lesbian Survival Manual, Stay Tooned. 

Periodicals: Island Lifestyle (Hawaii), Lesbian & 

Gay News Telegraph, OutFront (Denver), Deneuve, 

Seattle Gay News, Gay Comics. 

Collections: The Erotic Naiad, The Mysterious 

Naiad, The Romantic Naiad, Kitty Libber, Moth- 

ers!, What Is This Thing Called Sex?, Cats and 

Their Dykes. 

Birthplace: Los Angeles. 

Formative Influences: Cartoons on television (Mighty 
Mouse, Bugs Bunny, etc.) and comic books (how I learned 

to read!) 

Dislikes: People who turn left in front of me, bicycles on 
the road, coconut, Rush Limbaugh. 
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RHONDA DICKSION 

HOW DOES IT 
FEEL BEING 
ON THE LEFT? 

LESBIAN SURVIVAL HINT #140: 

NOT ALL COUPLES 
ENSoy EXPERIMENTATION IN BED. 

HEY, THE DAY KATE LEAVES ME js 

THE DAY GoDZILLA SHOWS UP 
ON THE FRONT LAWN / 

LESBIAN SURVIVAL HINT #/5S: 
NEVER TEMPT THE FATES. 
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DIANE DIMASSA 
“lothead Paisan: Homicidal Lesbian Terrorist” 

San Francisco, California 

I. you gave Thelma or Louise the 

consciousness of Andrea Dworkin, the 

firepower of Rambo, the build of Mar- 

tina, and the charm of Pippy Long- 

stocking, then raised her in an Italian 

Catholic neighborhood, oh, let’s say, 

next door to Madonna, and then you 

left her in the oven a tad too long, you 

might have the recipe for Hothead 

Paisan. —Nancy Boutilier 

Le any great work of art, Hothead 

feels different each time you read her. The first read- 

ing, you probably mostly get this powerful catharsis 

from watching Hothead chop off rapists’ dongs. Second 

reading, maybe you're a little disturbed: isn’t Hothead 

just adding to the violence she opposes? Third reading, 

you perk up to DiMassa’s reminder that Hothead is a 

satire. You decide not to feel guilty about how much 

you relish the scene where Hothead flushes a guy’s 

wing-wang down a garbage disposal. Fourth reading, 

maybe you sort of fall in love with the grenade-toting, 

cat-smooching blockhead. She’s not the Zen ideal, but 

you forgive her. You tune into all the groovy loveness 

between DiMassa and Hothead and Chicken (Hot- 

head’s cat) and all of Hothead’s friends. Fifth reading, 

you step back from the story and notice how strong 

and smart DiMassa’s art is, and how much better it gets 

as the issue progresses. You appreciate the nuances in 

the character’s expressions and postures. You wish 

you could draw like her. Sixth reading, it hits you: this 

is the funniest stuff you’ve ever read. You notice 

details: tampons available in sizes “Normul-flo,” “Over- 

flo” and “Bronto-flo”; panels connected by band-aids. 

You laugh so hard you almost pee and you are glad, so 

glad, to share the universe with Hothead Paisan. 

—Robin Bernstein, The Washington Blade 

PRITZ- HEAD GIRLFRIEND, 
Ym NOT YOUR FUCKIN’ 

tS 

Book: Hothead Paisan: Homicidal Les- 

bian Terrorist. 

Periodicals: Hothead Paisan: Homicidal 
Lesbian Terrorist, the ’zine (#1-16), 

Strange-Looking Exile, The Advocate, 
Frighten the Horses. 

Collections: What is This Thing Called 
Sex?, The Best Contemporary Women’s 
Humor, Kitty Libber (cover art and 

interior cartoons), Weenie-toons. 

Also: Coffee mugs, t-shirts, post- 
cards, rubber stamps, acrylic paint- 

ings and “No Guilt!” tattoos. 

Birthplace: New Haven, Connecticut. 

Formative Influences: MAD, The Winchell Mahoney Show, 
Salvador Dali, my kindergarten teacher, Miss Baron. 

Dislikes: I hate people who talk too much and don't stop 

to listen. And vacuum cleaner air. 

Leisure Activities: Walking around San Francisco and not 

knowing what day it is. 

Goals: I want to become an incredible painter. Or some- 

thing.... 
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ZX WONDER, WHAT WOULD HAPPEN IF SAY, SOME LESBIAN REALLY CHECKED GUT FOR LUNCH , 

You KNOW, LIKE SAY HER BRAN JUST TOTALLY SHIT THE BED ONE DAY, AND SHE STARTS BELIEVING 

EVERYTHING SHE SEES ON TV, So LUKE, WHILE SHE'S GoING ABouT HER DAILY QUEER ROUTINE, 

ALL THIS TY, CRAP 15 SEEPING IN AND SMt'S GETTING PSYCHOTIC, AND LIKE SHE NEEDS THERAPY 
REALLY BAD, BUT SHE DOESNT KNOW IT? I BET HER BOUNDARIES WOULD BE REALLY FUZZY, 
IT ser a. BE LOTS OF FUN To BE AROUND. L BET SHED BEA REAL... 

Excuse ME! tout shouldn't you have 

moved off the sidewalk by aw? BECAUSE sae © 

SE rae wrth ™ WHY | \ 
he fock wauld 7 y THATS WY: 

Yo DYKE!] You Just ANT, Y 
IGHT ONE XET 5 ws HAD DA RIGHT ONE NE ah 4 

Go Move onief G NAT MAKES THIS ONE 

Renney THE "RIGHT ONE" ?? 

Y 
1g OVER 1's 
FINALLY 
MINE J! 

This is the first appearance of Hothead. 
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Excuse ME SPRITZHEAD RECEPTIONIST, 

CAN YOU PLEASE DIRECT ME To THE 

OFFICE OF THE 

PIG WHO 

PROSECUTED 

LL try 7 

LYNNA'S FOLKS BEGGED HER To PLEASE 

SHAVE AND WEAR LIPSTICK TO THE REUNION. 
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AN'IT WAZZINT Easy) AFTER ALL THE WORL? Sucks 

22 
gS 

KIS 
a 
v2 

D> VL 
<= 

— 
“= 

TTA MY OLD 

t 

UT IVE WORKED ou7 ANGER |SHOOS 
B 

THINK IM BAD Now 
YA SHOULDA SEEN ME 

A FEW YEARS AGO. 

Al? 

Back cover of Strange-Looking Exile #4 “Spill Your Guts” issue. 
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HOMICIDAL LESBIAN 
TERRORIST 

©1993 DIANE DIiMASSA 

wow! How Come 
DIDN'T Go? 

WHAT CRowD? IT's A 
MERE MILLION Ff 

ONLY THE HUGE 

MARCH w DCI 
en 

THE PARK SERVIC. 

is SAYING 485) 

BESIDES ITS THE PERFECT 

CHANCE FoR SomE JESSE HELMS 
TYPE LUNATIC To DROP A 

BOMB On UST 

CAUSE L DID IT TOA 

KLAN DEMONSTRATION ONCE! 
WELL, LIC UTENANT CHICKEN, 

TAKING ORDERS FROM SOME - 

ONE IN A UNIFORM CAN BE 

FUN IN THE RIGHT SETTING... LOOK AT ALL THE SIGNS FoR 

GAYS INTHE MILITARY! & 
ANY COMMENTS, SARGENT? " 

bi e 

ws’ 
‘ 

Be 4: (f " 

WHY DO You 

THINK LIKE THAT?? 

BUT PERSONALLY, ID HANG 
MYSELF BEFORE 1'O 
JOIN THE ARMY! 

DOESNT MATTER. FIVE WHITE 
BANKERS RUN THIS CouNTRY, 
NOT THE CLINTONS! 

ANYWAY, THIS IS PRETTY FUCKING \ 
(eae ONE MILLION QUEERS IND, 
HiS PROBABLY REALLY, REALLY 

PISSING A LOT OF PEOPLE OFF) 
LooKS LIKE BIG BILL) 

DECIDED Te Go CAMPING 
THIS WEEKEND! # 

I WAS HOPING TO 
RO YCATCH A GLIMPSE]. 

WEN OF SockS! (~ - 

\ 

URLS 

ie Rs K 

Ze! 
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arm! 

AP 

AN INTERVIEW WIT H DIANE DIMASSA 

by Elana Bouvier 
for Amazon Country, a Philadelphia-area radio show 

Elana Bouvier: I’m quite pleased to be here tonight speaking 
with Diane DiMassa, the creator of Hothead Paisan: Homici- 

dal Lesbian Terrorist, the socially bizarre dyke that’s not 
quite up to political snuff, who eats meat and likes sex 
toys, has never protested in Washington D.C., is prone to 

raving, including vicious mood swings, and into ambush- 

ing, farting and hanging upside down. Welcome. 

Diane DiMassa: Thanks, Elana. 

Elana: Nice to meet you. Those are your words. I don’t think 
I could’ve put that all together. 

Diane: They are. 

Elana: Should I call you Diane or should I call you Hothead? 

Diane: Diane’s fine. 

Elana: Okay. 

Diane: You draw the line. 

Elana: No, it should be you drawing the line.... 

Diane: Yes, I do...often. 

Elana: Hothead grew out of your journal, right? How did 
she come to life? Under what circumstances? 

Diane: This coming February, I'll have been doing Hothead 
for three years. When I did the original first four pages— 
which are pages one through four of issue #1—that’s what 

I was doing in my journal at the time. I brought them to 
work and showed them around and everybody got a laugh 
out of it. Then, I just threw them in the corner of my room 
for a long time. I don’t know why. I was newly in recov- 
ery—about two or three years. And I was also in therapy 
working on all this anger. That’s really why I did those 
pages. 

Elana: Recovery from what? 

Diane: Drugs and alcohol. 

Elana: Ah, that’s nice.... 

Diane: Excessively. Fifteen years worth of hitting bottom. So 
I was pregnant with Hothead for about fifteen years and in 

labor for two before I had her. It was really terrifying to 
draw at that time because a huge creative block had built 
up over all those years. 

My partner, Stacey, discovered the drawings in the corner 
of my room, and she had a vision and thought I should try 

to complete a comic book. She thought there'd be an audi- 
ence for it. She called around and got prices, and she 

started publishing Hothead as a quarterly comic ’zine. 
That's really how it started: not with any intention of really 
following it through to the point where it is now. It was 

just a project to work on together. 

Elana: Did you find it healing when you were starting it or 

was it too scary? 

Diane: It was both. Drawing the stuff and being able to look 
at it helped me a lot. It’s a lot scarier when it’s inside. 
Stuffs always scarier when it’s in your head. Or it is to me, 
anyway. Nothing’s scarier than your own imagination. A lot 
of the stuff that I draw isn’t easy to look at. She’s very vio- 
lent sometimes. I don’t get a kick out of that. I really have 
to force it sometimes, but every time I do it, it gets rid of a 

little bit of it for me. There’s something about seeing it 
where you can look at it, getting it outside of yourself, that 
gives you a much better perspective. 

Elana: Hmmmm. 

Diane: Hmmmm. Deeper than you thought, huh? 

Elana: I know how it is to show somebody something that 
you did that comes from the heart or from the soul or from 

fear. You want them to like it, maybe, or at least respect it. 

Diane: Or not burn your house down for it, at the very 
least.... [Laughter] 

Elana: Have you been threatened? 

Diane: No. Because Hothead is published in the form ofa 
comic ’zine and mainly distributed to gay and alternative 
stores—more underground sorts of venues—so far, it’s 
gotten into the hands of people who are like-minded. Now 

that it’s a book, we'll see. It’s going to be in mainstream 
stores a lot more, and we’re anxious to see what kind of 

crossover attention it gets. 

We get a lot of letters from straight people already. Hot- 
head is less about anything particularly lesbian, and more 
about a slant on how unbalanced society is. So it’s more a 
matter of astuteness among my fans than really gay- 
ness...although ninety percent of them are gay. 

Elana: Hothead is a major feminist, a real radical feminist, 

if anything. If I could carry a gun and kill people, it might 
be fun, too. I might like it. [Laughter] Then I'd go home to 
my little cat, Chicken, and Chicken would help me out. 
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Diane: Chicken rules! \ 

Elana: Yeah, Chicken rules! Where does 

this stuff come from? Allthis angerand ~ 
all this fear? Is it from the fifteen years of ~ QULES your hitting bottom, or.... 

Diane: Yeah, and who knows where it 

started. From when I was a kid, you 
know, obviously there’s been some dys- 

function there. [Laughter] 

Elana: [In mock therapist voice] Yes, what 
was your childhood like, Diane? 

[Laughter] 

Diane: Mostly, I just allude to that. The 
communication in my house was very 

loud. Whoever could yell the loudest 
won, and so nobody ever heard what 
anybody else was saying. So you get out 

in the real world and you're trying to be 
an adult and that’s all you know how to 
do, and that doesn’t cut it. It’s kind of 

natural that you'd start drinking a lot. As a child, I was very 

dramatic and probably a little different, and that usually 
doesn’t get encouraged in a kid. Maybe it does more nowa- 
days, but it wasn’t with me. So probably that suppression 

made me really angry, and then it just snowballed. It's hard 
to know what got heaped onto that pile over the years. A 

lot. Then, when I got old enough to have all this social con- 
sciousness, I was always very aware of who I was and 

never bought any of the media stereotypes of what women 

were supposed to be. Seeing all that media stuff, I realized 
that I was basically invisible to society. And that they 
wanted me to disappear. So there was no place for me to 
express myself. So everything just got internalized. 

Elana: So doing Hothead has been great for you. I’ve gotten 
a kick out of reading it. I keep finding myself thinking: 

“Wow—lI’ve thought about that.” I love the section about 
finding “the right one.” 

Diane: Classic. 

Elana: Very classic. You know—“Does it hold money? Does 
it have any power, any magical powers?” [To listeners] And 
we all know that we’re talking about that male thing, 
right? 

Diane: Men actually say that and have no idea what a 
cliché and a joke it is. They actually keep coming up with 
this time after time. 

Elana: So how many of your characters are parts of your 
psyche and your own psychological state? 

Diane: They probably all are, you know? The only one who's 
not really based on someone that I actually know is Roz. 

She is the spiritual side of the coin. 
She’s older, and she and Hothead are 
really good friends for some reason, 
although they seem really unlikely 
companions. Roz is blind, and the 
metaphor there is that the scope of her 
“vision” is way beyond Hothead’s, and 
her other senses are very developed. 
She’s extremely spiritual, and because 

of that is able to love Hothead uncondi- 
tionally and realize that she’s on her 
path and probably doing the best she 
can, and tries to be as patient with her 

as possible. And through my getting 
sober and really having to learn a new 
way to deal with how I reacted to the 
world, I’ve developed a lot of spirituality 
that I didn’t have before. 

Elana: Were you an angry drunk? 

Diane: Oh yeah, a time bomb. 

Elana: Tick, tick, tick? 

Diane: Yeah, ten times a day. Extremely angry. Self-destruc- 
tively. My emotions are really excessive and.... 

Elana: When’s your birthday? 

Diane: I have a Scorpio moon. 

Elana: [Laughter] There we go. 

Diane: My feelings were always really, really huge and so I 
had to get things proportionate to where I was bigger and 
in control of all this stuff. I just used to be taken by every 

wind, like a total slave to it. It has not been easy turning it 
around, let me tell you. Anyway, I've had to develop this 
Roz-like side which keeps me grounded and anchored and 
optimistic. 

Elana: Do you have a large support system to help you out? 

Diane: I went to AA a lot in the beginning. I really don’t go 

too much anymore, because I've integrated the beliefs into 
my life and live them, rather than sit in meetings. It’s dif- 
ferent for everyone. I'm not putting AA down or anything. 
And I also meditate... 

Elana: Oh, that’s cool. 

Diane: ...which is a huge help. 

Elana: Is that part of the hanging upside down? 

Diane: Yes. Yes. [Laughter] And the Zen farting too. And 
yoga, and so on. Yeah. 

Elana: The other character I really like is the dark one that 
comes out, the other side of the personality. 

a ee Ne a a ee 
61 An interview with Diane DiMassa 



Diane: Hothead number two? 

Elana: Yeah, personality number two. Is that part of you? 

Diane: Well, that’s me pre-sobriety. That's anger without a 
conscience. It’s just pure anger that doesn’t want to know 
any better, that thinks it's okay to go around blowing 
everything away and blowing everyone away that you 
don't agree with. That total rage is like a whirlwind that 
you can’t see your way out of. 

Elana: Do you think that because this book is going pretty 
mainstream that people might get the wrong idea? Like a 
major wrong idea? 

Diane: They might. This is a classic don’t-judge-a-book-by- 

its-cover situation. The cover shows Hothead stalking 
down the street with an ax in her hand with this mania- 
cal-looking face and it says “Homicidal Lesbian Terrorist” 

across the front. I've had women come up to me after my 
slide show who've said, “I would have never bought this 

book in a million years if I hadn’t just heard your slide 

show.” And they buy it and have me sign it and they love it. 
Most of the time when I've gotten opposition to Hothead, 

it’s from someone who hasn't read it. They see one image 
and they slam the book shut. Like: “Huh, Castration!” But it 
is not hard to see the spiritual, tender, pained side of her. 

You just have to read a little bit of it. And I hope that 
people do. 

Elana: She seems very real to me, and very personable, 
actually. 

Diane: It’s hard not to like her once you get into the story 
because she’s really childlike, and she does know some- 

where deep down that what she’s doing isn’t right. But 

she’s so confused by the depth of her own feelings. And 
the media, too, is a big part of it; she hasn’t ingested the 
media's images of women and white heterosexuality. She 
never bought into that. But she’s taken on the violence 
that she sees in the media...and of course, she drinks too 

much caffeine. 

Elana: She went to Provincetown. Do you see her traveling 

the world? 

Diane: Provincetown is really the only on-location piece I’ve 
done. I wouldn’t want to have Hothead go somewhere 

without actually having been there myself so that I really 
knew what I was talking about. You'll notice that I really 
don’t get that specific very often. I don’t usually use politi- 

cians’ names and I don’t use current events because I 
don’t want the issues to be that dated. I try to keep the 
focus just on general rage. 

Elana: Where do you live? 

Diane: New Haven, Connecticut. 

Elana: I look at Hothead and I think, “New York City.” 

Diane: I guess I’ve modeled it after New York. I spend a lot 

of time there. Again, I never mention where she is. I leave 

it open; I want people to imagine it’s their town. 

EE 
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WENDY EASTWOOD 
Novi Sad, Yugoslavia 

W...:, Eastwood writes: “Born in 1964, 1 was 

brought up in Gloucestershire, a beautiful 

county in the heart of the British country- 

side where lesbians are so invisible that 

they can’t even see themselves! I ran 

away to study architecture in London, 

and after my degree I worked for an inte- 

rior design company for three years, but 

gave it up because I was more interested 

in drawing people than the seats they sat in and the 

buildings where they lived. In 1989, at the request of 

the editor, I drew my first cartoon for the Christmas 

issue of Britain’s gay and lesbian newspaper, The Pink 
Paper. The strip was so well received that I was asked 

to continue. 

Periodicals: The Pink Paper (1989-1990). 

Collections: Kitty Libber, What Is This Thing Called 

Sex?, Ceasefire: Women Against the War, Voyeuse: 
Women View Sex, HIV & AIDS: Information for Les- 
bians, Arkadia. Ty \ 

“After living in London for ten years and letting the 

recession get to me and my day job, I decided to take 

a vacation in Greece where I met the woman of my 

dreams who was from former Yugoslavia. Due to var- 

ious British immigration laws, I threw all caution to the 

wind and packed my life into my rucksack and now 

live in Serbia. I am involved in the very small and quiet 

lesbian and gay movement here and am producing 

cartoons for their literature. I have been known to 

appear at demonstrations for peace by The Women in 

Black and am desperately trying to learn Serbocroat.” 

= WENDY EASTWOOD 
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Drawings should speak for themselves; they are another language, another way of communicating. Cartoons without 
words give readers the credit for working out what's going on. You can watch an idea growing like a seed and the 

final frame blooms into Technicolor as the punch line hits you between the eyes. 
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LESLIE EWING 
Oakland, California 

| Ewing writes: “I am a middle-aged, 

middle-class, middle-talented cartoonist 

whose work has reflected my skewed view of 

the state of the Lesbian Nation since 1983. I 

grew up deep behind the ‘Orange Curtain’ 

(Orange County, California) as the only 

child of an only child. 1 spent most of my 

childhood with my nose in a comic book 

or drawing my own stories. For thirty-two 

years, | tried to be straight to the extent 

that I allowed myself to remain in a bat- 

tering relationship with a man for over ten 

years. During this time, I never drew a 

thing. In 1980, I finally made peace with 

myself, came out of the closet, and, as a bonus, redis- 

covered the cartooning of my childhood. 

“My cartoons took on a political edge after my lover 

and I decided to go to the 1987 March on Washington 

and participate in the civil disobedience at the 

Supreme Court. For the next four years, I was very 

involved with the NAMES Project AIDS Memorial Quilt 

and acted as the volunteer coordinator for the Wash- 

ington D.C. display of the entire quilt in 1988 and 1989. 

During this time, I was lucky enough to connect with 

a handful of other activists who began a national grass- 

roots organizing effort that resulted in the 1993 March 

on Washington for Lesbian, Gay and Bi Equal Rights 

and Liberation. Since the march, I have renewed my 

concentration on cartooning and currently have an 

ongoing strip in Lesbian News and Dykespeak.” 

Periodicals: Lesbian News, Dykespeak, Wimmen’s 
Comix, Gay Comics. 

Collections: Kitty Libber, Strip AIDS USA, 

Choices. 

Birthplace: Los Angeles. 

Creative/Artistic Influences: My mother bought 
me a comic book every week for probably 
seven or eight years whenever we went to the 

market. I was into everything from Richie Rich 
to Rick Griffin’s Murf the Surf. Later, I was fasci- 
nated by the cartoons in Playboy, mostly 
because they were forbidden. 

Personal/Political Influences: Getting arrested 
with my lover in ’88 at the F.D.A. was one of the 

best things | ever did. Activism has taught me that 

together we are much more than the sum of our parts. 

What I Do to Unwind: I’m a gym rat. 

Most Recent Accomplishment: Two hundred sit-ups every 

day...almost every day! 

Goals: I stopped thinking of life in terms of goals a long 

time ago. 

= LESLIE EWING 
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KAREN FAVREAU 
Amherst, Massachusetts 

K.... Favreau writes: “I am no longer 

doing ‘gay-specific’ cartoons, as I found 

the genre to be too limiting. My recent 

involvement and activity in the Liber- 

tarian Party has led to cartoons that 

are much more political and topical in 

nature, and which lampoon political 

extremism on both the left and right. 

“I am currently living in Amherst, Mass- 

achusetts where I’m working as a freelance 

cartoonist, part-time graphic artist at a health 

club, art model, and underpaid copy machine operator 

at Kinko's Copies. Between jobs, I find time to pursue 

my greatest passion: singing and songwriting. I have 

begun doing the open mike circuit in Western Massa- 

chusetts where I play both solo and with a backup 

band, doing country cover tunes as well as my own 

compositions. 

Periodicals: The Valley Comic News (Northamp- 
ton, Massachusetts), The Funny Times, The 

National Times, Factsheet 5, Metroline. 

Collections: The Best Contemporary 

Women’s Humor. 

Birthplace: Gardner, Massachusetts. 

Influences: I grew up reading MAD, which 
was my first exposure to satire. I consider 

it to be the greatest influence on my cartoon 

style. Currently, I enjoy such “underground” 
cartoonists as Daniel Clowes (Eightball) and Peter 

Bagge (Hate). 

Education: B.A., University of Massachusetts, Sociology, 

199QI. 

Heroine: Ayn Rand. 

Least Favorite Cartoon: Garfield. 

News Topic Which Provided Me with the Most Cartoon 

Material: Tonya Harding. 
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NICOLE FERENTZ 

B...: A Lesbian Love Advisor (illustra- 
tor), The 1989 Working Girl’s Datebook: A 

Calendar for Lesbians, Recovering from 

Cancer at Home. 

Periodicals: Lesbian Contradiction, The 

Advocate, Chicago Reader, Chicago Out- 
lines, Nightlines, Windy City Times, Libido. 

Collections: The Best Contemporary 
Women’s Humor, Women’s Glibber, Moth- 

ers, What is This Thing Called Sex? 

Also available: Through Our Eyes, a line 
of greeting cards for lesbians. 

“Through Our Eyes” 

Chicago, Illinois 
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Birthplace: Bloomington, Indiana. 

Formative Influences: Etruscan and 

Medieval art. 

Dislikes: Too many to list. 

Jobs: Cartoonist, artist, graphic designer, 

and teacher. 

Leisure Activities: Staying home to read 

mysteries, gardening. 

Goals: To come up with a reasonable 

way to make a living. 
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FISH 
San Francisco, California 

F.. writes: “I spent most of my child- 

hood with my face buried in books—sci- 

ence fiction, mythology, fairy tales and 

adventure stories. For fun, I used to draw 

Greek and Roman soldiers, dragons and 

other weird critters. When I came out as a 

dyke, I realized I didn’t know how to draw 

women at all. 

Periodicals: Brat Attack: The ’Zine for Leatherdykes and 
Other Bad Girls, Lesbian Contradiction, On Our Backs, Real 

Girl, Frighten the Horses, Bad Attitude. 

Collections: What Is This Thing Called Sex?, 
Women’s Glibber, The Bottoming Book: How to 

Have Terrible Things Done to You by Won- 
derful People. 

Birthplace: Montreal, Canada—or is that the 

. ; Independent Republica of Quebec? 
“I didn’t start to draw ‘seriously’ (that is, 

for public consumption) until I was 

twenty-two, when I decided that all the 

fiction I had been trying to write for years 

took a lot more effort and produced a lot 

less satisfaction than the doodles I was 

doing in the margins. 

Formative Influences: The Blue Faerie Book, the 

Brothers Grimm, Dungeons and Dragons, 
Asterix and Obelix, and, oh yeah, The Pearl— 

that moth-eaten collection of Victorian pornog- 
raphy that I found in a closet when I was 

twelve. 

Dislikes: Narrow minds. 

“I was a neophyte in the San Francisco Leisure Activities: Procrastination, reading, 

leatherdyke scene at the time, so the subjects thatnat- taking my girlfriend’s dogs to the beach, worrying about 
urally came to mind were sex, leather, and humor—a TAY TREAT PEG) ECLy WENANS that I have too much leisure 

big dose of humor. Since 1990, I’ve done lots of artwork asia 
for queer sex ’n’ politics magazines as well as some Most Recent Accomplishment: Convincing myself to go 

comic books and comic anthologies, mostly for free. In Back fa school fay eoeunercilaliintation: 

1991, I started a magazine called Brat Attack: the ‘Zine for | Goals: Artistic brilliance, world peace, never having to 
Leatherdykes and Other Bad Girls and have published my _ ©°0K another meal. 
own artwork in its pages, along with other women’s 

comics and a lot of great writing. 

“All the good feedback I’ve gotten convinced me in the 

fall of 1993 to enroll in a commercial art school, where 

I was stunned to discover that there’s a whole world 

out there beyond black writing pens and twenty-pound 

copy paper. Gosh. Now I’m doing fewer cartoons and 

more illustration, but not to fear, I'll always keep draw- 

ing bad bad girls.” 
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“Girls Night Out” is based on a real dream I had. It’s the first comic I’ve ever hesitated to draw, and it took so long to finish that, by the 
time I got to the last page, I had to go re-do the beginning because my skills had improved so much. I'd say that reading Diane 

DiMassa’s Hothead Paisan made it easier to imagine doing this story, although my characters aren’t nearly as cute as little Hothead. 
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AN INTERVIEW WITH HOTHEAD AND CHICKEN 

by Fish 

Hi, THIS iS BESS TUNA. 
WE'RE INTERRUPTING THE WHITE 

BoY NETWORK NEWS TONIGHT To 
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J WHAT ABOUT You, CHICKEN— 
How Do You FEEL ABOUT Your f 
SECONDARY ROLE IN THE 

HOTHEAD PHENOMENON ? Do 
You FEEL TOKENIZED? 
WHITEWASHED? ANY 

97 
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THEY'RE REALLY A MOM PUT ME IN KARATE GLASSES 
BUNCH OF PREENING, SAME YEAR \ STARTED KATTYGARTEN. 
CLOSETED QUEENS? MOST Boy-CATS ARE Blo WIMPS. THEY 

ALL CRAVE IT UP THE BUTT You KNOW. 
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ELLEN FORNEY 

Eu. Fomey writes: “I am a bisexual veg- 

etarian swimmer, weight lifter, dancer, 

coffee-drinker, laundry-avoider, phone- 
gabber, illustrator, comics artist. My mother 

still has my first recognizable drawing from 

when I was...I don’t know...three years old, 

maybe. It looks like an ant on a rock, though 

my mom (presumably, from my own 

explanation) had carefully labeled it 

‘Elephant on a Ball” 

ELLEN FORNEY 

“Seven in ’75” 

Seattle, Washington 

Comic Book: Tomato. 

Periodicals: The Rocket , The Stranger, Bluestock- 
ing (Portland, Oregon), Ms., On Our Backs, Diva, 

Duplex Planet, Real Stuff, The Village Voice. 

Collections: The Best Contemporary Women’s 
Humor, What Is This Thing Called Sex?, Seat- 

tle Laughs. 

Also: T-shirts, postcards, posters. 

Birthplace: New Jersey. 

Formative Influences: Everyone and every- 
thing. 

Leisure Activities: Swimming, dancing, 
coffee, talking on the phone with my mom. 

Dislikes: Erasers that leave marks. 

Day Job: Teaching self-defense. 

Recent Accomplishment: My mom and I 
both swam in Gay Games IV in NYC. 

Goal: Wherever the River Takes My Little Canoe. 



MATURE READERS 

2:15 / 35° eannda’ 

I came up with the title “Tomato” 
for my comic because I wanted 
something that got at the sexual 
nature of my work. (I didn’t set 
out to do sexually loaded comics, 

but I guess that’s where my 
interests lie.) I was reading the 

New York Times and there was a 
story surveying every “hot potato” 
of the day. “Hot potato” inspired 
me to come up with “Tomato,” 
which is perfect because it also 

means a cute girl. 
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One of my first and favorite comics. “Birdie” is kind of my alter ego, and this is where she was “born.” 
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From the first issue of Tomato. 
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When I first decided to try to do a cartoon for publication, I took a small scribbled thing I'd done for my mom for 
Mother’s Day and turned it into a strip, which took weeks. I sent a copy to Ms. A month or two later, they sent me 

back a contract. I’ve realized since then that it was really a fluke for the very first thing I'd ever done to be published 
by Ms. It was a blessing. And it showed me that it made sense to go for long shots. 

x DO-IT-YOURSELF JOGGING BRA 

I was running once and realized that I was 
holding my breasts and that it was kind of 

humorous. I remembered one time, when I was 
at Michigan, I’d seen a bare-breasted woman 
running along holding her breasts that way. I’d 
never seen another woman doing it but knew I 
did it all the time. Just not in public. I figured 

that many other women did it too. Since this 
cartoon has been published, many women have 
confirmed my suspicions. My male readers are 

just mystified. 

How Women Rin When We Think No One Is Looking 
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PHILADELPHIA, FEBRUARY 1993 
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fn Dagh 

ILLE PAGLIA TEACHES IN 
T AU STARTED WITH ADEA WhY PON'T you Look > 

WER UP, FLLUSTRATE A THEORY OF J so WHAT ¢ ... So, wnat. 
‘LINE OR we eice | R PRONE Conversation \\ vers FoF A MAGARE x RS WELL, IF SOMETHING 
— BuT T'm MOVING To 

WsTH My FRIEND N—, FRR ne CE Na 

; [oF WEEKS. AND T'VE PANNED OUT, I FIGURED 

oN Any A Feee-Lance weneean [NEY never: even FERD MY / = coup SKIM SEKUAL 
NYC. WE SUbESTED 1 yes : y. ag PERSONAE” on somenwine 

TRY MY RAND AT Some —4/ : / (Skim 613 PAGES? ) 

JOURNALISTIC work... i aN WELL,... waar tHe HEL. 

4 PROLIA, CAMILLE. SEAVAL PERSONAE : ART AMD DECADENCE From MEFERTITI To CHILY DICKINSON, NY! VINTAGE Books , 1990. 

The only thing that isn’t true about this story is that I don’t have blond hair. But I’ve always thought about dying it... 
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© ft TRIED TO CALL HER To FIND OUT HER OFFICE HOURS... 

carne! ALNO! CLICK ---) 

yorct?? 18% peor CAMILLE p ane 
TEA 

O1CE ingu. UNE _ pees sine OBLIGATIONS 09 ®" Ccquesrs 

You BAER oPROF Pair, om eRSONANY my JA, pus to wet san MEDI a 
ot ta cannot PEI. 212872 i + AMERICAN MAD cans cont ae! = 

R * INTE ONAL rate) 

uo ArD 700: INviranots Te Seu "s 0 a sean oe WALrNG ao SENT 7 Pt ac eA 
arnent OF HUM arts, TY of THe. PRES senp FAXES! FOO", PAGLIA noes WoT PRCERT 11" PACKAGES 

SeMOPENED any INStECTeD. 8Y NE STAFF. Coat MATEREALS Pi aaky Pei MAY pe AUTOCOTEE areas 

vs! GENT MESSAGES srsi0k THE Ate Care A - pris THUS TAPE TD BROPOSAL, - STAFF, VF YOY uMANITES peg eePty 

RO eR OA CALL, ment Taar PROF: INTRATE WET ot WHO reaps PaoltA. ess you” 

mone STAFF Dots WoT ALLOW yg 10 BESPMP PERSONALLy vo eve 
r 

oat pire: 
TRANKBIPTION Flom Tae Py ACCLPmin sidvassh 7/4195 

ee) 

LEET A SHORT (MESSAGE INTRODUCING MYSELF, md SAID I Woud SEND HER SOME l 
MATERIAL. TL TYPED UP A BRIEF BUSINESS LETTER SUGGESTING THAT WE COLLABORATE on 

PROJECT, AND IF SHE WAS INTERESTED, WE COULD MEET To PISCUSs IT OVER COFFEE OF A 

GEER. 1 PROVE DOWNTOWN AND HAND-DELIVERED My (MISSIVE (Tanking 8 DUMB FLUKE 

woul BE MY ONLY CHANCE To SEE HER IN PERSON) BUT My TRIP WAS UNEVENTFUL 

gut WASN'T THERE, AND HER OFFICE HOURS WEREN'T POSTED. T PUT My LETTER ‘ee 

FOUR PAGES OF MY ComIcS IN HER (MAILBOX AND LEFT 1 FIGURED I'D DONE WAT 

1 COULD, AND EXPECTED NOTHING TO COME OF IT. Vy 
\ | Zo 

A FEW DAYS LATER, ( x ee 
== S ere, 1 @oT A FAX? 

iT REALLY 
Sousur 
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WAS LIVING (UPSTAIRS) AND DoING SECRETARIAL WoRK (DOwNSTALRS) AT 
MY FATHER & STEPMOTHER'S OFFICE /ROWHOME AT THE TIME. 

A, OR SOMETHING. 

WG 

may BEST FRIENDS 

THEN J CALLED K—— (on€,°X puita. waive) 

0? 

HE DIDN'T SEEM To THINK IT WAS A K— WAS BESIDE HERSELF. SHE 

BIG PEAL. HE THOUGHT I SHOULD JUST WANTED ME TO SEND A BIG BOUQUET 

ASK WER IF SHE WANTED To Do A OF FLOWERS WITH A NOTE JUST SAYING 

BUSINESS LUNCH. WHERE & WEN and “SEE You THERE” 

OR SOMETHING, AND SHE WANTED To SIT AT 

AN ADJACENT TAGLE WITH T—, so THEY COULD WATCH 
EVERYTHING, FINALLY SHE SUGGESTED “THE PERFECT PLACE,” Witch I'D nKVER HEARD oF. “OKAY.” 

RIDAY AFTERNOON, I 

DROPPED OFF A 

NoTe IN HER BOX: — 
x thi . 

 tomorroy - rtilg. A date? 1 jow about Serrano's Y Sai 
ay, 7100> My treat Hope to hear from 

Men 

You Soon 
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IDN'T HEAR FROM HER FRI. NIGHT. OR SAT. AFTERNOON.* OR SUN. TI 
FIGURED SHE'd BEEN BLUFFING og JOKING, WHATEVER, OH WELL, Wo giGclE. 

ONDAY MORNING I WENT TO THE LIBRARY To 

DO Some RESEARCH FoR My STEPMOTHER. 

WHEN I Got BACK, MY DAD GAVE ME A 

PHONE MESSAGE. HE SAID Sue was 

EXTREMELY APOLOGETIC, AND TALKED REALLY 

FAST. 
AN WouR LATER, 

1 GOT A FAX: 

WENT UPSTAIRS axo SMOKED 

a ctoapetre (To make 

My VOICE RUSKTER-- 

TRYING To SOUND 

Stoo & MATURE) 
AND CALLED WER 

SORRY To WAVE MHISSED your CALL 
TUS AFTERNOON... TLL BE IN my 
STuDIO"* TONIGHT AFTER SEVEN 

If You’p LIKE To CALL THEN. 

TALK TO you LATER. 
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T 7:00 SHARP THE PHONE RANG. OUR CONVERSATION COULDN'T HAVE 

LASTED MORE THAN FIVEOR TEN MINUTES, THOUGH I TRIED To KEEP 

BER ON THE PYONE AS LONG AS I COULD --- 

SO WHAT'S THIS BUSINESS 
ABOUT BEING OUT oF TOW 

AFTER March IS 7 

SHE TALKED REALLY FAST-- SHE Was LookiNG FoR SOMEONE To DATE, oKay, 

SHE REFUSED To TALK ABOUT WORK oR COLLABORATING, OKAY, BUSY, BUSY, WO 

TIME, NO TIME -- TOLD ME T HAP SEEMED PROMISING AND SOUNDED ANGRY: 

*WHY DID You WALT UNTIL RIGHT BEFORE YOU'RE MOVING To CALL ME?” AND 
celle, 

SHE REALLY HAD To Go, BYE. ick | ete fetes... 
4 bee ¥ eS , 

CALLED T—. 

HIS WOMAN ° 

READ ME SOMETHING OF HERS. 

SHE READ ME Some PASSAGES From SEXVAL 

PERSONAE , AeouT How women's GENITALS 

ARE A SYMBOL OF DEATH, AND LIKENING 

THEM To A SMELLY PRIMAL SWAMP. 

peatn? PRIMAL SWAMP?! 
we SHE'S & LESBIAN, RIGHT? 

YEAH -- No WONDER SHE 

CAN'T FIND A DATE. 

So, 1 NEVER DID acruAly HAVE 

A DATE WITH CAMILLE PAGLTA. 

DID KIND of MANAGE To 

COLLABORATE WITH HER ON 

& PIECE, THOUGH .. f 
x“ 
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LEANNE FRANSON 
“Liliane” 

London, England 

Leanne Franson writes: “I was born in 

1963, in Regina, Saskatchewan, home 

of the Royal Canadian Mounted Police 

and the Saskatchewan Legislative 

Buildings with their bored politicians 

and drunk-driving adolescents. 

Periodicals: Liliane minicomics #1-24, Les- 

bolnfo (Montreal), Girljock, Strange-Looking 

Exile, Brat Attack, Dyke’s Delight, Naughty 
Bits, Equal Time (Minneapolis), Gay 

Comics: Lesbian World (Euclid, Ohio). 

Collections: What Is This Thing 

Called Sex?, A Queer Sense of Humor. 

“With this inspiring background, I 

immersed myself in library books, the 

comics page of the Leader Post, and my drawing 

pad. I admit to having collected only Betty and Veron- 

ica comic books. 

“In 1982, I moved to Montreal to study Fine Arts at 

Concordia University. I learned French, expanded my 

sexuality and stopped drawing (judged too narrative). 

I continued my education at the Banff School of Fine 

Arts in 1988 in Ceramics, where my multimedia show 

‘Indigenous Parsnips’ firmly launched me in the direc- 

tion of topical narrative humor. 

“Back in Montreal, I served cappuccinos, did Swedish 

massage, worked in an art supply store and painted 

murals (not necessarily in that order), until settling 

down to a career in children’s illustration. In March 

1992, when my love life took a turn for the worse, | tried 

seducing my object of lust, a comics aficionado, with 

Liliane minicomics. I have self-published over twenty 

issues since then. In 1994, I moved from Montreal to 

London to check out a possible lifetime love as well as 

the British comics scene.” 

= LEANNE FRANSON 
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My first minicomic, Liliane: The Fuckin’ Faggot, was published in April 1992, signed once again without my last name. I was shown 

a little photocopied mini by a woman still at Concordia art school and I thought, “I can do that.” It’s pretty much a true story. I still 
think it’s one of my best, done purely for the fun of seeing if I could do a whole booklet. It was not penciled, and in fact, was completed 
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bars is hardly “bisexual 

or! -.- 

end i 

a hiding out in 

men's 
§ 
€ 

ony 

bein 

9 
Siro b 

1 liliane, 

am Y 
coviged in a 

N 

ithink he reall 

is \eoking at met! an 
_.. NoPt - 

wi 
than avoid 

__.olher 
yale advances 

dyke Ks éven USE 

door- 
4 

have her as an “eo 

C..qnd the batchy AK fonite... $e i don” 

another 

Crursi 

sing q d Aye 2, 

a crut 
7 

is hea faaget Rr 

4 rain cruising 

so 
man? 

$s 4 man aulsing a man, or d man 

2 

J the question ig: does he think 

crvising ¢ women 
te 

ve 

Cruising 4 

fag 

eractive j 

nh 
.19 it 

man 

“OF ost boely 4.2 bi Woman 2 

Obi man crogi 

< Maybe 1m goind, to 
pee, sety- boy fantasi 

in one evening. I just wish I could recapture that happy lack of self-consciousness. When I 
got it back, stapled and folded from the copy center, I was so thrilled, I felt 1 had just been 

syndicated internationally. The power of self-publishing! 
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From my comics diary, fall of 1992, an excerpt from a whole series about approaching women in a bar. 
1 like the timing and the self-deprecation. 

inQ4 €.. 

ee a ee er 
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NIKKI GOSCH 
“Baby D.O.T.” and “Closet Capers” 

Santa Cruz, California 

B.... May 9, 1965 in Groesbeck, Texas, the 

first daughter of Roselyn Clutter and Major 

Larry Gosch, Nikki “spent the best 

years of my childhood—five years 

old to nine years old—in Ethiopia. 

My Dad was an Army officer; we 

lived on a base in Asmara.” The 

family eventually returned to the 

U.S., living mostly in Texas, but 

also in Oklahoma, Maryland, Col- 

orado and Virginia. 

“I’ve known I was a lesbian since age twenty-one,” says 

sosch, “but I’ve been a tomboy my entire life.” Before 

she realized she was a lesbian, Gosch wanted to 

become a nun. “While in Texas, I found a Franciscan 

order which I truly adored. They took me under their 

very feminist wings. On the verge of whole-heartedly 

beginning the official steps, 1 went to visit my family 

at Christmas and broke my ankle. Being away from 

the convent eventually led to my first lesbian 

encounter. It took a long time to reconcile my religion 

and my lesbianism. Many girlfriends later, I found the 

woman of my dreams; Deirdre and I have been 

together since 1988.” 

Today, Nikki Gosch and Deirdre Smith co-edit The Les- 

bian Cartoonists Network Newsletter. They live in Santa 

Cruz with their two “fur children” Peanut and Bosco. 

Nikki works as a pediatric intensive care nurse in a 

county hospital and has been cartooning profession- 

ally for five years. 

Periodicals: Lesbian Contradiction, Lana’s World, The 

Journal of Nursing Jocularity, Deneuve, Hotwire, 
Dyke Review, Hysteria. 

Collections: Women’s Glibber, Kitty Libber, 
Cats and Their Dykes, Le Donne Ridono. 

Influences: Alison Bechdel, Norman 

Rockwell, Walt Disney, Charles 
Addams, Charles Schultz. 

Favorite Cartoon Character: Tasmanian 

Devil. 

Favorite Books: Cartooning the Head and Figure by 
Jack Hamm, Cartoonists and Gagwriters Handbook by Jack 

Markow. 

Previous Day Jobs: Nurse’s aide, security guard, trucker, 

courier, mural artist, donut fryer, state park aide, freelance 

illustrator, fish processor on a ship in Alaska. 

Leisure Activities: Collecting toy cartoon figures and books 
about cartooning and cartoonists, riding a 1972 Honda 

motorcycle (named “Sally Brown” after Charlie Brown’s sis.) 

Recent Accomplishment: Keeping the Lesbian Cartoonists 
Network alive (with the help of all its members). 

NIKKI GOSCH = 
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A parody on that ol’ ’toon (took quite a few comics to find it). Had a big influence when I was a little 

tomboy. After changing the main character to a woman—I figured out why I was so attracted to it! 

CHARLOTTE COMES OUT To THE WORLD 
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ROBERTA GREGORY 
“Bitchy Bitch” 

Seattle, Washington 

a... Gregory has been doing her 

best to revolutionize comics for the 

past twenty years. She was the first les- 

bian to contribute to Wimmen’s Comix 

(1974), making her the first lesbian to 

“come out” in the underground comic 

world. In 1976, she was the first woman 

to single-handedly self-publish a comic 

book, the ground-breaking Dynamite 

Damsels, a story of a group of friends 

and their involvement in the feminist 

movement (copies of which are still 

available). During the rest of the seven- 

ties, she lent a rare dyke sensibility to 

issues of Wimmen’s Comix, and the woman-owned Tits 

and Clits Comix. During the eighties, Roberta’s work 

appeared in nearly every issue of Gay Comics, as well as 

two self-published trade paperback comics, Sheila and 

the Unicom and Winging It. In 1990, she began the first 

issue of her sex comic Artistic Licentiousness. 

Roberta’s current act of subversion is the infamous 

comic book Naughty Bits, starring the character “Bitchy 

Bitch,” who’s quickly become a cult anti-heroine. With 

Bitchy Bitch, writes critic Inga Muscio in Bluestocking 

Magazine, “Gregory has managed to create a prototype 

of femininity residing on the exact opposite spectrum 

of consciousness as all the beautiful women the media 

says we're supposed to be. She grabs one’s attention in 

the exact same (yet completely opposite) way as the 

cover girls on Cosmopolitan, Penthouse and Elle. Her out- 

spoken, undeniable, totally honest ugliness is absolutely, 
breathtakingly, stunningly beautiful.” 

The comic is going strong at fourteen issues; Fanta- 
graphics recently published some of the highlights in 

the book A Bitch Is Born. Gregory has received several 

comic book industry award nominations for Naughty 

Bits, a rarity for a woman cartoonist in 

what is still a very male-dominated 

field. In 1994, she received two Eisner 

nominations, the only female car- 

toonist to receive any, in over twenty 

categories. 

Books: A Bitch is Bom, Naughty Bits 
#1-14, Dynamite Damsels, Sheila and the 

Unicorn, Winging It, Artistic Licentiousness 

#1-2. 

Periodicals: Gay Comics, Graphic Story 

Monthly, Drawn & Quarterly, Real Girl, 
Skunk, Anything That Moves, Wimmen's 
Comix. 

Collections: Women’s Glibber, What Is This Thing Called Sex?, 

Mothers!, Kitty Libber: Cat Cartoons by Women, Seattle 

Laughs, Strip AIDS USA, Choices. 

Birthplace: Los Angeles. 

Creative Influences: Early issues of Wimmen’s Comix and 

William Blake. 

Personal/Political Influences: Every person who strives for 
individual integrity in the face of overwhelming pressure 

to conform. 

Leisure Activities: I go wandering through the woods and 
sit on a rock and watch the seagulls fly and look at the 
water sparkling and if I can’t get out of the house, I prac- 

tice on my Celtic harp. 

Hobbies/Interests: I’m a budding radical environmentalist. 

Day Job: Production work for Fantagraphics Books (an 
“alternative” comic book publisher), color separations, 
silkscreen posters. But it’s dwindling to only a few days a 
month. 

Goal: To convert the piles and piles of frenzied scribbling 
and scrawling in my sketchbooks into readable comics 

while I still have breath in my body. 

ROBERTA GREGORY = 
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Loot-- Robert Crumb! =< 

cemember Froaw the Cat 
pact 1" College... Ths sure 

TWs GREAT 
Collechon of 
old Underground 
Comix... 

Back mw a 

Mumvte, Gals! shlbowia dia aod ave you Ceadina? 

A... MAN Shitting on 

a WOMAN 7 

Ber some 

Looe AT ow, look what's 

TRAT ! Vappening 4o WER! 

Do You Ow oN oboe ' 

Tt knew +nrs stufF 
was sorta SEKI, 
\pux -~ 

1s this gvy... SHITTING 
on a Woman whos got 

her HEAD down a toilet & 

THAT. Figures! (Women 

Mave a HELL of a time 
gekrina, mio prt at ALL, 

An’ THIS Sock of stuff gets 

reprmted all the TIME! 

THIS LS 

CLASSIC 
AMERICAN 
CULTURE? 

ROBERTA GREGORY 

IT SURE 19! Thats the 
TROVBLE-- abuse of Women 

Is INGRAINED IN tW5 

Zt +unk you 
Women are makin 
a big deal over 

NoTHING! 

108 

Yeah, RIGHT! Whenever Women 

Feel stronaly ‘poor anything, 

We're 4vst bein' TRWIAL--- 

You'd +hwnk You used +o 

Avnere'd never ALWAYS tell 

EEN & me that you 

worement-- RESPECTED the 
Womens pomt 
oF yleW--- 

vatrl we got 

MARRIED ! 



e 2 a ee 9vYS are-EXAGERATING Females have been ell, for Starters-- being. 

PARODYING.. the.. HOSTILITY | | suppressed for MILLEMDIA MANIPULATIVE— W20- FACED — 

at some mew Feel towards} | by patriarchal society! BITCHY,-, WITHHOLDING SEX.. 
HOSTILITY ? An? HOW, Gohite, miaale- | | LOTS of SUBTLE bullshit-- 

\F APYOVE has a Class men start whining 
right +> Feel avevk xherwr brvised 

B\ hostile, it's (sl! egos 

What have women ever done 
to You GUYS te bring Oo” 
alt ths hostility F 

Yeah, like weve |] 50, eves the perfect 
ZVZr Nad an Solution... Duct TAPE! 

Works GREAT on 
Men... Sticks +o 

ther (WHISKERS: 

Ss 

SSs 
SS 

WU 

Y 
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OSES LSS SS iS 4, 

x 4 
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¢ ; 
on, things & 

cant be all 

LRG SUES = WERE ALL GonWA DIE Eeom cancers | | that ae v@ 
(TS PLL A PLOT THERES No HOPE ~ peter GoD: B ener... 
WHY, Go OB" AE SUE EMER: emige natete ps8 ||God Loves, You: NORE OLY GOING TD GET LER 

——— _—~ 

OR, ZT DID. Now rt ti OH. THATS WHY © FELT So QoTTEN.. 
FEEL JusT AS BAD AGAIN \ I HAD PMS..! NOW Lve RUINED MY 

ONS DRESS AND NOW I HAVE TO Go BYY AND Now WORSE Be- 
CAUSE Z JUST BROKE MY a ; Some TAMPAX® AND I GET Sov HEEL On THAT LITTLE te me fs Map wren T see wHAT THEY 
GIRLS Face! My Sir aan ONS, [CR ARGE FoR THEM TL Just WANT TO 
I Just WANT TO : : 

eg iE WS 

vere ye 
yece ver met 

This was the first appearance of the character Bitchy Bitch. 
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TE qust got some great ideas For my ve been USING 
“Batty Kat Toons® an I want +o them! Ive been in 

Hey. come on... youre Lea'me ALONE... Work ontem while theyre stl a CREATWE mood! 
not the ONLY one Who Im Busy | Eresh mw my... HEY! There was a ' 
Uses thar table, y'know! WHOLE stack of Drawing boaras “Yutty Kat Toons". 

on that shelF--- Gimme a BREAK! 

CREATE? You call Like ZL TotD you, UW'S SICK, its WARPED. I1%5 1S THAT ALL You THIMK ABouT? 

that crap you churn It's a humorous JUVENILE, ana this excrement Anylhow, move over... D want 
might be theraperhe For YoU, to set at (east a0 Couple ovt CREATIVET acknoledgement- 

Ir looks Lite of the pressures lout LT agt annoyed just by of these strips off my mind! 
something, oX OF modern society LOOKING at this garbage... 
Psychotic Six- and it's very a Nok to menhon by thnks for GWE me Sor 
year- old Wwovld therapentc...AND that ths stuff actually seus ! wterFermns with your... 
scrawl wWwhoetweenr the deliverake CREATIVE PROCESS! 

WELL? Ths IG & 
Commercially - based 
medium, afterall... 

Crudeness of ne 
ark nok only 
exaggecakes the 
story, hut also 
helps break Sour, 
the barrier between 
Creator and reader 
ws OBAYH F 

temper tantrums... 
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TA A WOMA N 
You STUPID ERS 

BEETA GREGORY. 
w Thank you, Sir. wll there 

be anything e(se -.?: g 
& 
fe) 

5! Pasre), _ g q p 
Bilo2® , Vp, ( bn 2 
Damn stupid HET boys..! Fuckin stupid Heteros act like they OWN 
-- Dont know what +o 
THINK onless (+5 Weariny 
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Weess...! Z A 

sheen Me 

: (S 

) XS ; 

Wh Lay 

RUS ASS 
~Crangin® ovt their cbnoxous litle rats 
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whenever ~they think something threatens bee 
their --- FAMIC VALUES R 

cons Lake my EXISTENCE --- 

Rxbe Seman a 
Wonder Ff Daddy 

# 1 fs will REALLY Kell 
Fluffy if x tell 
Mom What-he's” ~ 
been Pons te me... 
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Hey... thats \ Be (SP wre | 
Me and Bob dl \W me an! 

a SHIT. 
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WHO exer \ooks ' 
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Oh, GoD, PLEASE TONT 
LET ME BE PREGNANT... 

PLEASE DONT LET ME 
BE PREGNANT-.. 

-600D MoRNIAY LADIES AN’ ..” DEAR MomM:.. Z lope L aant Kreck You 

Bo SERMON +oday-. INSTEAD, E want too hard. Tm So lookima forward 

+o read you Some Urtle LETTERS! bo the times: Well get 4o lavah ana 

“DEAR MoM. I bet you dovnit KNOW) play together. T love you So Much ! 

ve yet lout ve been agrowing inside Love, YooR NEW BABY 'L.. C PAUSE) 

Your -tumny for a Few days, nous. Te A . a ' ? Cant WAT. tel You Wold Me in Your DEAR Mom... You-- KILLED me. Lohy 6 

avms... Love, YOUR. NEW BABY -\. (pause) WHY? WHY Tt"... C lows Pause) * 

“DEAR.MomM:.. It's been o Monte now, -- \wthe name of the Father, The Son.. 

and Dm aettma SO bia-. Tyust | eo = 

KNOUD oot ees Preud of Mens LA LF 

‘o : 
C7 CGC OO 

Yes, Sad bot -trve, even as Wwe sit here on o\.. 26uF 2 we so 

“his lbeauhf&L mornm4, Sataws Helpers are | SAD to thnk of 

Arana to legalise ABORTION. Weill ve taking | all-those Little 
LP a second Co lechoen Pre The "No on Iy# | \Wmneocent babies... 

- - MURDERED ! 

yA ONY bed 
iN 

re 4 pi 0 

DB OL Days:- 

TI5 ROBERTA GREGORY 



a 

AN INTERVIEW WITH ROBERTA GREGORY 

by Robin Bernstein 

Robin Bernstein: What do cartoons have to offer queers that 
other forms of literature don’t? 

Roberta Gregory: Well, cartoons deal with a wide variety of 

subject matter, often in a humorous way. It’s a very democ- 

ratic medium. Anyone who can save a little bit of money 
and have access to anything from a photocopier to a regu- 
lar printer can be distributed through the same channels 
as Marvel. 1 wish more people would appreciate the 
medium for that point alone. It’s probably the medium 

that’s most untainted by corporate interference. 

Also, a lot of times, readers can project themselves on the 

characters and use the characters to see a similar situation 

from another perspective. It’s a very personal, very imme- 

diate method of storytelling that has not been exploited to 

its fullest potential. I think Alison Bechdel pointed out that 
it’s portable and relatively cheap, especially comic books. 
The average price of a comic book is two dollars and fifty 

cents, and you can get an hour or so of entertainment 
from it. You can read it over again; you can read them in 
sequence once you’ve got some together. You can loan 
them to your friends, read them on the bus, on the toilet, 

in the shower—better than the Internet! 

Robin: And you've used comics to address issues of gender 

and sexuality—particularly in Naughty Bits, Artistic Licen- 
tiousness, Winging It, and with “Bitchy Butch.” 

Roberta: I think comics are a really good format for dealing 
with gender issues because they’re visually oriented. For 
instance, in Winging It, I have a lot of characters who are of 
dubious gender identity. If it was a movie or a play, the 

tone of the person’s voice would tip off the reader. If it was 
just prose, I'd have to use pronouns or do something tricky 

to circumvent pronouns. But if you just have drawings of 

people and their dialogue, it’s up to the reader to decide or 

project what they know onto the characters. 

Robin: You’ve said Diane DiMassa’s Hothead Paisan makes 

Bitchy Bitch look like a wimp. But I think a much more 
interesting comparison could be drawn between Hothead 
and Bitchy Butch. Hothead was created before Bitchy 

Butch, but after Bitchy Bitch. So, can you talk about con- 

nections there? 

Roberta: Well, Hothead Paisan and Bitchy Bitch are both 

asking huge questions with their lives. Both of them seem 
to be very insecure about the ground they stand on. Hot- 

head reacts by acting out in a way a lot of people would 

like to do. Bitchy Bitch’s turmoil is an inner one. Every now 
and then, she’ll explode, but she doesn’t really accomplish 

anything with it. Basically, it’s an outburst of anger that 
isn’t directed, whereas Hothead accomplishes all kinds of 

mayhem. 

I guess, in a way, Bitchy Butch is more rooted in the real 
world, because her reactions are closer to reactions normal 

people would have. Hothead has a much more surrealistic 

story line. 

Robin: And Hothead is much more spiritual. 

Roberta: Oh, yeah, definitely. 

Robin: A lot of your characters have opinions you probably 
don’t endorse. Bitchy Bitch is racist, anti-Semitic, and 

homophobic; Bitchy Butch hates bisexuals and transgen- 
ders. Do you ever worry about giving air time to these 
opinions? 

Roberta: Well, it’s not as though people don’t think these 
opinions exist. I think seeing them in context—for exam- 
ple, with Bitchy Bitch, by issue #3, you see where these 
opinions were formed, you see how racist and anti-Semitic 
her family is. But I think it’s hard for a lot of people to 
come in cold to certain parts of Naughty Bits without get- 

ting the whole picture. They just see a few words here and 
there and don’t realize that Bitchy Bitch is not supposed to 
be a shining example. I guess I’m assuming that the people 

who read my books are intelligent. 

Robin: Here’s the lesbian sex question: In Artistic Licentious- 
ness #2, the lesbian sex is more explicit than in #1, but it’s 

still not nearly as explicit as the het or gay male sex. Why 
not? 

Roberta: For issue #1, 1 was assuming there would be a 

larger male readership than a female readership, and I had 
this gut reaction; I did not want to show het men what les- 

bians do. I had this protective kind of feeling, like I'd be 

betraying every woman I've been in bed with. Guys that 
want to see “lesbians” having sex so they can masturbate 
to it have plenty of bad examples of comics drawn by het 
men who think they know what lesbians do. 

That's one of the few times I had a negative gut reaction to 
doing something, because usually I’m pretty “damn the tor- 

pedoes” about being explicit. It felt like something I would- 
n't be able to live with afterwards. I hate to disappoint my 

lesbian readers, but they have plenty of that stuff. 
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Robin: Well, not plenty of it. 

Roberta: That’s true. 

Robin: So do an all-lesbian smut comic! 

Roberta: Okay. I actually did a couple way back, but they 
never got published. 

Robin: You've written a lot about distrust and animosity 
between bi women and lesbians. What would you like to 

see? 

Roberta: I think we’ve got everything to gain and nothing to 

lose from letting everybody's experience speak for itself, 
rather than questioning someone's credentials. The 
women’s movement has taught us that divisiveness works 

against us. 

The religious right—they don’t care about the fine distinc- 
tions between whether someone is a Kinsey five versus a 
Kinsey three, or whether they’re biologically male or 
female. To them, we’re all just queers, and they see us as a 
threat. I think it’s really sad that people are letting petty 

details cause divisiveness, instead of accepting the fact 

that there’s room for everybody. 

Robin: You've addressed the religious right in both Naughty 

Bits and “Bitchy Butch.” How has the religious right 
touched your art? 

Roberta: The religious right has affected my art because it 
really bothers me that they're presenting such a narrow 
view of Christianity. I believe that if people loved one 
another and forgave each other and followed some of the 
teachings of Jesus, this world would be a much better 

place. But the problem with religious righters is that 
they're perverting what are, at heart, very positive con- 
cepts and turning them into tools for their own ends. I 

think the religious right is probably the biggest threat to 
the gay community—or any people that represent a minor- 

ity opinion. The religious right is one of the few topical 

subjects I deal with in my work because they’re particu- 
larly active in the Pacific Northwest and Washington State. 

Robin: Besides Naughty Bits and Artistic Licentiousness and 

your other regular comics, what should we look for next 
from you? 

Roberta: In non-print, there’s going to be a Bitchy Bitch doll. 

And there’s the Bitchy Bitch stage production with some 
people in Seattle. I’ve also done the pencil work for a two- 
minute animated cartoon with Bitchy Bitch. That was orig- 

inally suggested by Colossal Pictures, the people who do 
the animation for MTV. They tried to sell it to MTV, and it 
came really close, but I guess someone realized that that 

was a tampon and that was menstrual blood and it would 

probably frighten away the Beavis and Butthead viewers. 

——__——_—_—_—_—_—_————— 
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JOAN HILTY 
New York, New York 

E: Hilty writes: “I’m twenty-six. I was 
born in Kentucky and toilet-trained in 
Liberia as a Peace Corps brat, but grew 

up in Larkspur, California, just north 

of San Francisco, drawing cartoons 

from a very early age. I majored in 

art at Brown University, taking 

classes on the side at the Rhode 

Island School of Design. In 1989, I 

moved back to San Francisco where I 

got support from Trina Robbins and 

Caryn Leschen, Roxxie, Angela Bocage and 

Robert Triptow, cartoonists and editors who 

were happy to publish my weird stuff. 1 began a regu- 

lar feature for The Advocate in late 1992. I now live in 

Manhattan and have been developing a feature for 

daily newspapers, an on-the-road female buddy strip 

that has won honors in cartoon contests sponsored by 

The San Francisco Bay Guardian and the Boston Comic 

News, and has attracted some interest from syndicates.” 

‘ 

Books: Immola and the Luna Legion, Lesboma- 

nia (cover art and illustrations). 

Periodicals: The Advocate, Girljock, OH..., 
Gay Comics. 

Collections: Kitty Libber. 

Birthplace: Lexington, Kentucky. 

Influences: George Herriman (“Krazy 
Kat”), Herge (“Tintin”), Jaime Hernandez 

(Love and Rockets), country music, femi- 
nism, junk food. 

Dislikes: Misogynists-R-Us comix, Newt Gingrich, static 
electricity. 

Leisure Activities: Volleyball, road trips, surfing America 
Online. 

Most Recent Achievement: Doing a solo comic book and 
learning how to install a phone line without stapling my 

hand to the wall. 

Goal: To be in newspaper comics, to get profiled in People 
magazine, to own ten dogs, and to live a day in the life of 

Elvis Presley circa 1973, only with less drugs. 
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n Austin, TK, 
Jen is about to make 

the biggest mistake 

of her life. 

VO LIKE TO 

SEE You 
AGAIN. 

IN BATILE WE CHEYENNE 

WOULD ‘@UNT COUP/ MEANING 
TOUCH A FOE 10 SHOW HOW EASILY 

HE COULD BE KILLED, BUT CHOOSING 
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©.. at day's end 

in New Orleans, LA, 
Willie is Still chafing, 
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secrecy regarding the 52 

two actresses who 7 
checked in 
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Everyone thinks I made up “Debbie Does 
Boots” but she really did do boots, at the 

Nexus/Petticoat bar in Austin. 
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I got in trouble for this one, but not from anyone in Hollywood. An angry reader wanted to know why I had slammed Slavs by using the Slavic name Zitvo for a conniving, gap-toothed power broker. Actually, it's an anagram for real-life superagent Mike Ovitz, and the character is a caricature of him, right down to the gap. I had no idea Zitvo was a real surname. Now I know. 
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I figure Monk magazine can’t cover it all. Anyway, this one and “Oscar” were done 

en route to New York on tabletops in Washington and New Mexico. 
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WHY ARE YOU ALWAYS ACTUALLY I 
TALKING BACK To ME? DONT WANT 

WHAT PART DON’T You COFFEE, BUT 

UNDERSTAND? IT SAID JZ TWOULo Like 
You can't Go’ Sain abd 

YOU WANNA KNOW WHY? 
|S ‘CAUSE I DON'T THINK 
YOU WANNA WATCH 
BASKETBALL! TL THINK 
YOU WANNA SEE 
SOMEONE PLAY/ 

VM NOT TALKIN! BAC 
TO KNOW WHY ALLOFA SUDDEN L 
CAN'T GO, ‘CAUSE IT’S TOTALLY 

KIT JUST WANT 

NOT FAIR! 

IT IS MY BUSINESS 
AND I SAY YOU'RE 

TOO YOUNG TO 

HAVE A BOYFRIEND! 
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CATH JACKSON 
London, England 

B.... Aldershot, United Kingdom. To 

Joyce and Peter, a second daughter. 

Early Creative Influences: Jules Feiffer, 

for making gloom funny. 

Later Creative Influences: Jo Nesbitt, 

and the Sour Cream collective, who 

put British lesbian feminist humor on the drawing 

board; Nicole Hollander, for Sylvia, who says it all; 

Harpur of the Guardian newspaper, who refuses to 

make a fuss about being the only female mainstream 

political cartoonist working on a national daily paper 

in the U.K.; Christine Roche, for her powerful drawing; 

Angela Martin, who manages to be wicked, witty, 

“Jy sharp and a radical feminist. 

AW ME — THE. Books: Wonder Wimbin, Visibly Vera. 
BURDEN of 

SREATIVITY:-5 Publications: Trouble & Strife. 

“oe Collections: Women’s Glibber, What Is 

Ss This Thing Called Sex? 

Dislikes: You name it. I’ve proba- 

bly hated it. 

Leisure Activities: Long country walks, day-dreaming, 
ambling around art galleries, reading detective novels. 

Recent Accomplishments: Getting by. 

Goal: To paint big and bold portraits in oils, full full color, 
with latherings of paint and no black lines or cross-hatch- 

ing. 
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KRIS KOVICK 
San Francisco, California 

K... writes: “I started drawing when I was five 
or six years old, and was encouraged to draw 
because it kept me quiet. I could escape into a 
world of my own creations. My par- 
ents called my drawings ‘little men.’ I 

didn’t have the nerve to correct them, 
‘That’s lesbians.’ 

oy | 

f, 

wile “I come from a big artistic family. Everybody 

draws and plays music and tells lies. My 

mom is also a cartoonist. She worked for 

Disney before marriage. Now she is a soft- 

sculptor. She embroiders feminist slo- 

gans onto hot pads and sells them for 

her charity, the Republican Party. She is the original 

‘Ladies Against Women’ lady, and my grandfather was 

the notorious sculptor, Viadmir Kovacevich. His 

mobiles were to Wilsonia what the Watts Towers are to 

L.A. My work falls somewhere in between theirs.” 

mT 

Books: What I Love About Lesbian Politics is Arguing 
With People I Agree With, Glibquips: Funny Words by 

Funny Women (cover art and illustrations). 

Periodicals: Deneuve, Frighten the Horses, Girljock, 
The Washington Blade. 

Collections: Women’s Glibber, What Is This Thing 

Called Sex?, The Best Contemporary Women’s Humor. 

Birthplace: Wilsonia, California. 

Birthday: Kris shares her birthday, September 10, 
with Alison Bechdel and jokes that she’s Alison's 
“evil twin.” 

Beloved Cartoons and Cartoonists: “Calvin and 
Hobbes,” Alison Bechdel, Senator Snort, Bullwinkle, 

“Herman,” Bugs Bunny, Bambi (I love Disney, but hate Dis- 
neyland), I liked “Doonesbury” in the sixties, Oliphant, 

New Yorker ’toons, Tom of Finland, Joan Hilty, Andrea 

Natalie, Donelan, “Far Side,” Animation Festival, Porky Pig, 

Road Runner, Angela Bocage, Gay Comics, love Hothead 
Paisan: Homicidal Lesbian Terrorist, Roz Chast, Julie Dusset, 

Jennifer Camper, Prof. I. B. Gettendown, Roxxie, Roberta 

Gregory’s Bitchy Bitch. (This is only a beginning.) 

Arrests: Many. 

Inspiring Quote: “We are all two lovers away from Jodie 
Foster.” 

Most Recent Accomplishment: I just finished chemother- 
apy. Looks like 1’ll live. 

What She’s Doing Now: Producing spoken word perfor- 
mance art at Red Dora’s Bearded Lady in San Francisco. 
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WERE HEE, WERE QUEER AND 
WERE KRMED To THE FuckinG TTS! 

I drew this cartoon when I was very angry about AIDS and the military ban, the 

Christian Right and the general assault on homosexuals in America. 
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I was asked by Absolut Vodka to draw a cartoon for an ad. Although I was in recovery, I needed 
the money and I did it. Absolut sent me a kill fee, and declined to use it. 

I discovered by pulling my hair back into a severe bun, I could stretch my face out smooth again. I’m vain, but I’m on a budget. 
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SILICON VALLEY 

I love San Jose. Nobody's a butch or femme. Everybody’s corporate. 
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Kris Kovick 

Stone Butch Blues by Leslie Feinberg made me re-think my entire wardrobe. 
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This cartoon is a rip-off of a booze ad. It’s supposed to signify that good 
things out-last fads...but it also illustrates the Marxist dialectic. Whatever. 

It begins on my birthday, when dykes were scary, and then proceeds 

through my journey into Tomboy Nation: Fascist Tomboy, Intellectual 
Tomboy, Good ’Ol Tomboy and Tomboy Geek and finally to the Socially 

Reconstructed Lesbian of the 1990s, if you will. 

SS 
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THE BILL RIGHTS IS OUR MOST 
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I love poodle skirts—what can I say? 
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I took Alison Bechdel’s characters, Mo and Harriet, to the sex club before 
they broke up. I fell asleep under a chair, so I really missed the action. 
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You BENE SEND SECULITY... SOME MILITANT 
VANILLAS ARE CHALLENGING THE S[M DYKEC 
TO, A GAME CF ULTIMATE MOTHAL MAY. 
1S GONNA BETROVELE! 

This is supposed to be the Michigan Womyn’s Music Festival. The drawing comes 
from a photo of Dykes on Bikes right before the gay pride parade starts. Dykes 
on Bikes leads the parade and it’s always fun to try to hitch a ride on the back of 

a stag dyke biker and ride bitch (or behind). It sounds so dirty now. 
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AN INTERVIEW WITH KRIS KOVICK 

by Emily Greenberg 

I first met Kris Kovick several years ago in San Francisco. A 

friend of mine suggested we relieve our boredom by going for a 
walk to visit Kris, who was a pal of hers. Kris invited us in, and 
when we explained that we had dropped by for some entertain- 
ment, she sat herself down in a comfortable chair and told us the 
story of Helen of Troy, complete with gruesome, bloody detail, 
feminist subtext, and guitar soliloquy. Afterwards, Kris showed 
us the latest cartoons she was working on. Needless to say, I 
have been a fan ever since. 

To my amusement, Kris began our recent interview by telling me 

another story from Greek mythology. Actually, she started off by 

telling me about her latest sexual exploits, to which I politely 
expressed some doubt.... 

Knis Kovick: I’m not a liar! I’m a truth-sayer. In fact, I have a 

Cassandra complex. Do you want to know what a Cassan- 
dra complex is? 

Emily Greenberg: Sure. 

Kris: Cassandra was King Priam’s daughter, and Priam was 
the King of Troy. During the Trojan war, Troy was besieged 
and Troy was falling. Cassandra was taken as a spoil of 

war. 

Emily: Oh, yum! 

Kris: Yeah, right. It was not a cool thing for her. She was 
really freaked out, and she was picked out by the comman- 

der of the Greek army, Agamemnon, as a little bauble—a 

souvenir. She was beautiful, and she was the king’s fucking 
daughter, and she was going to go live and be his foot 
stand, right? Well, what happened was that the experience 

of going from being a king’s daughter to a spoil of war 

made her crazy. And her craziness was a peculiar, interest- 
ing kind of craziness. She became lucid. She could foretell 
the future and she told the future and she just babbled and 

babbled and babbled.... 

Emily: And this is where you come in. 

Kris: Yeah! I have a Cassandra complex. People think I’m 

crazy, but I tell the truth. I don’t lie and I don’t have to lie. 

The truth is way more interesting than any lies I could tell. 
I could tell some good lies, but the truth is even better. Lies 
are Sweet ’n’ Low, whereas I got the real sugar. 

Who knows? Maybe she is a truth-sayer. Maybe her short story 
(“Hair Pillow,” printed in Frighten the Horses) about her 

brother coming home to small town Wilsonia for Thanksgiving, 

wearing a gold lamé suit and showing the aunts and uncles a 

picture of his beloved fiancée, the one and only Miss Divine, is 
the truth. It’s a damn good story, and I wasn’t going to argue 
with her. 

Emily: What are your favorite 'zines these days? 

Kris: Well, I like a ’zine called Holy Titclamps. 

Emily: I’ve never heard of that one. 

Kris: Yeah, it’s good. I really like the guy who does it 
because he talks about appearance and reality, which I 

think is the most important thing for people who are into 

the ’zine scene to really think about. 

Emily: I'm shocked that you wouldn’t pick a lesbian ’zine. 

Kris: Well, I don’t make too big a distinction between gay 

and lesbian because of AIDS, you know? 

Emily: Huh-um. 

Kris: ] mean AIDS has reduced, AIDS has changed every- 
thing. I think lesbians are probably going to become a 
favored minority. I see a lot of advertising that shows girl- 
on-girl live action. What I think that’s about is not just les- 
bians being a favored minority, but a whole marketing 

strategy using lesbianism. 

Emily: What about Frighten the Horses? That’s not just girl- 

on-girl, that’s girls with knives. 

Kris: Frighten the Horses is like Thelma and Louise breaking 

out of the insane asylum and finding automatic weapons, 
but instead of automatic weapons, they’re using verbs and 
nouns. We’re not going to kill people with verbs and 
nouns, we're going to empower people with ways of saying 
things and responding to things that are not based on the 

same old profit motive, not the same old business as usual. 

That's one of the things I like about Frighten the Horses and 
1 like that about Holy Titclamps and I like that about Logomo- 
tion and | like that about the whole ’zine scene, in fact. It's 

not about business as usual. They do not give a shit about 
advertising or offending the reader or having a bigger read- 
ership. They care about the issues as they see them. 

Emily: What do you think about the less offensive new 
magazines like Deneuve? 

Kris: Deneuve is a magazine that will reap the benefits of 
what I think is going to happen to lesbian culture. And 
what I think is going to happen is this: There was an issue 

i 
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of Image magazine that dealt with two San Francisco lesbian 
supervisors, Achtenberg and Migden. All the ads in that 

issue were girl-on-girl ads. 

Emily: And this is a straight magazine. 

Kris: This is a straight mag. The back cover was a Chanel 
ad, and it had two women sitting on a fence, on a picket 
fence! Well, I mean, that said a lot. Every ad in that maga- 

zine had two women in it. And what that said was the 
image of two women can sell products better than tits and 
ass can, and that’s the truth. Liberated women see two 
women in an ad, no matter what they’re selling, and they 

say, [Snap] “Far out! We have come a long way, baby.” Gay 
men see it and they go, “Oh [Snap] sister!” Straight men see 
it and they transpose themselves onto the advertisement 
between the two babes, and lesbians see it and say, [Snap] 

“Right on! For once, here we are!” So girl-on-girl advertis- 
ing, I think, throws a pretty wide net. 

Emily: When did you start cartooning? 

Kris: I started cartooning when I was a baby. I started draw- 
ing when I was three or four. 

Emily: Do you have any of your baby pictures? 

Kris: No. Maybe my mom does, but my mom really disap- 
proves of my, uh-um, my mom was a cartoonist, did you 
know that? 

Emily: No, I didn’t know that. 

Kris: Yeah, and my dad was a beautiful wood carver, my 
sister is an oil painter, my brother—just a bizarre artist. 
And so, in my family when we had a family discussion, all 
five of us would be drawing the entire time. Everyone in 
my family draws.... 

Thanksgiving is our big family holiday because even though 
it’s imperialistic, it’s nondenominational, and each person in 
my family is a different religion. It’s like Belfast meets Beirut. 
—“Hair Pillow” 

When I was a kid, when I was about twelve or thirteen, I 

knew I was going to be a writer. I don’t know why. I could- 

n't even conjugate the simplest English verbs. I wasn t a 

good student at all. But I knew that I loved to tell stones, 

and my grandfather was a great storyteller... went to San 

Francisco and sort of struck out on my own, and a lot of 

funny things happened, but I didn’t get hurt. And that’s 
where I think short stories come from. You put yourself in 

an unfamiliar situation and you don’t die. I also write short 

stories because I meet someone who inspires me and I 
want to send them a bouquet, only a bouquet [Snap] is so 
easy, it’s just ten dollars, and instead I'll write them a letter 

that has some weird story in it, and they feel like “Oh god, 

this is so sweet, I can almost smell it!” And that’s why I 

write short stories, it’s a form of flirting. [Laughter] Yeah, I 

do it for the dates. 

Her hands were beautiful. The color of her skin was an irides- 

cent brown, like gravy. I worship gravy like a God; it’s the reli- 
gion of white bread. 
—“No Embarazado” 

Emily: Do you think you're tuming more into a writer and 

becoming less focused on cartooning? 

Kris: Yeah. 

Emily: That’s where you're heading? 

Kris: Well, I don’t want that. What I want to do now is to 
bring out a book that’s more writing and fewer cartoons, 
but there will be cartoons it, too. I've tried to make the car- 

toons more complex—the drawings will have more tex- 
ture, but the drawing will be simpler. I want to make the 
material, the fabric of people’s clothing more interesting, 
but their poses more simple. And I want less text; I want 
you to understand what they’re saying to each other by 

their body language. That’s where my drawing is going. So I 
actually like my drawing better, but that kind of drawing 
takes longer. 
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BECK MAIN 
“A Baby Dyke’s Progress” and “Square Peg in a Round Hole” 

Kings Cross, Australia 

B.... Main describes herself as “a neu- 

rotic Sagittarius WASP.” She writes: “I was 

born in Perth, Western Australia, the 

mostisolated city in the world, sol grew 

up with the Indian Ocean on one side, 

the desert on the other, and the enor- 

mous sky above. 

Periodicals: Lesbians on the Loose (Sydney). 

“Camping in the desert as a kid, lying in 
my sleeping bag at night, staring at the 

sky made me get a thing about space, sputniks and 

astronauts. 

“Fell in love with Janis Joplin at thirteen, and became 

areal out lesbian at eighteen. Fell in love with comics 

at thirteen, too, and have been drawing them ever 

since. 

“Studied film at university in the mid-seventies. This 

made me realize how terrific comics are—you get an 

idea—and you draw it. With film, you spend years rais- 

ing the money before you do anything. 

“Had a dippy-hippy phase living in the country where 

sheep used to stare mildly at us through the lounge 

room windows. This made me a vegetarian. 

“Is any of the above biography? Well, yes—it explains 

why the same things keep appearing in my comics— 

satellites, space capsules, beaches, lesbians, sheep, TV, 

alienation. 

“I moved way across the desert to Sydney in the early 

eighties and since then, I’ve been paying for the big bad 

city life by working in a shop, painting and tracing in 

animation studios and doing illustrations.” 

Main co-published and edited Drawing Away, an Aus- 

tralian women’s comic book. 
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ANDREA NATALIE 
“Stonewall Riots” 

Guttenburg, New Jersey 

Avarce Natalie was born in 1958, grew up in 

Arizona, and attended Cornell University. She 

then moved to Los Angeles, where she worked 

as a waitress, cab driver and janitor. as 

1980, she moved to New York City and 

came out. She began drawing cartoons 7, 

in 1989, inspired by folks like Lynda 

Barry and Gary Larson. Like Alison 

Bechdel, Andrea’s work was first printed in 

Womanews. All three collections of Andrea’s 

ph 

work remain in print. She’s currently working on a 

fourth. Her “Stonewall Riots” cartoon is currently syn- 

dicated to twenty papers nationwide. In 1990, Natalie 

founded the Lesbian Cartoonists Network in order to 

encourage communication and support among les- 

bian cartoonists. 

Books: Stonewall Riots, The Night Audrey’s Vibrator 

Spoke, Rubyfruit Mountain. 

Periodicals: The Washington Blade, The Advocate, 
Common Lives/Lesbian Lives, off our backs, Gay 

Comics, Sojourner, Girljock. 

Collections: Women’s Glib, Women’s Glibber: What Is 

This Thing Called Sex?, The Best Contemporary 

Women’s Humor, Kitty Libber. 
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“.ANO NOW COSTAGLIOLA 
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OUR SON CAME 

OQuT TO US SUNDAY. 

THOUGH IT WASN'T 
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CALL A SHOCK. 
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ES 

AN INTERVIEW WITH ANDREA NATALIE 

by Robin Bernstein 

Robin Bernstein: Kris Kovick called you “Gary Larson on 
estrogen.” Do you see yourself coming out of his tradition? 

Andrea Natalie: Yeah, the tradition of Larson and Charles 

Addams and other single-panel cartoonists. I like to think 
of myself in the New Yorker tradition, more than Larson. 

Robin: Were you influenced by underground comics or 
ie 
zines? 

Andrea: When I first started syndicating, in 1989, I submit- 
ted to the undergrounds, but I didn’t get much response. 
I'ma single panelist, and most comic books use a story 
format, so I didn’t really fit in. 

Robin: Which cartoonists do you admire? 

Andrea: Among lesbians, I like Alison Bechdel. She broke 
ground for other dyke cartoonists. Some papers have to get 

used to running cartoons, and then their readership expects 

cartoons. And Alison was there first. Plus her work is beau- 
tifully drawn, and it’s amusing. And it shows lesbians in a 

very realistic way. It’s great to see ourselves in print. 

Robin: You founded the Lesbian Cartoonists Network... 

Andrea: In 1990. I didn’t know any other cartoonists, les- 

bian or otherwise. I felt isolated, and I wasn’t an artist—I 

didn’t know what kind of pen to use, what kind of paper, 
how you syndicate. I wanted to speak with other cartoon- 
ists, so I started a network. Pretty quickly, there were forty 

people on the mailing list, and I published a little quarterly 

newsletter. Eventually, it became too time-consuming. 

Brandi Erisman, a Florida wniter, took it over and kept it 

going for a while. Now Nikki Gosch runs it. 

Robin: Let’s talk about your first Stonewall Riots compila- 
ton. It was published by Venus Press, right? 

Andrea: I founded Venus Press for the purpose of publish- 
ing the book; no one else would publish it. Once that book 

was out and it got good reviews and was nominated for a 
Lammy, I was able to interest several publishers in the 
second collection. 

Robin: Why did you choose Cleis? 

Andrea: Madwoman Press was interested, but Diane Beni- 

son had never published a book before. She was brand 
new; I wanted someone more established. Alyson Press 
wanted to eliminate all the editorial cartoons and just go 
with the humor. Sasha Alyson didn’t think political humor 

was appropriate in a humor book. But I’ve always liked to 

mix it. And he couldn't give me a definite publishing date. 
He wanted me to draw fifty more cartoons; that was at the 
time of Desert Storm, and I'd done a lot of non-gay editor- 

ial cartoons that were really important to me. Cleis was 
willing to publish the book pretty much as-is, and I really 

liked dealing with Frédérique Delacoste. 

Robin: Are you cartooning full time now? 

Andrea: I cartoon more than I do anything else. I spent 

twelve hours sitting at my desk yesterday. But I don’t earn 
my living that way; I’m a topless dancer. 

Robin: You've only published one multi-panel cartoon— 

“Caretaker Blues” in Wimmen’s Comix #17. Do you plan to do 
more multi-panel work? 

, 
Andrea: 1 would if I could interest an editor. I find Wimmen 
Comix hard to break into. It’s a small group of women in 
San Francisco who know each other and publish their ow 
work. They don’t really reach out. When I’ve submitted 
stuff, nine times out of ten, I’ve heard nothing. For the 

“Kvetch Issue,” they included lesbians. The issue before 

that was called “Men” and | don’t think they included any 

lesbians. Maybe one panel. And it had a very heterosexist 

introduction. The Lesbian Cartoonists Network really 
protested that. After that, they actually informed LCN what 

the topic for the next issue was, and gave us a chance to 
submit work, and some of us got in. Then, that outreach 

disappeared, and I didn’t feel like pursuing it. 

Robin: I don’t think Wimmen’s Comix has had an issue since 

#17. 

Andrea: If they have, I’m not aware of it. They put out a big 
book about underground comics, Twisted Sisters, and didn’t 

include any lesbian cartoonists, even though we've been 
very active in underground comics. Of all the stories, only 
one included lesbians, and it was about a woman who 

seduced a straight woman in order to lure her to a bar to 

make her girlfriend jealous. The conclusion is, the straight 
woman says, “Well! I guess it’s not just men who are ass- 
holes!” There are like two panels worth of dykes in that 

whole book, and they’re not really open to my material. 

I really like doing my own books. I like doing solo work. I 
like doing my single panels, and I really think a comic book 
is not the appropriate place for them. The New Yorker is an 
appropriate place for them. 
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Robin: Your art has become a lot more detailed and precise 
over the years. Are you consciously pushing your art in any 
direction? 

Andrea: No. In Stonewall Riots, there are characters that are 
close to stick figures; it’s pretty crude, but I think the draw- 
ing has become more sophisticated because I’ve been 
doing it for five years. I think my own style is developing. 
I’m becoming more confident, using a felt-tipped pen a 

little more. One reviewer said a long time ago that my 
“scritchy-scratchy lines are like fingemails on a chalk- 
board.” So I try to improve that. 

Robin: You've taken on subjects that are controversial 

within the lesbian and gay community. You've criticized 
gays in the military and lesbians in AIDS activism, and 
you’ve done pro-S/M cartoons. What kind of reaction have 

you gotten? 

Andrea: If there are reactions, I don’t hear them much. 

There’s the occasional letter to the editor. I don’t get many 
letters. 

Robin: So you've never gotten any backlash? 

Andrea: No backlash, no attention. I wish. 

Robin: Are you working on a new book? 

Andrea: Yes. It may be called Rumor Has It That You’re Hetero- 

sexual. It'll be my fourth book. 

Robin: How many cartoons do you do a week? 

Andrea: It completely varies. Yesterday I did three cartoons, 
but then sometimes I go weeks without doing one. 

Depends on if I have to go out and earn money. That takes 

time away from drawing. Plus, I'll be going to nursing 

school soon. I’m thirty-five, and you can’t topless dance 
forever. I don’t know how Alison Bechdel does it, but I find 
I can’t make a living as a dyke cartoonist. She sells a lot 
more books than I do, and she does a lecture tour, which 
I’m not willing to do. 

Robin: Why not? 

Andrea: I like to draw cartoons; I don't like selling. And she 

merchandises. If someone wanted to merchandise my car- 

toons for me and pay me a royalty, that would be fine. But! 
can’t take time away from the really important thing, 
which is the drawing. 

Robin: Have you ever thought of creating on-going charac- 

ters like Bechdel? 

Andrea: Actually, I'm going to be doing a more mainstream 

cartoon, probably starting in a year or two. That may have 
a recognizable, recurring character or two. It’s going to be a 
very silly single-panel cartoon. It’s still in the formative 

stages. 

i 
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JO NESBITT 
Amsterdam, Holland 

B...: Northumberland, England, 1949. Book: The Great Escape Of Doreen Potts. 

Publications: Sourcream, Spare Rib, New 
Education: Convent of the Sacred i i 

Statesman, Time Out, Feminist Review. 

Heart Grammar School in New- 

castle-upon-Tyne and University 

College in London. 

Collection: The Modern Compendium. 
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BARBARY O BRIEN 
Middleton, South Australia 

Bo sary O’Brien writes: “I was born on a \ \ Book: Consequences. 

small island off the coast of England where = \ Collections: What Is This Thing Called Sex?, Hyster- 
I spent a lot of time drawing because there ™ ical Women. 
wasn’t much else to do when it rained, which 

was often. When I was fourteen, my mother 

moved us all to an outer suburb of London to 

escape the isolation and to enjoy modern ameni- 

ties like running water and electricity. I left school 

at eighteen, having failed Art, and got a job at McDon- 

ald’s, where I managed to save enough money for an 

overland trip to India. When I returned, I had a go at 

finding a real job and became a computer operator at 

the London stock exchange. I stuck this out for three 

years, with a bit of voluntary community art thrown 

in—working with unemployed youth on an urban farm 

and painting murals in run-down housing estates. 

Finally, I gave up trying to be straight and respectable, 

swapped the flash job and corduroy skirts for a back- 

pack and extensive world travel, and got a real educa- 

tion! This prepared me for life as a community artist 

in Australia, where I now live and work. 

Exhibits: Trigger, Trigger on the Loose. 

I specialize in working with young people, particularly 

those in jail or ‘at risk.’ Much of my work is geared 

towards education and communication and reflects 

my priorities of healing both people and planet, while 

having as much fun as possible. I now live away from 

the city in a small coastal community where I can 

draw cartoons in peace. I am embarking upon another 

collections of cartoons. I also paint and exhibit fairly 

frequently both in Australia and overseas.” 

a BARBARY O’BRIEN 
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MICHELLE RAU 
“Lana’s World” and “Lucky Rabbit’s Reality” 

San Francisco, California 

M.... Rau published the feminist/ 

lesbian cartoon ’zine, Lana’s World, 

from 1989 to 1992, “because I loved 

what a confidence booster it was to 

see my own work in print, even if] had 

to do it myself.” She was never that 

impressed with her own skills as an 

artist but believes that it isn’t neces- 

sary to be a terrific artist to produce 

effective and funny cartoons, “Stick 

figures can be wonderfully expressive.” 

She continues to research fanzines 

‘nd their history, a project she began 

3 a graduate student in journalism 

om 1989 to 1992. She also publishes 

zines from time to time on topics ranging from dream 

journals to rodent trivia. 

She writes: “I love to see women’s anger and twisted 

fantasies in print. I believe that, to some degree, men’s 

sense of humor is qualitatively different from women’s 

sense of humor—women go more for the situational, 

personal, grounded-in-reality humor; they go for irony, 

subtlety, and quality. Men just don’t understand 

women’s sense of humor, so they claim that women 

don’t have one (remind you of anything? like sexual- 

ity for example?). 1 don’t believe that all creative work 

by lesbians has to have a lesbian theme. Riot Grrrls 

tule.” 

Periodicals: Lana’s World (editor), Lesbian 
Contradiction, Girljock, Factsheet 5, Holy 

Titclamps. 

Formative Influences: Saturday morning 

cartoons, Sunday funnies, Art Nouveau 

and Art Deco, white space, form follows 

function, absurdism and irony, Nuclear 
Mutinous Dogs skateboard ’zine, collage 
art, mail art, detournement, Aubrey 

Beardsley, Ken Brown, other artists 

whose work I’ve seen in ’zines. 

Dislikes: Recycling trucks, the chroni- 

cally clueless, bad drivers (the Anti- 
Destination League), world overpopula- 

tion, taxes. 

Politics: Mostly far-left, lightly salted 
with far-right inconsistencies. Politically 

incorrect without guilt, I barbecue veal burgers with glee. 

Access to technology is a right, not a privilege. 

Most Recent Accomplishment: Surviving a collision with a 
recycling truck (motorcycle accident). 

Leisure Activities: Rodent Mom, cactus gardener, Internet 

inhabitant, crack shot with a .22 and motorcyclist. 

Goals: Own Rau’s Rodent Rehab Ranch in the desert, write 

a book about the history of fanzines, operate my own pub- 
lishing company. 

MICHELE RAuU = 



#0 

Options (e Tig 

Why Our Brains Are Like Computers 

Muscle Control 

Short-term 

Long-term 

Nerves Special 

Bz 
naa Aq abl o>} 

Names & Faces Major Life Events 

Id, Ego, Superego Bodily Functions 

What UPC Codes Really Mean 

Indicates number 

of lab animals 

sacrificed during 
R&D 

ees 

Indicates degree vo 

| Victimization of 

manufacturer's 

employees 

Indicates number 
of Violations of 
health & safety 

requirements while 

packaging this 
shipment 

~ ndicates outrageous 

percentage of \ degree 
profit per unit of toxicity of 

ingredients 
©1992 by mirau 

ee
 $$ 

165 MICHELE RAU 



DIANNE REUM 
“Tomboy” 

Portland, Oregon 

hae: I was raised in Portland, Oregon,” writes 

Dianne Reum, “I still haven’t totally grown up any- 

where. In Grants Pass, Oregon, in the late sixties 

and early seventies, when my hormones were 

thumping into awareness, | noticed the girls 

who got the most attention were girls who had 

breasts. Some girls compensated for their 

lack of boobs by dressing and acting in a 

way society then thought of as particularly feminine. 

Others, still, compensated by becoming ‘brains.’ 

“I had two fortes: sports, and humor. I loved sports 

(especially basketball) but when I was in junior high 

and high school, all sports money went to boys. 

“This left humor, which was easy to cultivate since | 

came from a funny family, and we lived next door toa 

funny family. I had an artistic flair, but I developed it 

mainly by embellishing notes I passed, during classes, 

with self-caricatures. 

“My mom painted in oils: big, splashy abstracts. When 

she sold one for a thousand dollars, I decided to con- 

centrate on my artistic abilities. | began compiling a 

collection of serious pen and ink drawings. I surprised 

people (even myself) with my subject matter: in the 

beginning, all my renderings were of extremely sad 

people. 

“Unfortunately, the demand for fine art in a small log- 

ging town in the seventies was probably about equal 

to the demand for Bic lighters in hell. To survive, I took 

typical small town jobs (restaurants, grocery stores, 

etc.) all the while working on my art. When someone 
approached me about painting a sign for their busi- 

ness, I discovered the world of commercial art, which 

didn’t satisfy my soul, but it did please my stomach, 

since I actually got paid for work I'd done. 

“While perusing a local Portland paper, Just Out, in late 

1989, I saw an ad calling for cartoon submis- 

sions to be included in an anthology of 

& women's humor. I put together a batch of 
& cartoons titled ‘Tomboy,’ based on my 

IM childhood experiences, and used the 

caricature that had been with me since 

the sixties. Silverleaf Press bought all three, 

and I was immediately bitten by the car- 

tooning bug. (It was, I might add, a ‘love’ bite.) 

“I've found since that being a good cartoonist is not 

nearly as much about being a good artist as it is about 

being a good observer. 

“Of course, being a lesbian influences my work because 

it influences my life and my viewpoints. Only in retro- 

spect can I say that my early work was so depressing 

because internally I was in agony. 1 wasn’t the same as 

the other girls, and I didn’t know why. I didn’t really 

know I was a homosexual, but I certainly knew! didn’t 

want to be a ‘queer’ because that was a dirty word 

and, obviously, an ugly thing. (I was once slapped by my 

mother for using it as a dirty name.) 

“I became, in many ways, an outsider. It looked rebel- 

lious (which was cool), but in the invisible ways. Being 

on the outside wasn’t by choice, it hurt. 

“Being in a book where |’m identified as a ‘lesbian’ is 

the biggest public risk I’ve ever taken. 

“It’s just plain time; Iam who! am.” 

Book: Tomboy. 

Periodicals: Bluestocking (Portland, Oregon), Ms., Playgirl, 
Lesbian Contradiction, OH.... 

Collections: Women’s Glibber, Kitty Libber: Cat Cartoons by 
Women, Mothers!: Cartoons by Women, What Is This Thing 

Called Sex?, The Best Contemporary Women’s Humor, Weenie- 

toons, Silverleaf’s Choice. 

DIANNE REUM = 



by. Dianne Reum 
a 

Pssst! DIANNE! See THAT 
KID PUTTIN’ SOMETHIN’ IN 
LINDA’S HAIR? 

oA WHERE ARG 
You GoING? 

a7 

No! L MEAN, 
LINDA HAS 

LINDA HAS A 
“ . : 
CRUSH” ON Him? 

B 

uals 1 Guess I WoN’T 
v= WHAT IF UT 

BEAT HIM UP, THEN. Of MADE LINDA 

H . MAD AT ME? 

You SEEM KINO OF 

BoTHERED THAT LINDA 

HAS A CRUSH ON BRUCE. 

@ 

The most telling “Tomboy,” which first appeared in OH... comics, was “The Crush.” I don’t have to say “Look, no 

one lured this girl into a gay lifestyle; it happened as innocently as it happens for any little boy or girl” hecaus 

the reader has witnessed the way it happened. Seeing is the best way for most people to hear. . 

ny DIANNE REUM 



Why shovld it bother ME 
if Linda has a crush on 

How can Linda 
have a crush on 

( that terd- brain, 
BRUCE?! 

HE’S PoPULAR, 

cure. 
WELL, ATHLETIC, 
AND Look! BRuce 

AND LINDA ARE 
HOLDING HANDS! 

WHAT'S SO 
SPECIAL ABouT 

g 
M) 
1G 

FooT BALL 
TEAM 
THAN 

ANY BOOY! 

DO YA WANNA, ere... xI'M TRYIN? To BE 

umm DO YA WANKA, SERIOUS HERE! 
Like, "Go STEADY’? 
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AFtCr School that dasy 00 

THERES A FooT BALL 

GAME GoiN’ ON OUTSIDE, 
AND You'Re (tN HERE? 

Is THIS PERSON You 
REALLY LIKE ABouT 
THE CUTEST PERSON 

AND 00 You 
Go OUT OF 
YouR WAY 

To SEE THIS 

PERSON? 

SOUNDS TO ME Like You’RE 
SUFFERING THE SYMPTOMS 
OF A_ “FIRST CRUSH”. 

CULO 1) 

OLANNE da eo 2 
' a ve 

wouLd we Wo Td NE QUIT CRYIN’ AHO 
ToucHDOwWN! ORT nay] a GET BACK oveR 

BY Wwe 
bi Se ee 

HeRa, CINDY! 
Lf 

THERE'S THIS PERSON AT SCHOOL 
I REALLY LIKE, AND THEY LIKE 

Al 

re) | 

tl 
2 

ny 

AS 4 MOM, I'p Ol1€ 
ey FoR THIS PERSON! 

porno) NA 
‘ee wm eo \) 

a 
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I WONDER WHERE 
LINDA (IS?) I've 

BEEN LOOKING 
FoR HER 

EVERY WHERE. 

I've BEEN 

LOOKING 
FOR You 

EVERY WHERE S 

LT’s NoT STUPID 
BEING IN Love, Di; 

It’s GREAT 

MY STOMACH 
SuRE FEELS 

FUNNY 

WHEN SHE 
ToucHEeS 

Me. 

ee 

BRUCE GIVES ME I WISH You KNEW WHAT THE 

INCREDIBLE SENSATIONS SENSATIONS WERE Like; THEN, 

I've NEVER FELT BEFORE! MAYBE, YOU WOULON’T THINK 

BoYFRIENDS ARE STUPID. 

I’LL TELL You ABOUT THEM! LOVE GIVES You 

BUTTERFLIES 
IN| YouUR STOMACH. 

DIANNE REUM 
= 



YoU GET Att HOT WHEN oe y 

THAT “SPECIAL SOMEONE” GETS Coe wee, 
1 CLOSE To You. YouR 

HEART 
PouNDS, 

"sg $0 FUNNY 
YA KNow, HIS aeour BRUCE'S GROSS 

OLD MOUTH? MOUTH (S CRAWLIN’ 
WITH GERMS! 
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HEY! Mom’s goin’ shoppin’ | 
I should have her bring me 
a treat, since I've been a 
geod girl. 

+s 
-- 

CARTOON MEMORIES of 
My LIFe, 

a yer! Hey’ Y 

WY We're THE \ 
MonKEeySs/ 

L'VE WANTED 
HIGH TOPS 

FOREVER 3 

Got You SOME 

NEW SHOES! 

Wett... 
I GuESS IF A 
BARBIE Dott CAN Go 
DOWN THE GARBAGE DISPoSAL, 
SOCAN A COUPLE SHOES, 

DID SHE SAY 

neh HEELS ?!? 

even THINK 

TN "I ting #h py ing em 

: i down th 
SCRE. ual i | ‘ garbage 

Z ee vs a disposal. 
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WHAT BOB WANTED 

IL WANTED WELL; 

THAT, PLUS, T WANTED 
ALL <I WANTED 

WAS FOR THINGS To Be LIKE 

THE GOOD OLD DAYS; WOMEN To FEEL 

WHEN WOMEN WERE BLESSED THAT 

I, A PowERFUL, Too AFRAID To 

SPEAK OUT WHEN 

LiKe ME 

THEM, 

WHITE MALE, 

WoutD CHOOSE 

THEM To FoNDLE. 

GuYs 

HARASSED 

Dianne 
REUM 

©1993 

OF CouRSE you were \: 

just checking that woman's | 

muscle tone when you 

her buttocks’ Squeezed 

forgive me, 

darling! 

She obviously 

doesn't Know 

a dickhead 
when she 
Sees one. 

ae 
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MIKE GETS A RISE OUT oF 

SUZANNE. 

Whoa, 
There's a pubic 
hair in my Coke! 

Heh. Heh. 

There’s a 
gon in my 

DIANNE REUM 

Barbara Findlen from Ms. asked me to come up with something about the Anita Hill hearings. 

Mr, Johnson was unable to figure out 
what was wrong with his approach to 
housewives, until he got to the Smith 
household, where Ms. Smith helped him 
understand with her broom. 

I wonder if I might 

speak with the 
Working member 

of the household? 

‘a. REUM 
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Some PEOPLE 

DON'T WANT 
TO HAVE CHILDREN... 

OUR DADDY'S A 
Geop CHRISTIAN 
AND He OON'TLIKE 

ABORTION! 

SOME PEOPLE 
SHOULDN'T, 

DIANNE REUM 



URSULA ROMA 
I was bom in Fnendsville, 

Pennsylvania in 1963. I realized that 

I was kind of a freak at age 4, when I 

lathered up my face and shaved with 

my father’s razor. It was Easter and I 

wanted to look good for the family. It 

seemed like the thing to do. I passed 

out from the loss of blood and my 

grandmother thought I was dead. Not 

quite. When I was seven my mom cut 

my long flowing mane of hair to a 

short pixie. The young dyke look. I 

felt bold and excited till my 2nd 

grade teacher cried when she saw it. 

This caused me to cry because | had 

a crush on her. I also had crushes on my 3rd and 5th grade teachers, 

and of course on many friends. 

Looved the night I woke up to find my friend from allstar 

softball caressing my entire body. This was a formative experience. It 

Taised some questions, though, as to the butch-femme thing for me. 

She had a deep sexy voice, short haircut, and a very womanly body for 

a seventh grader. I was arousingly confused. Then at age 15, I kissed 

my best friend, and we proceeded to kiss for the next 4 years. This 

continuity helped. We deliberated about telling my Lesbian Aunt, but 

decided against it, in case there was some kind of evil plot to destroy 

our fabulous reputations. 

In 1982 Art School beckoned. There I found millions of 

other sexual deviants, but managed to remain focused on my work. 

After getting a BFA , I moved to San Francisco, then to New York, but 

decided that both were too hip and livable, so I moved to Cincinnati - 

the gay mecca. I must force myself to have patience with surrounding 

bumperstickers, but otherwise this city provides many interesting 

ideas for my postcards. 8 years and 155 cards later, Little Bear 

Graphics is still thriving. My identity as a lesbian doesn’t seem to 

present as many obstacles as the fact that 1 am a woman. This remains 

the basis for most of my humor. lll 

Kc: A 
& aw 
2: ger 

bs 
(— = Li 
They told her she was missing something upstairs. 

breakfast. Lesbians at lunch. 

BYRD 
Babes at 
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It’s hard to be nostalgic when h She had to draw the line 
you can’t remember anything. 

Masturbation proved less 

somewhere. painful after being declawed. 

URSULA ROMA 
CREATIVE/ARTISTIC INFLUENCES: Pop’s humor, mom’s creativity 

PERSONAL/POLITICAL INFLUENCE: Being a lesbian. 

DAY JOB: Freelance Designer & Illustrator 

PROCRASTINATE: What? 

music: Ella, Phoebe, Joni, Shawn, Indigo, Story 

UNWIND: Deconstruct then reconstruct...my house. 

Pets: Thelma & Ester - obviously mountain lions. 

Hossies: Collecting dust. INTERESTS: Practicing my omnipotence. 

PUBLISHED: Crossing Press - Women’s Glib Calendar 1993 & 

1994, Women’s Glibber, Kitty Libber, What Is This Thing 
Called Sex?. Hotwire Magazine, Feminist Bookstore News, 

Lesbian Contradiction, The Radical Bookseller 

ANYTHING ELSE: These are all self-portraits. 
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URSULA ROMA fF She knew she couldn’t 
juggle all three. 

They were very excited to see the ae) ¥ * She left her heart in 
giant petroglyph of dykes on their trip out west. x some damn disco. 

\ 

ABBANYHONS 

. 

RAMAN 

inst men ‘ 
Lesbians agains" She examined the 

sii believe all lesbians contents of her mind. 
ore man- caters. 
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NOREEN STEVENS 
“The Chosen Family” 

Winnipeg, Manitoba, Canada 

Nn steven is “a dyke cartoonist, HoW COME YOU'RE ALWAYS Periodicals: Gay Comics, The Advocate. 

visual artist and social activist living in THIN IN YOUR CARTOONS? Collections: The Best Contemporary 

Winnipeg, Manitoba, the queer geo- Women’s Humor, Women’s Glibber, Weenie- 

graphical center of North America. She toons, A Queer Sense of Humor. 

shares her home with her goldfish, Gill, 

and three juggling balls, all of whom she 

tries to manipulate and control, with 

varying degrees of success.” 

Cover Art and Illustrations: Can’t Keep A 
Straight Face: A Lesbian Looks and Laughs 

at Life. 

Noreen is one half (with photographer 

Sheila Spence) of Average Good Looks, a 
terrorist girl-gang of two, which creates 

queer-positive billboard and text images 

for display anywhere and everywhere. 
She cites the trauma of a suburban childhood as her 

source of strength and inspiration: “What I want to 

look at are the untold thousands of lesbians with one 

foot in the Land of White Bread and the other in a pair 

of Birkenstocks.” 

Stevens and Spence recently began another success- 

ful collaboration; in the summer of 1993, they (and 

three other women) opened Winona’s. Noreen writes: 

“In January 1993, we’d noticed a tiny commercial 

vacancy near our homes and had commented on the 

need in our neighborhood for a cappuccino bar. I was 

inspired during our residency at the Banff Center for 

the Arts with the sense of community that had devel- 

oped there. It was with that in mind that I tackled the 

notion of starting Winona’s. We opened in July and it 

quickly became a gay/lesbian hangout, though not 

exclusively. This feels remarkable; a first in this city of 

650,000-—something besides a bar where alcohol is the 

focus. We welcome everyone to a space that has a 

notable gay/lesbian sensibility and they seem to like it.” 

= NOREEN STEVENS 



THE CHOSEN FAMIL 

A Br we are 70% eee ie ' IN. & : Ee THEY ARE VIR- 
BLEND UNNOTICED INTO BuT THEY “TUALLY UNABLE To PER- 

THE POPULATION WE MUST \ ALL LOOK Quite * ae Ieee 
ASSUME HUMAN UNIT BUT THEIR [NFRA- 

FORM YOU WOULD HAVE THINK ARE LiKE THEM- / STRUCTURE 1S CRUMBUNG. 
<< NO DIFFICULTY... SELVES AND GHUN 

4 AWL OTHERS 

mo DP ~N 

CROeAM CGAUCZH+ITON wy 

IN, 7 ALIGN OURSELVES INTEGRAL To THE 
WITH A STRONG, UNIFIED \ CULTURAL AND ACSTHETIC 

S GROUP. THESE ARE VIBRANCY OF THE SOCIETY 
Q 0) EERO A6 A WHOLE AND THEY 

HAVE THE BEST HAIRIUTS 

TAS 
SIGN THEY ARE 

HIGHLY 
EVOWED SCWOEAM 
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L was barely eleven when my 
7 |mother handed me a copy 
Blof the Reader's Digest... 
4 

one from the 
memoirs 

at just the right time his sperm 
would fertilize her egg dis 

(A BABY WOULD 
RA START TO GRow/ 

vA 

~ 

FAMILY 

Long-Distance Relafion ships 

dont work. Nope. No Way. 

But... if you think you're. 

different, that your rela- 

tionship ig excepfional..- 

he transcends the os oa 

pebetiore DE 

" \ a ordinary... oy 

co \ o ®1T6 4 
0 SPCCIAL 0 © 
Ac 

c Reality Check 
Ww 

of. sweetness 
honey... waym, 

wef... gentle 
Touch... 

Vi she had sex with her huSband| |But if the e99 wasn't fertilized if 
would come ouf her vagind- 

This was men-Stroo- 
And Soon it would 

7% . 
spy bE happening 

iy tome if 

THE GHOSEN FAMILY 

The ' ; he explained how every nwe hada little talk. eee ele Rese 

hy? 

LL. 

It all sounded okay except the end part 
where L find the egg in my 

seo: underpants. 

2h 
ant 

ace 1: AufonomoyS Naiveté 

” IF | MCT SOMEONE WHO} Fae 
LIVED FAR AWAY Wep 
SHARE A MOMENT <I 

every INGA 
OF MY BODY... 
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THE CHOSEN FAMILY 
©1942 Nwee. Stevens, 

Moving day was UPON the moving truck , whee Bal cp esinieete 

us. Contrary fo my_ was packed and i ee ce ate tore at that age. 
T h e€ strongest impulses, I Anya had come tog — : 

hadnt dug up the ; 
R FOR SAL Sign and 

hidden it. My childhood 

home had been ¢eld. .. 

NH 

I knew she never Somehow, awa 
would and yet... unable to seize’ 

Zn" 3 the moment ard...* 

> The saddest part is unbeknewst fo those 
that even at that ground me I was 
tender age I knew. suddenly wise beyond 
somehow, I knew my Years... 
"T had te hide my 
feelings and... 

CHEER UP, Kip! 
You'll MAKE 
NEW FRIEND ms 

Vi decipaaas tl api, ety CWE LE lp 
; 4 

3) 
‘ a= NX 

¢sD 

E22 
> 

aS 

J] THE STARTLING 
7 COMPLEXITY oF \ 

betize may ¥ 

a Oe 
OOo yes: JsoO am SOD 

by Kenneth-Narie, 
, following careful 

observation of 

ber nephew, Sven, 
age 16. 

TN 

Werte 

@s 

Pre (xc 
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THE CHOSEN FAMILY 

THE o! THs 
3:00¢-m! Call your 
therapist collect 

if youve got 

4 prople 

onq is the woman 
ys lett me fer 1 why 
the hell see tell- 
ing m@ abort your prob 

lems with hes 

-T Collect 

call from Adrian 

Wells... 

by Noreen Stevens 

ppee! shes 
la Coming home, shes 
have }coming home. My 
WAPI bys comin 

Py home! 

She's looking 
wore femi nine, 

at \eqst. LS 

: Internalize 
Sti 

03 = 
: Ending #4: Knock some sense into The os . v4 Y Rae mn Pe. — SEIS Ty 

m! 
ok 

nd youd 
like it! 
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/Not to mention your husband; 

name and how long youve t 

been with him. It sure 

sounds like advertising to 

this lesbian / 

Gee MG. Simpson, unless X ° aS 

Im mistaken, youve told an; 

me your sexual preference ©: 
Several times co 

Ralphie ! A remedial aay F 
gvarnmar lesson 1 
cleavly in order. 

Homophobia i$ a noun, 

not an adjecfive. 

Youre homophobic , 

Relphie, homophobic , 
A get if right: 

I haven't the faintest ideq 
what youve talking about. 

Men can be many, many things 

in this world, Mr. Snow, but 

A they can't be lesbians. Were 4 

R\ sorry: Geta hobby. d 

penR Kerblern MARE 
IM TIRED OF MEKING 

ABovr Horqorvasn, I 

Dont THK BEG GAY HS 

RENT BUT yn Wor A 

HorfoPHo8/A . 

RALPH SAUTH 
THUNDER BAY, ON. 

rey Childen, bless ¥ 
their hearts, see 

love for what it 
is. However, Mrs: 
Beaulieu, with your 

steady hand to 

guide him, Im 

(\_ sure four Son 
(7). will leavin 

sr ‘cnc brcuamts , | fee 

Far away from ba stop hing eae he Weep it in my pants ? 

the likes of can-eat Shrimp dinners at What are you talking 

Red Lobster, on Sundays no. — ‘ about? Ima lesbian, 

ess, youll be right there be- |} wort a Ea | ec ldens, Z keep it 

side me and I'll give you 4 
f 

big wet Kiss: 

N you, at least. 
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THE GHOSEN FAMILY 
Cr 

Ow Le iit Thy 

ofy rit 

Butch Moms 
and their 

Ghildren 
by 

Noreen Stevens 

There you 9o-- 

goat 5 wir! M _ this 

Shirt dont have 

any buddons 
haiy into 

m Sore Jimmy, 

Peet hive'a Weerex 
Alex the 
concert starts in 
4wenty minutes have a bef goin’ 

on this Jame 

Fa a a 
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AN INTERVIEW WITH NOREEN STEVENS 

by Naomi Guilbert 

Naomi Guilbert: I know you've been cartooning since 1984. 
How are you currently supporting yourself? 

Noreen Stevens: Right now, I have my own graphic design 

business and I do a lot of freelance graphic design and 
layout—mostly for clients in the women’s community, the 
gay community, the arts community and the social ser- 

vices community. This work, combined with my cartoon- 
ing, is where my income comes from. I have a degree in 
interior design which I’ve used only once, to design the 
women’s bookstore here in Winnipeg. 

Naomi: It seems that your degree hasn’t really helped you 
that much in terms of your business and the direction in 

which it’s developed. Has your university education helped 
four cartooning work in any way? 

Joreen: I learned how to print neatly. [Laughter] Actually, 

university provided a good theoretical education in the 

field of design and so, in that way, it was good. 

Naomi: Tell me a little about your family and your child- 
hood. Is there anything about it that you consider perti- 

nent to your cartooning? 

Noreen: I had an interesting childhood because my parents 
were forty-eight and fifty when I was born, and they had 
two other children who were seventeen and twenty at the 

time. Growing up in that environment altered my percep- 
tions of age and left me with first hand experience of dif- 

ferent generational values—something that has helped 
with character development in my cartooning. I was also 
rather unexpected, and my birth—my whole existence— 

was something of an occasion to my family. For years, my 
mother thought I was a lesbian because she was so old 
when she had me. Now she thinks it’s because she acci- 
dentally dropped me down the stairs. 

Naomi: Are there any other lesbian cartoonists in Winnipeg 
that you know of? 

Noreen: No. 

Naomi: What about in central Canada? 

Noreen: No—none in Canada. 

Naomi: You don’t know any other lesbian cartoonists in 
Canada? 

Noreen: No. 

Naomi: Can you talk a little about the isolation of being a 

cartoonist? [Laughter] For example, I think there is a lot of 

support for women who write. They can form writing 
groups. There are also conferences organized by writers’ 
guilds and associations. Obviously, the situation is differ- 
ent for cartoonists. Where do you get your support? 

Noreen: Andrea Natalie’s effort to establish a Lesbian Car- 
toonists Network is going to prove vital for a lot of women. 
There’s no one I can sit down and have coffee and talk 
about lesbian cartooning with. I’ve been corresponding 
with Alison Bechdel and with Andrea, but it’s virtually 

impossible when you’re corresponding with someone to 
really talk in any detail about what you’re doing. What I’ve 
suggested to Andrea is an annual conference where the 
group of us could get together in one room and talk. I think 

that would be wonderful, although it would take a lot of 
time and a lot of money to organize. 

Naomi: How has your lesbian identity impacted on your 

cartooning? 

Noreen: Well, that kind of question is something that I 

wrestle with a lot because I don’t know if I’m a gay car- 
toonist or just a cartoonist who is gay. I think I lean toward 
the latter. As far as the cartoons go, it’s more a question of 
who the audience is than who I am. Most of the cartoons 
are published in the gay press, and the sense of humor has 

to appeal to that readership. There’s a big part of me that 
would like to reach a broader audience. But it’s a question 
of what audience is ready for some gay content in a car- 
toon, and I would never do it if it meant watering it down. 

If I could find some way to strike a balance between having 

gay content and appealing to a mainstream audience, I 
would move toward that. I still feel that I’m learning how 
to be a cartoonist. As I understand the process better, I can 

see a point in the future where I'll be able to conceive of 

something that will cross over into a wider market. 

Naomi: Your cartoons are circulated to about fifty papers in 
Canada and the States and abroad—Australia, Britain, New 

Zealand, Ireland. What kind of responses have you been 

getting? 

Noreen: The response has been overwhelmingly positive, 

and the criticisms have generally been very supportive— 
from people who are interested in what I’m doing, and 
who want to offer suggestions and push me toward refin- 
ing and improving what I’m doing. 

Naomi: There was one incident I remember you telling me 
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about involving Kinesis—a Vancouver women’s paper—how 
they rejected your work because they felt it was insensi- 

tive. Another feminist writer I know has had similar prob- 
lems—she’s had work that was, in her view, a critique of 
pornography rejected on the grounds that it was porno- 
graphic. Do you think this happens often? 

Noreen: It’s only happened to me in this one situation, and I 
think I’ve probably been connected in some way over the 
years to maybe a hundred different publications. I think 
there are pockets in the feminist community, in the les- 
bian community, that are really driven by the concept of 

Political Correctness. And if, in a place like that, there’s no 

leveling influence that challenges those ideas, you do get 
knee-jerk reactions. What made me angry about the situa- 

tion with Kinesis was that I didn’t feel the criticism was 
offered in a supportive way. It was cutting and judgmental. 
At the point at which they wrote to me, they had received 

sixteen cartoons. They singled out three of them and 
offered detailed criticism, and then, in conclusion, seemed 

to make a sweeping judgment about me as a cartoonist, 

and me as a political human being. 

Naomi: What were some of their comments? 

Noreen: With the cartoon “Patti Polls the People,” they 

thought it could be perceived that I was being ageist. With 
the single panel about abusive relationships, they thought 
I was being trite. “Flip,” I think was the word they used— 
that I was making light of abuse in lesbian relationships. 
With that one in particular, I was trying to encapsulate the 
potential for completely different perceptions about a 
single idea of violence. Is punching the wall abusive? There 
are people who would argue both sides of that. 

Naomi: I actually felt that cartoon was doing the opposite 
of what Kinesis felt it was doing. It seemed to me that it 
was asking people to look carefully at their relationships 
because behavior that might not appear to be abusive 
might actually be abuse. 

Noreen: And on the other hand, maybe it’s not. But either 
way, be aware of it. And don’t be fooled by thinking that 
because you're in a relationship with a woman, you're not 

potentially in an abusive relationship. 

Naomi: Can you talk a little more about the financial aspect 
of submitting cartoons to publications? 

Noreen: The ability to pay varies enormously from paper to 
paper. The whole attitude toward payment also varies, 
especially between the gay press and the women’s or les- 
bian presses. The gay press seems to be more solvent and 
more locked into the idea that they pay for submissions. 
Women’s and lesbian presses are often too small or too 
insolvent to be able to pay for submissions. And also politi- 
cally, I think, they expect people to contribute work. That's 

just one aspect of our culture—that if we want to be ; 
involved and have our work published, we can make it 
available to those places and they'll give us a forum. There 
are also, I think, some unrealistic expectations about 
exclusivity. Common Lives/Lesbian Lives will not publish any- 
thing that appears anywhere else, which virtually excludes 
me because cartoons have to be widely distributed. 

The bottom line is that I couldn’t do what I’m doing if I 

wasn’t making some money. I don’t like to come across as 
though my primary purpose with my cartooning is to 
make a living, because it’s not. To be the best cartoonist 
that I can be, I need to be honing that skill. It’s actually 
three or four of the big gay papers like Xtra in Toronto and 
Chicago Outlines that carry me financially and allow me to 
make my work available to smaller presses who don’t pay 
or who pay very little. Some send complimentary subscrip- 

tions, which is nice and which I consider payment. There’s 
this tiny paper that comes out of Nelson, British Columbia 
called Images, which is a quarterly for women in the Koote- 
nays. They made it clear right from the beginning that they 
weren't in a position to pay, but at the year-end when they 
had a little extra money they sent it to me. That kind of 
acknowledgment is important. 

Naomi: Can you talk a little about the actual process of car- 
tooning? How much time do you spend on a single car- 
toon? 

Noreen: Usually I envision a scenario; there are graphics 
and writing conceptually in my head. Each written cartoon 

has to fit into the space that I have, so it seems easier to 
write first. Once I've gotten some kind of a written struc- 
ture, I can think about what kind of images I want. 
Between getting up and checking what’s on TV and 
making a big lunch and other kinds of dicking around, it 
takes about a day. Probably if I sat down and just did it, it 
would take two or three hours. 

Naomi: Have you ever felt like you can’t cartoon, or that it’s 

really difficult? How do you deal with those times? 

Noreen: Well, it certainly happens. I had a hard time work- 
ing after my last relationship ended—like, how am I sup- 

posed to be funny now? But the humor in situations like 

that makes itself apparent quickly enough. 

Naomi: Where do you get your material? 

Noreen: Day to day life. Until recently, I focused on isolated 
scenarios from all over my life. I'm trying to shift a little bit 
now to creating a specific set of characters and some kind 
of a story line that has more continuity. I'd like to have a 
little more interconnectedness to the people and what's 
happening to them. Kenneth Marie (the central figure in 
“The Chosen Family”) has recently taken on the job of 
caretaking in her apartment block. Hopefully, a community 
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of characters is going to develop with that common 
thread. 

Naomi: Are you presently caretaking in your apartment 
block? 

Noreen: What a coincidence! 

Naomi: I want to talk more about using your life in your 

work. I’ve found that I’ve struggled with the way in which 
my life tums up in my writing, regardless of how it’s trans- 
formed in the process. How do you approach using your 
life and the lives of other people in your cartoons? 

Noreen: Well, cartoons often deal with situations of conflict 

or embarrassing situations—funny, but embarrassing situ- 
ations—that have happened to other people. And it’s diffi- 
cult to know what's appropriate to include and what 

impact cartoons like that are going to have on that particu- 

lar individual. There are things that I know about people 
that aren’t public knowledge, but if I want to say some- 

thing about them in a cartoon, how do! protect their iden- 

tities or their privacy, and should that even be a concern? 
A friend of mine has said to me that as soon as you put 
something down on paper, it becomes fiction. But in my 
community, it’s not so fictional that people can’t identify 
themselves. 

Jaomi: Have you had any response from people who have 
jentified themselves in your work? 

Noreen: Nothing negative. It’s either a neutral response or a 
positive response. 

Naomi: When I’ve seen myself in your cartoons, I've always 
laughed at them, even though some of the situations 
you've depicted were often traumatic at the time they 

were happening in my life. 

Noreen: Yeah, I don’t know how much of a concern it needs 

to be or should be. I know that, in general, I’m really sensi- 

tive to hurting people's feelings or saying things that are 
inappropriate about people, and I think that awareness 
crosses over into what I’m doing in my cartoons. 

Naomi: Not long ago, a heated debate focusing on racism 
and writing was sparked by the Toronto Women’s Press. 
What are your thoughts on the ways in which race repre- 

sentation and racism impact on your work? 

Noreen: The whole question of racism was raised by a 
woman from Diversity, a magazine in Vancouver, who 

noted that all of the people in my cartoon strips seemed to 
be white middle-class women, and she wanted to know if I 

intended to become more inclusive. At the time she 
brought that up, I didn’t really have an answer. I didn’t feel 

like I had much to include that tackled issues of racism or 
ageism or anything outside of my white middle-class exis- 

tence. 

As I start to work toward developing a group of characters 
and serializing the strip a bit more, I’ve had to think about 
who these people are going to be and how I'm going to 
develop material that’s pertinent to their particular identi- 
ties. I don’t really know the answer to that yet, although 

I've started to develop a framework. On the main floor of 
the apartment block, I’ve been thinking about having two 
businesses somewhat in conflict with each other—a Native 
food co-op and an immigrant butcher. I think the next step 
is doing some research, and that’s an aspect of cartooning 

that I haven’t really concerned myself with up to this 
point. I’ve written about what I know and I’ve drawn what 

I know. 

The other thing I have to consider is whether it’s even 
appropriate for me to become a voice for other people. Or 

does it make more sense for me to be a white middle-class 
cartoonist writing about my life? I don’t know. Alison 
Bechdel seems to have tackled that issue quite success- 
fully, but I have no idea how she did it. I find it hard to 

believe that her life in Minneapolis included the kind of 
racial diversity her cartoon strip displays. But maybe it did. 
Or maybe she just decided she was going to have black 

and Latina characters and researched what that would be 

like. 

Naomi: Why do you cartoon? 

Noreen: I think the whole reason why I rejected interior 
design as a profession was that it felt like really superficial 
work. It doesn’t seem to make any enormous contribution 

to our social fabric. Part of the reason my graphic design 
work is for the specific clients I mentioned earlier is 
because there does seem to be a redeeming quality to it. 
It’s promoting organizations or ideas that I hold to be 

important. I think my cartooning is a further extension of 
that. It allows me to throw out political and social ideas 
with humor. And 1 think humor really disarms a lot of 

people when it comes to sensitive subjects. It’s a good 

vehicle for getting ideas across, for pointing out weakness, 
for playing around with people’s self perceptions and their 
perceptions of the world. 
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T.0. SYLVESTER 
(Sylvia Mollick and Terry Ryan) 

San Francisco, California 

Ac: Sylvia Mollick and writer Terry Periodicals: The San Francisco Chronicle, Mother 

Ryan (alias T.O. Sylvester) have been a Jones, Boy’s Life, Prevention, The Advocate, Veg- 

cartooning team for eighteen years. &? etarian Times, Ms., Gay Comics, Saturday 
Their weekly cartoon feature in the |___ Evening Post, Saturday Review, The San Fran- 

: , cisco Bay Guardian. 
Review section of The San Francisco : . y 

Sunday Chronicle has brought literate 

laughs to readers for the past decade. Their single- 

panel cartoons have also appeared in countless radi- 

cal and mainstream venues, from The Advocate to the 

Saturday Evening Post. 

Mollick and Ryan believe that any given cartoon can be 

improved by adding another chicken or two. Why 

chickens? “Originally,” they explain, “the idea was to 

explore issues of working women—since hens are 

working women—but as time passed, the chickens 

developed full personalities that included many 

dimensions other than employment.” They also feel 

that using animal characters in a humorous context 

makes it possible to explore animal rights issues and 

vegetarianism in a non-threatening way: “If you can 

identify with an animal cartoon character, you might 

eventually come to see animals as sentient beings with 

a right to be here on earth, unexploited.” 

Collections: Women’s Glibber, Computer Comics, 

Comic Power in Early Emily Dickinson, Sound Ideas. 

Birthplace: Defiance, Ohio (Terry), New York City (Sylvia). 

Creative/Artistic Influences: Lily Tomlin, Jane Wagner, Walt 

Kelly, Saul Steinberg, Walt Disney, George Booth, Sam 
Gross, Jack Ziegler, Matt Groening’s “Life in Hell,” Warner 
Brothers classic cartoons. 

Leisure Activities: Sylvia is an avid reader of nonfiction 
and has always been interested in metaphysics and nat- 

ural healing. Terry reads mysteries and detective fiction, 
jogs, collects fossils and lies on the couch looking rema 

ably lifelike. 

Most Recent Accomplishment: The work of T.O. Sylveste 
was featured in an exhibit at the Cartoon Art Museum in 

San Francisco, February through March 1993. 

Pets: Both are dog-lovers, but consider it inhumane to 

leash chickens. 

Goals: Syndication and a collection of their work. 
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JACKIE URBANOVIC 
“Balanced Statements” and “Over Coffee” 

Minneapolis, Minnesota 

Jesse Urbanovic writes: “My first love was 

comic books. My second was drawing stories. 

My third was movies from the thirties and 

forties. None of which is surprising, given 

that I grew up in an isolated area and spent 

a lot of time alone (reading my sister’s 

comics) or with my mother (who also 

loved old movies). 

“Storytelling was practiced as a high art 

by my Lithuanian grandpa, my Aunt Sophie 

and Uncle Stan, my mom and my cousins. 

Being shy, I fine-honed the art of being an 

audience. But I longed to tell stories also. So! told them 

on paper. I was known as the kid who drew good horses. 

“That is the foundation of my art, my life. What was 
left, as I got older, was to find a way to make a living 

at it. My parents were very supportive and put me 

through art school. I spent seven years key lining, 

designing, and illustrating at full and part-time jobs 

before I realized I would have to freelance in order to 

have a chance at the good jobs. 

“I've been freelancing as an illustrator for twelve years. 

If anyone had described the frustration and poverty 

that were to come with the first eight years, I would have 

run screaming from the room. Today, I’m glad I did not. 

“My paying work extends from children’s books and 

toys to advertising and corporate PR. My comic book art 

is my labor of love, my ‘fine art.’ This is where I speak 

about being lesbian, tell stories about my sweetheart, 

my home, my community. 

“I’m forty-two and I still collect comics, trading cards 

and toys. I still love old movies, storytelling and my 

family.” 

Periodicals: Women’s Market Share, Wimmen’s Comix. 

Comic Strips: “Over Coffee” ran for eighteen 
months in the Minnesota Women’s Press in 
the early eighties; “Mother Goddess Fun- 

nies,” which I co-created with writer Susie 

Day, ran for two years in Equal Time. 

Collections: Women’s Glibber, Mothers!, In 

Stitches: A Patchwork of Feminist Humor 
and Satire, The Best Contemporary Women’s 
Humor, Images of Omaha #1, Choices: A Pro- 

Choice Benefit Comic. 

Birthplace: Trenton, Michigan. 

Influences: My family, Carl Barks (Uncle Scrooge, Donald 
Duck), Ronald Serle, George Herriman (Krazy Kat), Wind- 
sor McCay (Little Nemo), Maurice Sendak, Lynda Barry, 
Alison Bechdel, Art Spiegelman, Walt Kelly (Pogo), Whoopi 
Goldberg, Lily Tomlin, Alice Walker, Frida Kahlo, Diego 

Rivera, Lewis Carroll, Lucille Ball. 

Leisure Activities: Going to the state fair, rummage 
sales/antique hunting, walking with my sweetheart and 
talking, biking, watching old movies, reading novels and 
comics, eating out with friends. 
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LINDA SUE WELCH 
“Out Of The Darkness” 

Nashville, Tennessee 

L inda Sue Welch was born and raised in 

Kenosha, Wisconsin, and completed her higher 

education at the University of Wisconsin. She 

spent ten years as an assistant director of res- 

idential and judicial affairs at the University of 

Wisconsin and at Vanderbilt University. “Since 

I was a high profile, live-in professional L/NV4 

responsible for Vanderbilt’s freshman class,” 

she says, “I was very closeted. That’s where I developed 

my panels. They were very cathartic in my coming-out 

process.” Welch even made a little booklet from some 
of her cartoons to give to people when she came out 

2 them. “I'd say, ‘Here are some visual aids to help you 

vith this,’ ” she recalls, laughing. “It was a struggle 

then—but now I find it all quite amusing. As I got more 

comfortable and less angry—so did my work. My work 

is getting funnier—as do I.” 

Because she lives in the South, and often features 

African-American faces in her panels, people assume 

that Welch herself is black. She isn’t. She had used 

mostly white faces in her work until an African-Amer- 

ican friend, looking at a pamphlet cover Welch was 

designing, commented: “I don’t see myself there.” After 

that Welch consciously made an effort to bring diver- 

sity to her panels. “I may have gone a little overboard,” 

she comments. 

Welch’s first publication was in 1991, in Query— 

Nashville’s gay and lesbian weekly magazine. 

Response to her work has been positive. “I have 

received letters from angry fundamentalist Christians,” 

Welch comments, “That inspired me to do some car- 

toons about ‘Christian attitudes.’ ” 

When Linda’s work began appearing, Andrea Natalie 

wrote and asked her to join the Lesbian Cartoonists 

Network. “The Network put me in touch with other les- 

bian cartoonists,” says Welch. “My first thought was 

that due to possible competition, no one would 

be helpful. But I’ve found just the opposite is 

true.” 

Because Welch uses her personal life and close 

friends as inspiration for her work, “my 

girlfriend and friends fear that I’ll 

ELC H— share personal information in my 

panels.” But the artist is careful not to invade 

the privacy of the people she cares for: “I need to 

remember to amuse, not abuse, when I’m using real 

life situations in my work.” Welch works at South Cen- 

tral Bell, where she designs ads for the Yellow Pages. 

Periodicals: Girljock, off our backs, Query (Nashville), New 
Voice. 

Collections: A Queer Sense of Humor, Women’s Glibber, What 

Is This Thing Called Sex? 

Formative Influences: MAD, Dykes to Watch Out For, Jen- 

nifer Camper’s cartoons. 

Recent Achievement: I finally saved enough money to buy 
a computer. 

Leisure Activities: I spend a lot of time on my computer 
trying to figure out what it can do. 
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LANA 
Tucson, Arizona 

Asc to describe herself, zana provides: “I’m 

Jewish-American, forty-eight. I live in the desert 

near Tucson with my lover, Debby Earthdaugh- 

ter.” Cartoons are not zana’s primary form of 

expression, but she’s had a special fondness for 

them, “since the days when I started the MAD- 

addicts’ club at my junior high, and cartooned 

my younger sisters and our hamsters.” Zana 

spent a number of years as a clerk-typist, 

microfilmer, political worker and journal- 

ist before becoming disabled in 1978: “I’m 

fatigued easily, but use my available work 

energy writing and drawing for lesbian and/or fem- 

inist publications.” Her work on the subjects of dis- 

ability rights and able-ism have educated and influ- 

enced many readers and other cartoonists as well. 
Lesbian land has long been a focus of zana’s life and 

work; for the past fourteen years, she’s been involved 

with Sister Homelands on Earth, a “wimin’s land trust.” 

“As far as I’m concerned, lesbian culture is the most 

exciting thing happening in the universe—but we’re 

not perfect and being able to laugh at our foibles helps 
me deal with the hard parts.” 

aN 

Books: herb womon. 

Periodicals: Lesbian Contradiction, Dykes, Disability 

& Stuff, Women’s Press, Maize, Common Lives/Les- 

bian Lives, Sagewoman, Hikane. 

Collections: Women’s Glib, Women’s Glibber, Le Donne 

Ridono, Cats and Their Dykes. 

Creative Influences: Alison Bechdel, Jennifer 

/ % Weston, Nicole Hollander, Tee Corinne, Diane 

DiMassa. 

Personal Influences: It’s impossible for me 
to single out a few of the huge number of 
wimin whose lives and work have influenced 

me, but most of them are involved in work against 
racism, for disability rights, and in building lesbian com- 

munities on land. 

Leisure Activities/Interests: Reading, community living, 
food (growing, foraging, cooking, eating!) 
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LORA 
(Kirsten Zecher and Lori Priestley) 

“Zora” and “Single Out Zora” 

Santa Barbara, California 

K ten Zecher and Lori 

Priestley are “co-creators, co- 

artists and co-conspirators ded- 

icated to celebrating queer cul- 

ture” through their cartoon, 

“Zora.” Although it began as a 

multi-panel strip, “Zora” cur- 

rently appears in both multi and 
single-panel formats. “We decided to diversify—into 

single panel—to be able to fit into smaller spaces, albeit 

ew more political ones,” her creators explain. 

he difference between their ages (Lori is forty and 

Kirsten, twenty-six) and upbringing (Lori is Canadian, 

Kirsten is from Texas) help bring perspective and depth 

to their co-creation. So far, “Zora” is published mostly 

in the queer press, but her creators dream of crossing 

over into mainstream publications: “We're ready. We’re 

just waiting for the Sunday comics to grow up.” Their 

goal is national syndication for “Zora” by the year 2000. 

Periodicals: Zora, Deneuve, Dyke- 
speak, Lesbian News, GLRC Bulletin 
(Santa Barbara). 

Also available: T-shirts, cards, notes. 

Creative/Artistic Influences: 

KZ: A doodling grandfather, my 
inner child. 

LP: My inner neurosis, an obsolete college degree. 

Both: Alison Bechdel, Lynda Barry, “Calvin and Hobbes.” 

Personal/Political Influences: 

KZ: The rape crisis center where I volunteered and learned 
about women’s power, both taken and asserted. 

LP: The March on Washington 1993, where I marched with 

Kirsten and her mother for our right to be human. 

Music Listened to While Working: 

KZ: World Party, Cowboy Junkies. 

LP: Mozart (even though I turned Kirsten on to both of the 

above). 

What They Do to Unwind: 

KZ; Draw. Clean house (just kidding). 

LP: Paint and draw on photos. 

Both: Too cute, but we run together and enjoy beach 
swims together. 

Leisure Activities: 

KZ: Mountain biking, tennis, photography, exploring new 
places. 

LP: Attempting to mountain bike, tennis, photographing 
Kirsten photographing me, exploring new places. 

ZORA = 



1M SO GLAD You'Re ROR 
VISITING, MOM. 

(0 LKR YOU TD MEET ; 
Some OF MY FRIENDS, Aeach East gue | GREAT IT's wouEN's AWHOLE 

IT'd BE A NICE WAY V'0 UKE TD Aa NIGHT AT TWE COFFEE $PoT RESTAURANT 
FOR You TO EASE INTD YOvR. UN. | TOXKNT. LETS Col FULL OF. 
MY LESBIAN WORLD. UM. 

BUT OO YOU THINK MoM, ARE YOU TLE 

YOUR GIALFRIENDS LOOKING FOR A DATE, | Wiveeniead 
1 MEAN WILL IT BE OK 0 E! 

poner loeg DR waar? \F VM THERE... BEING 4 TWo WIVES FOR 
A WIFE AND ALL < EVERY CovpLe! 

ee: WIVES wil BE 
3 EVERYWHERE! 

These “Zora” cartoons were immaculately conceived by a call for mother/daughter-themed humor by Roz Warren, which 
coincided with a desire to add levity to Kirsten’s coming out rite to her mother. We sketched our very first “Zora,” “Mom 
Comes Out for a Visit,” on the plane traveling to visit Kirsten’s mother in New York. The coming out and visit went fine 
with only a few coughing spells (an attempt at deep breathing). Kirsten’s mom got caught up in the cartoon once it was 

published; when she wasn’t featured in the fourth cartoon, she demanded to know where her character went. 
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MOTHER AWD OAUGHTER 
(ALIAS ZORA) CROSS TRE 

THRESHOLD TOGETHER 
INTO A LESBIAN 

SAIO THIS WAG A 
LESBIAN CAFE. 

Al uPstick? HAIRDOS? 
... CHILDREN 227 
ARE WE AT THE 

1S THE RIGHT PLACE. 
THE RIGHT PLACE TO MEET 
WOMEN ORIENTED WOMEN. 
WOMEN LOOKING TO MEET 
WOMEN. WOMEN LOOKING 

LIKE Wo NEN. 

MICE TO MEET YoU Yo RICKY! 

rd LIKE You To | | SHIREY. FRoM AU Beat COME MEET 
MEET MY Mow, | | THE 6080 THINGS FERS 

SHIRLEY. VVEHEARD, ZORA 
1S LUCKY To HAVE 

SUCH A GREAT 

HANDLE 17, 
ZORA. 

© 1992 KIRSTEN ZELHER 8 

RICKY 1S VERY... OUTGOING. 
CHARMING, 100. 1 LIKED HER 
VMEAW.. FOUND NER 

4 Te RACTIVE... ENGAGING. 
V1 ENJOYED MEETING 5 a 00 OU THINK! 
YOUR FRIENDS, Z0RA_J oH 

POST WOMEN'S COFFEE SPOT 
NIGHT, ZORA'S Mom 

GRANTS HER ABSOLUTION, 

fe 
a é ay x 000, Ric So HoT! NY 

ee r 5 Bip sue cLISP YOON 
THINK WHAT THEY WIFE! A MOTHER! . Sop : @ HAND TO HER BREAST? 
WANT TO THINK. Bs RESPECTABLE. 3 . y SHOWER IT WITH 

: >  ) PRINCESSLY oo 

IMSE, WITH ZORA'S ROOMMATES 
OUR APOSTLES OF WOMEN SOOTHE 

SHIRLEY WITH HERBAL TEA 
AND LIGHT BANTER, 
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RESOURCES AND RECOMMENDED READING 

BECHDEL, ALISON 

Gay Comics #19, All Bechdel issue (395 Ninth Street/San 

Francisco, CA 94103) 

Dykes to Watch Out For (Firebrand Books/141 The Commons/ 

Ithaca, NY 14850) 

More Dykes to Watch Out For (Firebrand) 
New! Improved! Dykes to Watch Out For (Firebrand) 

Dykes to Watch Out For: The Sequel (Firebrand) 
Spawn of Dykes to Watch Out For (Firebrand) 
Unnatural Dykes to Watch Out For (Firebrand) 

BOCAGE, ANGELA 

Real Girl #1-7 (Fantagraphics/7563 Lake City Way NE/Seattle, 

WA 98115) 

CAMINOS, JANE 

That’s Ms. Bulldyke to You, Charlie! (Madwoman Press/POB 
690/Northboro, MA 01532) 

CAMPER, JENNIFER 

Rude Girls and Dangerous Women (Laugh Lines Press/POB 
259/Bala Cynwyd, PA 19004) 

DEBOLD, KATHLEEN 

Out For Office: Campaigning in the Gay Nineties (Gay & Lesbian 
Victory Fund/1or2 14th Street NW, Suite 707/Washington, 

DC 20005) 

Word Gaymes: 101 Puzzles with Lesbian and Gay Themes 
(Alyson Publications/40 Plympton Street/Boston, MA 

02118) 

DICKSION, RHONDA 

Lesbian Survival Manual (The Naiad Press/POB 10543/ Talla- 

hassee, FL 32302/phone: 1-800-533-1973) 

Stay Tooned (Naiad) 

DIMASSA, DIANE 

Hothead Paisan: Homicidal Lesbian Terrorist (book) (Cleis 
Press/POB 8933/Pittsburgh, PA 15221) 

Hothead Paisan: Homicidal Lesbian Terrorist (’zine) (Giant Ass 
Publishing/POB 214/New Haven, CT 06502) 

FISH 

Brat Attack: The ’Zine for Leatherdykes and Other Bad Girls #1-5 
(POB 40754/San Francisco, CA 94140-0754) 

FLENNIKIN, SHARY (editor) 

Seattle Laughs (Homestead Books/POB 31608/Seattle, WA 

98103) Contains work by Ellen Forney and Roberta Gregory. 

FORNEY, ELLEN 

Tomato #1-2 (Starhead Comix/POB 30044/Seattle, Washing- 

ton 98103) 

FRANSON, LEANNE 

Liliane , minicomics #1-20 (self-published: POB 274/SUCC. 
Place Du Parc/Montreal, Quebec, Canada H2W 2NB) 

GREGORY, ROBERTA 

A Bitch Is Born (Fantagraphics/7563 Lake City Way NE/Seattle, 
WA 98115) 

Naughty Bits #1-14 (Fantagraphics) 

Sheila and the Unicom (self-published: POB 27438/Seattle, 
WA 98125) 

Dynamite Damsels (self-published) 
Winging It (self-published) 

Artistic Licentiousness #1-2 (Starhead Comix/POB 30044/ 

Seattle, WA 98125) 

HARPER, JORJET 

Lesbomania (New Victoria Publishers/POB 27/Norwich, VT 

05055) Illustrated by Joan Hilty. 

HILTY, JOAN 

Immola and the Luna Legion (B Publications/POB 41030/ 

Victoria, BC, Canada V8q 2Ko) 

HYSTERICAL WOMEN COLLECTIVE 

Hysterical Women: A Collection of 100 Australian Feminist 
Cartoons (Women’s Electoral Lobby WA, Inc.//POB 6091/ 

East Perth, Western Australia 6892) 

JACKSON, CATH 

Visibly Vera (The Women’s Press/34 Great Sutton Street/ 

London, England ECIV oDX) 
Wonder Wimbin: Everyday Stories of Feminist Folk (Battle Axe 
Books/Jubilee House/Chapel Road/Hounslow, England 
TW3 1TX) 

0 "/0000”0— O_O 
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KAUFMAN, GLORIA 

In Stitches: A Patchwork of Feminist Humor and Satire (Indiana 
University Press/601 North Morton Street/Bloomington, 

IN 47404) 

KOVICK, KRIS 

The Thing I Love about Lesbian Politics Is Arguing with 
People I Agree With (Alyson Publications/4o Plympton 
Street/Boston, MA 02118) 

LISTER, MAUREEN and TUFANI, LUCIANA 

Le Donne Ridono (Leggere Donna Centro Documentazione 

Donna de Ferrara/via Ticchioni, 38/144100 Ferrara) 

MAIN, BECK 

Drawing Away #1-5 (Australian) Includes work by Beck 
Main, Rona Chadwick and others. 

NATALIE, ANDREA 

Rubyfruit Mountain (Cleis Press/POB 8933/Pittsburgh, PA 
15221) 

The Night Audrey’s Vibrator Spoke (Cleis) 

Stonewall Riots (Venus Envy/7 100 Boulevard East/Gutten- 

burg, NJ 07093) 

YESBITT, JO 

The Modem Ladies’ Compendium (Virago Press/Random 
House/20 Vauxhall Bridge Road/ London, England SWiV 

2SA) 

O’BRIEN, BARBARY 

Consequences (Wakefield Press/POB 2266/Kent Town, South 

Australia 5071) 

ORLEANS, ELLEN 

Can’t Keep A Straight Face: A Lesbian Looks and Laughs At Life 
(Laugh Lines Press/POB 259/Bala Cynwyd, PA 19004) 

Illustrated by Noreen Stevens. 

QUEER PRESS COLLECTIVE 

A Queer Sense of Humor (Queer Press Non-Profit Community 

Publishing/POB 485, Station P/Toronto, Ontario, Canada 

MsS 2T1) 

RAU, MICHELLE 

Lana’s World (POB 460896/San Francisco, CA 94146) 

REUM, DIANE 

Tomboy (B Publications/POB 41030/Victoria, British Colom- 

bia, Canada V84 2KO) 

ROBBINS, TRINA 

A Century of Women Cartoonists (Kitchen Sink Press/320 
Riverside Drive/Northampton, MA o1060) 

Choices: A Pro-Choice Benefit Comic (Angry Isis Press) 
Strip AIDS USA (Angry Isis) 

TRIPTOW, ROBERT (editor) 

Gay Comics (NAL/Plume 1989) 

WARREN, ROZ (editor) 

Women’s Glib: A Collection of Women’s Humor (The Crossing 

Press/POB 1048/Freedom, CA 95019/phone: 1-800-777-1048) 

Women’s Glibber: State-of-the-Art Women’s Humor (Crossing) 

The Best Contemporary Women’s Humor (Crossing) 

Kitty Libber: Cat Cartoons by Women (Crossing) 

Mothers! Cartoons by Women (Crossing) 

What Is This Thing Called Sex? (Crossing) 

GLIBQUIPS (Crossing) 
Weenietoons! (Laugh Lines Press/POB 259/Bala Cynwyd, PA 

19004) 

ZANA 

herb womon (HCR #2/Box 850-398/Tucson, AZ 85735) 

Other Recommended Periodicals and Comics 

The Funny Times (2176 Lee Road/Cleveland Heights, OH 

44118) 
Gay Comics (395 Ninth Street/San Francisco, CA 94103) 

Girljock (2060 Third Street/Berkeley, CA 94710) 

Hysteria (POB 8593/Brewster Station/Bridgeport, CT 06605) 
Lesbian Contradiction (584 Castro Street #263/San Francisco, 

CA 94114) 
OH... (B Publications/POB 41030/Victoria, BC, Canada V8Y 2Ko) 

On Our Backs (526 Castro Street/San Francisco, CA 94114) 

Strange-Looking Exile #1-5 (Robert Kirby, ed./Giant Ass Pub- 

lishing/POB 214/New Haven, CT 06502) 

Organizations of Interest to Lesbian/Bi Cartoonists 

and Their Fans 

THE LESBIAN CARTOONISTS NETWORK (c/o Nikki Gosch/ 

POB 5237/Santa Cruz, CA 95063-5237) 

FANNY: THE DIRECTORY OF COMIC STRIP ARTISTS, WRIT- 

ERS AND CARTOONISTS (c/o Carol Bennett/Unit 6A, 10 

Acklam Road/London, England W1o 5QZ) 
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BOOKS FROM CLEIS PRESS 

SEXUAL POLITICS 

Good Sex: Real Stories from Real People, 
second edition, by Julia Hutton. 
ISBN: 1-57344-001-9 29.95 CLOTH; 1-57344-000-0 14.95 PAPER. 

The Good Vibrations Guide to Sex: How to 
Have Safe, Fun Sex in the 90s by Cathy 
Winks and Anne Semans. 
ISBN: 0-939416-83-2 29.95; 0-939416-84-0 14.95 PAPER. 

Madonnarama: Essays on Sex and Popular 
Culture edited by Lisa Frank and Paul Smith. 
ISBN; 0-939416-72-7 24.95 CLOTH; 0-939416-71-9 9.95 PAPER. 

Public Sex: The Culture of Radical Sex 
by Pat Califia. 
ISBN: 0-939416-88-3 29.95 CLOTH; 0-939416-89-I 12.95 PAPER. 

Sex Work: Writings by Women in the Sex 
Industry edited by Frédérique Delacoste 
and Priscilla Alexander. 
ISBN: 0-939416-10-7 24.95 CLOTH; 0-939416-I1-5 16.95 PAPER. 

Susie Bright’s Sexual Reality: A Virtual Sex 
World Reader by Susie Bright. 
ISBN: 0-939416-58-1 24.95 CLOTH; 0-939416-59-X 9.95 PAPER. 

Susie Bright’s Sexwise by Susie Bright. 
ISBN: 1-57344-003-5 24.95 CLOTH; 1-57344-002-7 10.95 PAPER. 

Susie Sexpert’s Lesbian Sex World 
by Susie Bright. 
ISBN: 0-939416-34-4 24.95 CLOTH; 0-939416-35-2 9.95 PAPER. 

LESBIAN STUDIES 

The Case of the Good-For-Nothing Girlfriend 
by Mabel Maney. 
ISBN: 0-939416-90-5 24.95 CLOTH; 0-939416-9I-3 10.95 PAPER. 

The Case of the Not-So-Nice Nurse 
by Mabel Maney. 
ISBN: 0-939416-75-I 24.95 CLOTH; 0-939416-76-X 9.95 PAPER. 

Dagger: On Butch Women edited by Roxxie, 
Lily Burana, Linnea Due. 
ISBN: 0-939416-81-6 29.95 CLOTH; 0-939416-82-4 14.95 PAPER. 

Daughters of Darkness: Lesbian Vampire 
Stories edited by Pam Keesey. 
ISBN: 0-939416-77-8 24.95 CLOTH; 0-939416-78-6 9.95 PAPER. 

Different Daughters: A Book by Mothers of 
Lesbians edited by Louise Rafkin. 
ISBN: 0-939416-12-3 21.95 CLOTH; 0-939416-13-I 9.95 PAPER. 

Different Mothers: Sons & Daughters of 
Lesbians Talk About Their Lives 
edited by Louise Rafkin. 
ISBN: 0-939416-40-9 24.95 CLOTH; 0-939416-41-7 9.95 PAPER. 

Girlfriend Number One: Lesbian Life in the 
90s edited by Robin Stevens. 
ISBN: 0-939416-79-4 29.95 CLOTH; 0-939416-8 12.95 PAPER. 

Hothead Paisan: Homicidal Lesbian Terrorist 
by Diane DiMassa. 
ISBN: 0-939416-73-5 14.95 PAPER. 

A Lesbian Love Advisor by Celeste West. 
ISBN: 0-939416-27-1 24.95 CLOTH; 0-939416-26-3 9.95 PAPER. 

More Serious Pleasure: Lesbian Erotic Stories 
and Poetry edited by the Sheba Collective. 
ISBN: 0-939416-48-4 24.95 CLOTH; 0-939416-47-6 9.95 PAPER. 

The Night Audrey’s Vibrator Spoke: A 
Stonewall Riots Collection by Andrea Natalie. 
ISBN: 0-939416-64-6 8.95 PAPER. 

Queer and Pleasant Danger: Writing Out My 
Life by Louise Rafkin. 
ISBN: 0-939416-60-3 24.95 CLOTH; 0-939416-61-I 9.95 PAPER. 

Rubyfruit Mountain: A Stonewall Riots 
Collection by Andrea Natalie. 
ISBN: 0-939416-74-3 9.95 PAPER. 

Serious Pleasure: Lesbian Erotic Stories and 

Poetry edited by the Sheba Collective. 
ISBN: 0-939416-46-8 24.95 CLOTH, 0-939416-45-X 9.95 PAPER. 

POLITICS OF HEALTH 

The Absence of the Dead Is Their Way of 
Appearing by Mary Winfrey Trautmann. 
ISBN: 0-939416-04-2 8.95 PAPER. 

Don’t: A Woman’s Word by Elly Danica. 
ISBN: 0-939416-23-9 21.95 CLOTH; 0-939416-22-0 8.95 PAPER 

1 in 3: Women with Cancer Confront an 
Epidemic edited by Judith Brady. 
ISBN: 0-939416-50-6 24.95 CLOTH; 0-939416-49-2 10.95 PAPER. 

Voices in the Night: Women Speaking About 
Incest edited by Toni A.H. McNaron and 
Yarrow Morgan. 
ISBN: 0-939416-02-6 9.95 PAPER. 

With the Power of Each Breath: A Disabled 
Women’s Anthology edited by Susan 
Browne, Debra Connors and Nanci Stern. 
ISBN: 0-939416-09-3 24.95 CLOTH; 0-939416-06-9 10.95 PAPER. 

REFERENCE 

Putting Out: The Essential Publishing 
Resource Guide For Gay and Lesbian Writers, 

third edition, by Edisol W. Dotson. 
ISBN: 0-939416-86-7 29.95 CLOTH; 0-939416-87-5 12.95 PAPER. 

FICTION 

Another Love by Erzsébet Galgéczi. 
ISBN: 0-939416-52-2 24.95 CLOTH; 0-939416-51-4 8.95 PAPER. 

Cosmopolis: Urban Stories by Women 
edited by Ines Rieder. 
ISBN: 0-939416-36-0 24.95 CLOTH; 0-939416-37-9 9.95 PAPER. 

Dirty Weekend: A Novel of Revenge 
by Helen Zahavi. 
ISBN: 0-939416-85-9 10.95 PAPER. 

A Forbidden Passion by Cristina Peri Rossi. 
ISBN: 0-939416-64-O 24.95 CLOTH; 0-939416-68-9 9.95 PAPER. 

Half a Revolution: Contemporary Fiction by 
Russian Women edited by Masha Gessen. 
ISBN:1-57344-007-8 $29.95 CLOTH; 1-57344-006-X $12.95 PAPER. 

In the Garden of Dead Cars by Sybil Claiborne. 
ISBN: 0-939416-65-4 24.95 CLOTH; 0-939416-66-2 9.95 PAPER. 

Night Train To Mother by Ronit Lentin. 
ISBN: 0-939416-29-8 24.95 CLOTH; 0-939416-28-X 9.95 PAPER. 

Only Lawyers Dancing by Jan McKemmish. 

ISBN: 0-939416-70-0 24.95 CLOTH; 0-939416-69-7 9.95 PAPER. 

Unholy Alliances: New Women’s Fiction 

edited by Louise Rafkin. 
ISBN: 0-939416-14-X 21.95 CLOTH, 0-939416-15-8 9.95 PAPER. 

The Wall by Marlen Haushofer. 
ISBN: 0-939416-53-O 24.95 CLOTH; 0-939416-S4-9 PAPER. 

We Came All The Way from Cuba So You 
Could Dress Like This?: Stories by Achy 
Obejas. 
ISBN: 0-939416-92-I 24.95 CLOTH; 0-939416-93-X 10.95 PAPER. 

LATIN AMERICA 

The Little School: Tales of Disappearance and 
Survival in Argentina by Alicia Partnoy. 
ISBN: 0-939416-08-5 21.95 CLOTH; 0-939416-07-7 9.95 PAPER. 

Revenge of the Apple by Alicia Partnoy. 
ISBN: 0-939416-62-X 24.95 CLOTH; 0-939416-63-8 8.95 PAPER. 

You Can’t Drown the Fire: Latin American 
Women Writing in Exile edited by Alicia 
Partnoy. 
ISBN: 0-939416-16-6 24.95 CLOTH; 0-939416-17-4 9.95 PAPER. 

AUTOBIOGRAPHY, BIOGRAPHY, 
LETTERS 

Peggy Deery: An Irish Family at War 
by Nell McCafferty. 
ISBN: 0-939416-38-7 24.95 CLOTH; 0-939416-39-5 9.95 PAPER 

The Shape of Red: Insider/Outsider Reflection 
by Ruth Hubbard and Margaret Randall. 
ISBN: 0-939416-19-0 24.95 CLOTH; 0-939416-18-2 9.95 PAPER. 

Women & Honor: Some Notes on Lying 
by Adrienne Rich. 
ISBN: 0-939416-44-1 3.95 PAPER. 

ANIMAL RIGHTS 

And a Deer’s Ear, Eagle’s Song and Bear’s 
Grace: Relationships Between Animals and 
Women edited by Theresa Corrigan and 
Stephanie T. Hoppe. 
ISBN: 0-939416-38-7 24.95 CLOTH; 0-939416-39-5 9.95 PAPER. 

With a Fly’s Eye, Whale’s Wit and Woman’s 
Heart: Relationships Between Animals and 
Women edited by Theresa Corrigan and 
Stephanie T. Hoppe. 
ISBN: 0-939416-24-7 24.95 CLOTH; 0-939416-25-5 9.95 PAPER. 

Ordering information 

Since 1980, Cleis Press has published 
progressive books by women. We welcome 
your order and will ship your books as 
quickly as possible. Individual orders must 
be prepaid (U.S. dollars only). Please add 15% 
shipping. PA residents add 6% sales tax. 
Mail orders to: Cleis Press, P.O. Box 8933, 
Pittsburgh PA 15221. MasterCard and Visa 
orders: include account number, exp. date, 
and signature. Fax your credit card order to 
(412) 937-1567. Or, phone us Monday through 
Friday, 9a.m.-Sp.m. EST at (412) 937-1555. 

-_— 

207 



JANE CAMINOS 
JENN gee R CAMPER 

NE SANHAGSA 

py EASTWOOD 

SLIE EWING 
EN FAVREAU 
OLE FERENTZ 
FISH 

ELLEN FORNEY 
LEANNE FRANSON 

NIKKI GoscH 
ROBERTA GREGORY 

JOAN HILTY 
CATH JACKSON 

Kris Kovick 

ERICA LOPEZ 

BECK Oo 

70 RRADRGRY 
BARBARY O’BRIEN 

MICHELLE RAU 

ratias REUM 

URSULA ROMA 

NOREEN § 

T.O. SYLVESTER 

Jae Sc URBANOVIC 

LINDA SUE W 

ZANA 

ZORA 

51695 

WOU) 
© DISTRIBUTED BY PUBLISHERS GROUP WEST 

TEVENS 

JELCH 

/a\ 

OKAY, $0 LIKE,TM SuP- | | AS IF HALF of YOU | [THIS ts so vemean- | | wHADDAYA MEAN, THAT's 
POSED To SAY SOME AREN'T GONNA STAND | ING! 11's TRIGGERING CHILD-| | IRRE LEVANT? 

CHP GLOWING AND THERE AND SKIM THE HOOD MEMORIES OF BEING I'LLGET To THE POINT / 

C 1\ WHOLE DAMN THING IN THE ‘ae L 

SUPERLAI AM IVE. | | crore. HEN CEE sust HUMOR 
asus BOOK. | |Sieip MUST-READ | lies. 5 MEA SECOND, OKAY ? 

ULL FORK OVER CAT IP 
Sd BESTSELLER INSTEAD. STATING AND 
THE CASH AND Buy IT. 

EEE 5 SORDID EXPERIENCE ! 

sees! FORTE It 15 I 
CAME INTO IQ) K Toory? 
vel AL Te a Gis! 

ENT "4 

ANYWAY, EGUESSTAIS Is | |HoWCAN YoU eK WORK 
AHALFWAY DECENT 

ANTHOLOGY vu 
OVERLOOK HE MISLEADINGLY 

RAUNCHY 40 
THE FACT THAT. LIKE ALL 
ANTHOLOGIES, T'S ELITIST 

AND wal CLUS! 

SAID So FAR WILL SELL THE 

BOOK? BIG DEAL! WHAT AM 

1, YOUR @LFO%/ SPOKES- 
Monel?! BUT 1 wow 
YU PUBLISHING TYPES. YOU'LL 
FIND A WAY To TST ANYTHING 
spp» RAISE. TY AND Ih ITEGRITY 

LEFT ON THE PLANET! 

ty 
ey 

ALISON BECHDEL ‘95 

a F F 
ROM Alison Bechdel to Zora, humor anthologist Roz Warren 

has compiled her best book ever, an action-packed omnibus of the 

wild imaginations of lesbian cartoonists. Here are your favorite 

comic characters—Mo and the gang from Dykes to Watch Out For, 

Hothead and Chicken from Hothead Paisan, Bitchy Bitch, Liliane, and 

a host of other pen-and-ink lesbian icons—dissing homophobes 

and politicos, and serving up hilarious slices of lesbian life. 

Roz WarrEN is the editor of the ground-breaking Women’s Glib 

humor collections, which include Women’s Glib: A Collection of 

Women’s Humor, Women’s Glibber: State-of-the-Art Women’s Humor, 

Kitty Glibber: Cat Cartoons by Women, Mothers! Cartoons by Women, 

What Is This Thing Called Sex? Cartoons by Women, and Glibquips. 

Praise for Roz Warren’s humor collections: 

“A laugh-out-loud collection.” 
—FEMINIST BOOKSTORE NEWS 

“Fanatically funny and feminist.” 
—UTNE READER 

“A feast of laughs and clicks.” 
—BELLES LETTRES 

“Even the contributor notes are funny. 
—SAN JoSE MERCURY NEWS 
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